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THE MUSICAL COURIER. 














New York. 





Mr. FRANCIS STUART, 


Sincinc. Purit or Lamperti THE 
Exper. 
(Ten years in California.) 

“Being in fuil possession of my method of sing- 
img, he has the ability to form great artists.”— 
Paancesco Lamresrti. 

Summer Rates May 1 to October 1. 

Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BARCOCK, 
Cagwecir Hatt, New York. 
2644 Columbus 


TescuER oF 





Telephone: 


MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing. 


Carnegie Hall, Room 837 
Mell addsess: me: 15 Washington Terrace, New York. 








HUBERT ARNOLD. 
VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
Telephone: 1345 Columbus. 





WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


PAUL SAVAGE, 
VOICE CULTURE, 
fog Carnegie Hall, 
New York. 





Miss MARY F IDELIA BU RT, 


Author of Original Methods in | Singing, 
Ear Training, Musical Stenography. ll materials 
copyrighted. ° pow tee mom teachers in Greater 
New York. 

New York School, 
img Carnegie Hall. 


LEOPOLD WOL FSOHN, 
PIANO INSTRUCTION, 


1771 Madison ave., cor. 116th st., New 
248 Putnam ave., Brooklyn. 


Brooklyn, 
#8 Lefferts Place. 


Studios: 
York. 


pu DLEY ‘BUCK, Jn, 
VOCAL INSTRUCTION. 
Summer Course at special terms. 
S10 Carnegie Hall, New York City. 


A. WEGENER, 

TENOR 
Concert and Oratorio 

Permanent address: 74 West &sth St., 


WILLIAM 


Vocal Instruction. 
New York. 


WALTER HENRY HAL L, 
Organist and Choirmaster of St. James’ Parish, 
vee York; conductor of the Brooklyn Oratorio 


weciety and the Musurgia, New York, &c. 
781 Park Avenue, New York City. 





Vrs. W, E. BEARDSLEY, 
PIANIST, 

Instruction, Accompanist. 

143 Cone Hall, New York 

DOUGI LAS LANE, BASSO. 


ary Stephen Arnold, 
rth St., Room 7. 


Ensemble, 


Vocal Instruction, Tone ‘Specialist Studios ; 
sth Ave., New York; 558 Broad St., Newark, N. J. 


FRANK L, SEALY, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH 
Instruction, Organ Recitals, Conducting 


sa West 88th Street. 





Miss JOSEPHINE MILDENBERG, 
DRAMATIC SOPRANO. 

Voice Culture 
Address 836 Carnegie Hall. 








RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION, 
aoe East Sixty- firs: Street, New York. 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 


Concert and Oratorio 
3s West Eleventh Si.. New York. 


4K THUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION, 
80 Washington Square Sent. New York. 








WIRTZ PIANO SCHOOL. 


SCHOOL FOR SOLO PLAYING, 
ing, Accompanying and Theory. 
ethods for Teachers. 


ensemble Pla 





120 West ra4th Street, New York. 
BRUNO HUHN, 
58 West Fifty- eoyegeh Street, now York. 


Piano and € 


Irgan 
To Vocalists—Style, 


Dietion and )Répertoire 





Miss LAURA D. MOORE. 
VOCAL INSTRUCTION 
i corner s3d St., 
New York 


Studio: so7 Madison Ave., 





‘OSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
651-8«2 Carnegie Hall, New York 





FRANCIS WALKER, 
TEACHER OF SINGING 
Address: THE FRANCIS WALKER ‘STUDIOS, 
27 West @th Street New Vor 
Term: Spokane, Washington, 
May 22 to August :. 


Summer 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Cerrificated Teacher of the Luescugtizxy Merson 
Studio: Carnegie Hall, New York City. 





Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St, New York. 


PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 








HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. 
struction. The Aberdeen, % and 19 W. 
Phone: 3400 


ad St. 
adison 


Vocal In- 





GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
1 West rogth Street, New York, 


JANET BULLOCK WILLIAMS, 
Teacher of Singing and Piano. 

Wednesday and Saturday, 3e2 Carnegie Hall. 

of Musical Cor 


Address: 





Address care trier 





Sicnor FILOTEO GRECO, 
Tue Art or Sincrne. 

Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square. 


New York 





PERRY AVERILL—Baarirtong, 
OPERA—ORATORIO—CONCERT 
aww VOCAL INSTRUCTION 
220 Central Park South, New York. 





J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 


53 East ast s6th St. (corner Madison Ave.). 


HORACE HORTON KINNEY, 
VOCAL INSTRUCTION. 
Studio: 167 West Fifty-seventh Street (oppo- 


site Carnegie Hall). 


MR. SAMUEL BOWDEN MOY L. F 


Voice Culture, Style and Artistic Singing. Per 
fect Tone, Perfect Diction in En German 
French and Italian. Residence Stud lo: 

No. 99 West Twentieth St.. New York City. 
MARGARET GOETZ, 
MEZZO CONTRALTO. 
Song Recitals. 








Concerts. 
404 cree Hall. 


CLARA WINSTEN, 
SOPRANO 

Concert and Oratorio 

353 West 118th Street, New York 

15900) Morningside 


EDWARD STRONG, 
TENOR 
7 West Ninety-second Street, New York 
*"Phene: 1424 River. 


FREDERICK E, BRISTOL, 
TEACHER OF SINGING 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 


Telephone 





1 and 2 “The Lester Studio Building.” 





ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tener bar. son Paula owaine. solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D.C 
Good voices cultivated by —R§ 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Lied 
Conductor Arion Sineine Society y 4.4 
Mi Jefferson Aeeane. 
Brooklyn. New York 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford.” 236 West Fifty-fifth Street, 
Near Broadway, New Yors 


CARL M. R IE DE k 

PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
697 East 141st Street, 








Residence: New York. 


MRS. IJ. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty. 
Instruction at Residence. 
Address: 479 West 146th Street, New York. 


RICHARD T. PERCY, 


Tel: 








1351 Columbus Room 1201, 


Carnegie Hall 





GUSTAV HINRICHS. 
Conductor Metropolitan Opera and Columbia 
Universi. 
Studio for Voice Culture and Repertory. 
138 Fifth Avenue, New York 


POW WERS—HOEC K STUDIOS 
CO-OPERATIVE 


Francis Fischer Powers, Theodor A. Hoeck 
foice. Piano 
Studio (and invariable sddress): Carnegie Hal! 
New York. In Europe for the summer. Fall 
season begins October 9, 190 5 


JU LIA C. ALLEN, 


Viowttw Soromst any Teacure 


CORDELIA FREEMAN, 
Voice Cutture axnp Conpuctine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wiikesbarre and Carbondale, Pa 


MME CORNELIE MEVSENHEYM, 
VOICE CULTURI 
Metropolitan School of Opera 
161 West Ninety-tihrd St 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy third street, New York 


HEN RY SC HRADIECK’ S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio 
53s Washington Ave., Brooklyn, N. Y. 











ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 79th St, New ¥ 





Mr. and Mrs. THEO. J. TOED7 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, New Yor 


Miss ADELE MARGULIES, 


PLANO INSTRUCTION 
Sherwood Studios, 
s# West Fifty- seventh Street, New Yort 


HEINRICH MEYN, 


OR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall. 
Residence: n67 Wi West Siaty- fourth Street 


CARL VENTH, 
VIOLIN SCHOOL, 


43 Seventh Avenue 











Brooklyn, New York 





CHARL ES HERBERT CLARKI 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Vocal Instruction. 
Carnegie Hall, York 





Scientist 
New 


SALLY FROTHINGHAM AKERS 


SOPRANO 
Vocal Instruction. 201 West 87th Street 
Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL, CULTURE, TONE EMISSION 
VOICE BUIL ‘DING, STYLE, 
REPERTOIRE, FINISE 

128 East 64th St., or address Musicat Cove: 

ae. AE! TEN SY STEM IN. NEW YORK. 

Miss Mabel A. French, graduate of the Faelten 
Pianoforte School, Hoston, class of ‘98 er 
sonal interview, 1: to 1 every day except Tuesday 
and Friday, after October 1st. 

Studio: 116 Carnegie Hall, New York 


Miss GENEVIEV E BISBEE. Pramte 


PIANO INSTRUCTION 
Leschetizky Method 
Cambridge Court, 142 West Forty-nia# 


Street, New York City. 


Studios 


DR. FRANKLIN LAWSON, 
TENOR 


West 42d St.. New York 
Greenwich, Conn. 


Studio: 7 
Residence: 





EDWIN H. LOCKHART, 


BASSO 
SUMMER VOCAL INSTRUCTION 
SPECIAL NORMAL COURSE OF LESSONS 
Studio, 8:6 Carnegie Hall New York 
E. MIRIAM COYRIERE, 
HOME AND FOREIGN TEACHERS’ AGENCY, 
1so Fifth Avenue, New York City 
The Musical Department of this Agency recom 
mends to Universities, Colleges, Conservatories 
and Schools Send for Bulletin 
M. \RTH. \ MINER, 
SOPRANO 
214 E. sth Street Phone Gramercy 


estat 
Mr. EMILIO AGRAMONTE, 


VOCAL INSTRUCTION 
487 Fifth Avenue, New York 








F. RIESBERG, 


BB CTION—PIANO, ORG AN, HAR- 
MONY. ACCOMPANIST. 

With Tue Musicat Covurtes. Seoeates Director 
Clinton Avenue Congregational Church. Secretar 
Manuscript Society. Residence-Studio: 954 Eight 
Ave., corner s6th St., New York. 
Columbus. 


S. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists. 
Studio: 92-3 Carnegie Hall, New York. 


MME. A. HERZOG, 
VOCAL TEACHER, 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn. 


In Europe May 15 to September 15. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


"Phone: 452 











323 East Fourteenth street, NY York. Con 
ducted by Mr. and Mrs. Caagtos A. De Sexrano 
teachers of Charlotte Macond Mrs. C Mibr 
Hardy, Leo Rovenger and Joseph Maerz. 





Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Cheises, aaa West ajd Street, New York 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Brooklye Studio and Residence: 4s0 Fifth Street 





WESLEY WEYMAN, | 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re 
citals and Private Musicales. 
Studio: Steinway Hall 
Address: So Washington Square East. New York 








EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
7o7-708 Carnegie Hall 


Studio: 
MAX BENDHEIM. Vocat Insravcrion 
Studio: g32 West Fifty-sixth Street. 
Combines the be’ canto of the old Italian school 
with the declamatory style of the modern German. 
Particular atten paid to Breathing and Enun- 

ciation. Studio open all summer 


EDWARD BARROW, 
TENOR 
vubus Ave 


ory We 


and roth St 
Ifsobo 


Hotel Walton, C 


Management Her 





JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgr 


New York 


ota Carnegie Hall, 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New Yor 


PLATON BROUNOFF, 





VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, 10 a. m. 6 p. m.; othe 
days, 10 a m. 2:30 p. m 
g2 East Twenty third street, New Yori 
DR. CARL FE. DUFFT. 
Studio: 3) East Twenty-third st., New York City 
July and August. Chautauqua, N. Y 
FLORENCE AUSTIN, 
VIOLIN SOLOIST 
Concerts. Recitals Management M. E. Rogers 


15s East 18th Street, New York 
Telephone, 6223 Gramercy 


BENJAMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia U ety, Oy 


INSTRUCTION, PIANO AND a et a alae 
roo Hamiltdn pl.; 611 Carnegie Hall 
Sat. A. M., Tues. and Fri. P. i 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN 
Vocat Iwsravuction 
Studio: sas Park Avenue, corner 61st Street 
"Phone: 2203 Plaza. 








Me. anp Mrs. W AL TER H ‘ROBINSO? 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
foice Production and Répertoi 
Studio: 7o9 Carnegie Hall, New York 
eens 1350 Columbus. 


J. JE ROME H. AYES 
VOCAL INSTRUCTION 
Eighth Ave. and Fifty-sixth St Summer 
at Litchfield, Conn., July 1 to October 1 


FREDERICK W. SCHALSCHA 
VIOLIN SOLOIST 


Iwstauction 
311 Madison Ave., near «42d St., 


Van Dyck Studios 


eam 





New York 





MISS EMMA THURSBY 
SOPRANO, 
Will receive a limited number of pupils 
Studio: Residence 
fox Carnegie ~ _ vot Cin Gramercy 

















THE MUSICAL COURIER. 








_ME W YORK. 


NEW YORK. 


BOSTON. BOSTON. 














CUPID'S MIRROR. 


MADAME 
EUGENIE PAPPENHEIM, By F. W. Vanderpool, for medium voice. One 
the celebrated Prime See eS Ge oe oe. Mailed postpaid, 
Voice Culture im all its #5 “WEINSTEIN, 949 Broadway, New York. 


corser Columbus Ave., 
New York City. - 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 


W ALTER 3. YOUNG, 


VOCAL INSTRUCTION. 230 o2e8 a - 
Voice Production, Diction, Style, Repertoire. Com musical aren 
801-802 Carnegie Hall, New York. from beginning ay CARED Donmers. 








GEORGE F. GRANBEARY. 


The Faciten System of Pianocforte |nstruction. 
Normal Cours- for Muste Teachers. Bo klet. 


Address until October: MERTON ROAD, NEWPORT, f. | 
mM. B.DE BOR 


HJALMAR von DAMECK, 
SOLO VIOLINIST. 
THE DAMECK STRING QUARTET 
Residence and Studio: 
1877 Lexington Ave., New York 








Teacher rtistic 
italtan, Preach, asa kag. H i 1 1’ EARL H. HILL, Director. 
lish. Pure Italian method of voice Ss Strictly oP Scheel 


ng and tone bulld! 
ing. Opera, 
STC DIOS: 
817-818 Carnegie Hall, New York. 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


M. ELFERT-FLORIO 


212 West 44th Street. 
Renowned Italian Cpesette Tenor, recently LEADING 
vocaL INSTRKUCTO of BERLIN, teaches true 
ARTISTIC SINGING 


and correct Italian hod of tone producti 
fessionals coached. 


Max DECSI 


VOICE SPECIALIST. 
STUDIv: Carnegie Nall, 


JASPER DEAN McFALL, 


Vocal Instruction. 
JUNE Ist to OCTOBER Ist. 


“POWERS-HOECK” STUDIOS; 


Carnegie Hall, New York City. 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 
Pupils prepared for 
Church, Concert and Oraterie. 


Brn4in: 69 Pile 4 wenne, Vow Ver’ 


STARR PIANO COMPANY 


RIicEHwMUMonwD, iIinwDdD. 


Perfect 
Songs. 





classes of 
tweive at ae planos. 


Piano 
Splendid equipment. 
School sense vee: 


JAMESTO W N-ON-CHAUTAUQUA, N. ¥. 


CORINNE RIDER-KELSEY, 
SOPRANO, 
fe w. voon Yh Street, NEW YORK. 


Riv 
Management: pOEN EY WOLFSOHN. 


A. J. GOODRICH. 


_ Author of “Anal Harmony,” “Theory of 
plete Musical Anal oll 
“Synthetic © Counterpoint,” “New Method of 
oriz 


Lessons. 
Residence Studio: Bo Nicholas Ave., New 


Studio: 136 Fifth Ave., Wednes- 
e and Saturdays only. 


lim. OHRSTROM-RENARD 


Teacher of the Art of Singing in al! its branches 
Residence and Studio 
“ Central Part West New York City. 


GEORGE MURPHY 


—_ TENOR. 
June . to 22, 
1988. Grand Rapids, Mich. 


ers. EDMUND SEVERN, 


Voice and Piano. 
Hamund Severn, 
Violinist, Composer, Ceacher. 

IN NEW YORK THIS SUMMER. 
SEVERN TRIO. 


studios: 1381 Weer Fifty-seixth Street. 
Phone : %08R Columbus. 


EDWARD JOHNSON, 


Tenor, 
Management: Henry WOLFSOHRS, 
13] Raat I7th Street. 





Pall course tp => 
Ensembte in 

















Pre 


























MANUFACTURERS OF ARTISTIC 


UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment. 











THE, AMERICAN INSTITUTE OF APPLIED MUS:C 
(THE METROPOLITAN COLLEGE OP MUSIC). 
EDOAR O. SILVER, Hresident. 212 West 69th St., NEW YORK CITY. 


The Faculty and Examiners: Willliam Mason, Albert Ross Parsons, Harry 
Rowe Shelley, Paul Savage, Paul Ambrose, H. Rawlins Baker, ane von 


inde, Kate 5S. Chittenden, William F. Sherman, Geo. Coleman Gow cCall 
Lanham, Mary Fidelia Burt, Adrienne Remenyi von Ende, Fannie Greene, 
Felix Boucher and others. 


The advantages are unequaled in America. Twentieth Year begins 


September 25, 1905 
KATE S. CHITTENDEN, Dean of the Faculty 
Teat her 


Vi RG [ wn 
Others 


SUMMER 
SCHOOL. 
June 26th to July seth. 
WRITE FOR CATALOGUE 
Address Mrs. A. M. VIRGIL, 19 West i6th Street, New York. 














CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
177 Huntington Ave. Boston. SCHOOL. 





CARL FAELTEN, Director. 


Professional Training for 
Pianis «and Music Teachers. 


30 Huntington Ave., BOSTCN, 


Mmue. EDWARDS, 


VOICE CULTURE 
Steinert Hall, Boston. 











MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION, 


mebeap Chambers, ag6 Huntington Ave. 
esidence: Hotel Westminster. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 
tg9 Tremont Street, 
Boston, Mass. 


Studio: 





MM¥E. GERTRUDE FRANKLIN, 





CHARLES ALBION CLARK, 








ORGANIST. RECITALS. VOCAL INSTRUCTION. 
Address: i494 Tremont Street, Room — as wens — ty —t 4 
Miss ADAH CAMPBELL HussEy, | ®!CHARD hho aid 


CONTRALTO. 


| 

| 

i 

| Steinert Hall, Boston 
Oratorie, Concert. | 

| 

| 

| 


Address: Care Oliver Ditson Co., Boston, Mass THE GOTTLIEB CONSERVATORY OF 


MUSIC, 
oo East 16th St. New York. A special class for 
ensemble music and orchestra. Director, HERR 


M. D. GOTTLIEB, formerly the Conductor of the 
Imperial Band of Russia. 





HEINRICH GEBHARD, 


PIANIST. 


Steinert Hall, Boston. 





FLETCHER MUSIC METHOD. 


EVELYN A. FLETCHER-COPP, 
Home address: 107 Thorndike street, Brookline 


JESSIE DAVIS, 





PIANIST. Mace 
Concerte— Pactiate— Lessons = — 
Studio: Steinert Hall : > ae. 3 ~ 
"? steed. -- _ PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal Iile. 
DR. B. PRANK WALTERS, Jr... 

1716 Chestaut St., Phiiadeiphia. 





Mr. FRANK MORSE. 
Aad Assisting Teachers 
Vocal Training for Soloists and Teachers. 


go and 32 Stemert Hall, 162 Boylston st., Boston | send for Circular 


CLARENCE M. CHASE, 
PIANIST AND TEACHER 
Pupil of Isador Philipp, Paris 
Steinert Hall, 162 Boylston street, 
Boston, Mass. 


oy MICHIGAN CONSERVATORY o MUSIC, 


Washington Ave. and Park &St., Detroit, Mich., 
ALBERTO JONAS Direoter, 
HAS NATIONAL PAME as the representative musical institution of 


THB STERNBERG SCHOOL OP MUSK. 
Comstasti= vow Sreansane, Principal. 


Complete musical education im ali branches. 
Open trom September 19 Write for catalogue. 
Fuller Building. te & tth St.. Philedeiphic 


Studie: 











Michigan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA. Paculty of FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTISTS 

Unequaled free advantages. Pupils admitted any time 

Illustrated Catalogue on application 





GRanD COonsERVATORY jong — a wg by 
ct of the egisiature to confer the 
or Music, regular University Degrees. 
NEW YORK. 


68 West 83d Street, DR. KE. ESERHARD 


CLAVIER PIANO SCHOOL 


VIRGIL, Director. 





A. K. 
E. M. BOWMAN, Teacher of Interpretation. 
FOR PROSPECTUS. 


WRITE 


CLAVIER PIANO SCHOOL, " West 226 street Row Yor®: 





Peabody Conservatory of Music of Baltimore 


HAROLO RANDOLPH, Director. 
The Great Musical Centre of the South. 


Stall of Thirty Bement European and Americas 
Masters, including 


Joha €. Barkworth, Alfred C. Goodwin, Ernest Hetcheson, 

Otis B Boise, W. fd. Heimendahi, Pietro Minstti, 

flowerd Brockway, J.C. Yan Huisteya, Emmansel Wed. 
CIRCULARS MAILED ON APPLICATION, 
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: lESTABLISHED 18238 


ChHhtrkering 


PIANOS 





, Particular 
attention is 
called to the 


Made solely by 
CHICHERING & SONS 


QUARTER GRAND 791 Tremont Street, Boston 


STERLING Zates 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
mw BROOKLYN, N. Y. 


New Vork, Newerk, Jersey City, New Heaven. 


THE EMERSON 


1849—-SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 


In other words: Short but not too short. 
BOSTON 


EMERSON PIANO CO,, Boston, 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 


























BW YORK. 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
[ometee was excellent. I Greatly admired its tonal qualities and the per- 
jon of the mechanism. It is a pleasure to me to note the remarkable ' 
sustaining and blending qualities of the tone, which certainly are a great 
aid and Deneftt to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE Gasle GompPany, 


Manofacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
eee 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


{WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

* New York, May 12, 1904, 

‘* From time to time during the past operatic 
season I have been impres with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Aocolian Hall, 362 Fifth Ave., near 54th St .N Y,. 
Catalog upon request. Agents in al! principal cities. 








J 




















HEINRICH CONRIED 


d, 











Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 
Annual Spring Tour 1905. 


Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 





WILLIAM H. SHERWOOD 
RUDOLPH GANZ 
THEODOR BOHLMANN 
Dr. N. J. ELSENHEIMER 
BRAHM VAN DEN BERG 
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are recognized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, Parlor Grands, Boudoir (one of the smallest) 
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The Smith & Nixon Piano Co. 
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10-12 Bast 4th Street, Cincinnati. 
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94, Regent St., London, W. 
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USIC festivals have been so plentiful in 
Germany the past few weeks, and have 
crowded so thick and fast upon each 
other, that I could not possibly attend 
them all in person, but I have received 


The 
at Eisenach, May 26 and 


accounts of the most important ones 
Bach festival, which took place 


27, 
toward the purchase of the house in which Joh 


and which was given for the purpose of raising money 
Sebastian 
Bach was born, turned out to be a very successful affair 
It was given by the Berlin Singakademie Oratorio Soci 
under the direction of George Schumann, with the 
of the 


soloists 


ety, 


Philharmonic Orchestra and 


included cx 


Berlin 
Its 


assistance 
prominent 
Bach 
Che festival opened on the 
ance of the “St. John 


“Georgian” 


program ympositions 


by alone 
26th with a fine perform 
Music,” 


in front of which the 


Passion which took place 
church, 
| he 


rhe soloists, 


the ancient 


Bach 


m 


monument stands singing of the chorus, 400 
strong, was excellent Frau Grumbacher de 
Jong, Walther-Choinanus, Walther, 


Dierich, Van Eweyk, Von Milde, Sistermans and Giinther, 


Frau and Messrs 
also did admirably. 

The following day a big orchestra concert was in 
the hall of the Fiirstenhof Hotel 


the first “Brandenburg” concerto for orchestra, which was 


given 
The program began with 
superbly played. In fact, this was the best performance of 
the entire festival. Then followed the double concerto for 
two violins, rendered by Joachim and Halir. In the adagio 
particularly the two violinists made a deep impression 
his same work was performed by the same two artists 
at the same place on the occasion of the dedication of the 
Bach monument twenty-one years ago, in 1884. Next came 


“Heil 


sung by Frau Grumbacher de Jong, with violin obligato 


an aria und Segen soll und mass zu aller Zeit,” 


played by Joachim. Then was heard a number in which 
great interest was centred, namely, the concerto for three 
pianos, with orchestral accompaniment, as played by Pro 
fessor Schumann, Arthur 
Reinhold, with Halir 
number of this program was the 


Schnabel and Bruno Hinze 
the The 


L) major overture, which 


leading orchestra final 


was given with great precision and finish. The festival was 
brought to a close with a performance of the “St. Matthew 
Passion Music.” In this the Singakademie Chorus was as 
sisted by the Eisenach Church and Gymnasia Choirs, under 
the direction of Professor Thurelu. The solo numbers by 
the alto, Frau Geller-Wolter, and the tenor Dierich, were 
very well done 

The attendance was large and the receipts for the three 
concerts amounted to 16,500 marks, a very gratifying show 
ing 
had to be engaged for the chorus and orchestra from Ber 
line, 7.000 marks. Then the expenditures for 
soloists, advertising and so forth, came to another 7,000 
marks, so that the net receipts were only 2,500 marks. In 
Berlin and Leipsic some 5.000 marks have been contributed 
to the fund, and still only about one-quarter of the sum 


The expenses, however, were heavy, as an extra train 


costing 


necessary to the purchase is assured. Nominally the house 
is in the hands of the Bach Society, for the sale has been 
made and the papers signed, yet if the money is not forth- 








coming at the end of this year it w revert to the original 
owners. The accompanying picture shows the dwelling in 
which the great cantor was born. If the payment can be 


made the house is to be presented to the world as a Bach 


museum 
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The Strasburg music festival, which was held May 20 
21 and 22, proved to be a great success, and was a decided 
surprise to the inhabitants of that town. It was the first 
festival that has taken place in Alsace-Lorraine for the 
past thirty-five years, and that it was given and brought to 
such a successful conclusion is in large measure due to the 
foresight and untiring energy of Norbert Salter, head of 
the Strasburg Concert and Theatre Bureau 

The three great conductors, Richard Strau Gustav 
Mahler and Camille Chevillard, were the chief attractions 
although the soloists, Busoni, Marteau, Von Kraus and 
Frau Meikki-Jernefeld, also came in for a goodly share of 


The opening and closing numbers of the first 
Weber the 
overtures, by 


these 


the honors 
May 


“Meistersinger” 


“Oberon Wagner 
Richard 


nterpre ted 


concert, 20, the and 
cot d icted 


Chevillard 


were 


Strauss, while between two 


cs 





The house in which Joh. Seb. Bach was born at Eisenach r 
building has been purchased by the Bach Society, and is to be ; 
sented to the musical world as a Bach Museur 


César Franck’s “Les Beatitudes” and Charpentier’s “Im 
pressions d'Italie * The celebrated French conductor wa 
especially interesting in his rendering of the work of h 


master, César Franck 

The program of the second concert, which took place on 
the following day, consisted of Richard Strauss’ “Sinfonia 
oncerto, a Brahms 


Both 


Mahler gave rousing performances of their own works, and 


Domestica,” the Mozart G major violin « 


rhapsody, and Mahler's fifth symphony Strauss and 
were tendered ovations. Marteau played superbly and his 
especially in the slow move 
of 


importance 


hearers applauded him warmly, 


The other two movements this rarely heard G 
major concerto of 

The third concert, on May 22, was devoted to Beethoven, 
the G 
concerto, the song cycle, ferne Geliebte 


“Ninth” The Mahler 
roused genuine enthusiasm with his reading of the piano 


ment 


are not much 


and included the “Coriolan” overture 
An 


conductor was 


major piano 
und the 


Busoni 


die 
symphony.” 
in the Liedercycle also 


concerto, and the vocal soloist was 


The culminating point of the concert, how 


Mahler's c« 


well received 


ever, and in fact, of the entire festival, was ”n 
ducting of the “Ninth” symphony. At the close of the 
performance the applause was frenetic, and, not content 
with calling out the great conductor again and again, they 
even followed him out into the streets, applauding and 
cheering 


The festival orchestra was the Strasburg City Orchestra 
augmented to 108 men by outside musicians, and the chorus 
was made up of local singing societies. Both were excel 
lent. The committee was so delighted with the success of 








ne lertaking that they de the pot t peat it 
next year 
eS & 
May 28 and 2 eight WW phaiia I festival 












‘ al 
if music is telt ang Kept | tt any ‘ it I 
trial territory 
Enrico B t Par r “ the opening 
umber of the fest " ti | Q at r lhe 
Pp eT a rk p pox tor ts 
rt rchestra d org b ling r ideas t 
mposition it is t intent ind purp in oratornK 
Its underlying idea is taken f Milton | j Lost 
ind the Italian libret by | be Albert \ anes wi ‘ 
the German trar by | fi W elm Weber 1} 
oratono consists of a pr gue and three part The pr 
ywrue describes the ‘ {I ind Part | the con 
piracy of Satan and ! t nst heave i Adam 
ind Eve. In Part Il we are shown P n i the ys 
f the first human coup! 1 ant tions are a made of 
the danger threatened by the ce und of the icrifice of 
Christ for humanit Part | the fall f Ada 
ind Eve, and their banishment fr the Garden of Eden 
The musk { the rator ‘ beautifu I hematn 
y it is pregnant and pit f nically it h, com 
plex and teresting while the trumenta mn and treat 
nent { the yi chorus the naste hand 
I lisplay wealtl ! tanta ind technica 
bility Moreover he i extre ' et ' 
ight task for t performer Juli Jans 
en, had his hands full, but | vered himself with glory 
The t Frau Jernefeld f ngfor Finland ; 
Agnes Hermann, of Stra ! Herr Goppel and Alexa 
ler Heinemann, of B« vere Imirable in their part 
Hieinemann, especia wa mag ent The Iposer 
as present nd wa v ter ed 
The program of the s« d “ Bacl tre 
mendous cantata for double « f hestra and gat 
Nun ist das Heil lt wa t g perflormanc Fach 
The of the 700 part | int ent ’ d te | ) » 45 if his 
fe depended up it the effect w tremend 
Richard Strauss cor ted | tw mp p Lod 
1 Verklirune” and Sinfonia Domestica necting with 
1 reception suggestive { the ter perature t toe ver re 
gions Marteau played the Bach G major prelude and 
fugue for violin alone with beautiful tone and fine poly 
pi mic effects He Lim was ent ast y anplauded 
His new ‘cello necert however / nh wa heard on thi 
wcasion for the first t t wa le l by Piening, of 
the Memmgen (Orchestra wa 
At this concert number ! np tor ere 
heard, the most important of w h wa Fahrmann s 
Braute.” by the Finnish composer lean Sube is This 
is a dark, impres tic work, f f vigor and pa ") 
It was extremely wel ung by Frau J efeld, w Na 
also heard in a charming ne t er I l, entitled 
Sontagsmorger i Lied Wolf and 
Ischaikowsky She w ab her h 
band at the pian A genuine surprise wa florded by 
Fraulein Herman f Strasburg, w re ed in several 
songs a beautiful, opulent voice and te fa high 
rder. Very successful also were Hart 1 Tala New 
haus, two piano prodigies, a brother and ter, of about 
fourteen years old, who rendered Liszt's “Concerts Pathe 
tique” for two pianos In point of technical certainty 
power, mus a] intelligence and ter pe t their ying 
was astonishing. They gave the Chopin A flat pok in 
unison with a perfectior of ensemble truly w | 
The two children undoubtedly have a brilliant future be 


fore them 
This concert lasted from 4 o'clock until after g in the 
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evening, with a forty minute pause between the two parts. 
It was undoubtedly “zu viel des guten,” and yet there was 
so much of interest that few of the auditors complained 
of the great length of the program. 

The success of the festival was very gratifying to all 
concerned, and especially to its organizer and conductor, 
Julius Janssen. 

An enjoyable concert was given in the Theatre des Wes- 
tens on Thursday evening by a Swedish singing society, 
“Orphei Dringar,” of the celebrated Swedish Upsala Uni- 
versity. The conductor was Ivart Hedenblad, the head of 
the musical department of the university. Under his lead- 
ership the young men, some forty in number, displayed 
bright, fresh, pleasing voices, great precision of attack, 
much taste in the matter of shading, and warmth of ex- 
pression. They sang almost entirely Northern compositions 
by Wennerberg, Rubenson, Ole Bull, Kapfelmann, Kjerulf, 
and others. The only German names on the program were 
those of F. A. Reisigger and Mendelssohn, who were each 
represented by an 4 capella chorus. A tenor soloist, whose 
name was not down on the program, achieved a well de- 
served success with his rendering of Ole Bull’s “Der Sen- 
nerin Sonntagslied” (“The Sunday Song of the Herd- 
ress”). A large audience was present, and followed the 
musical offerings of the students with great interest. 
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The Klindworth-Scharwenka Conservatory has been 
auspiciously celebrating the close of its year’s work by 
giving an excellent series of pupils’ concerts. Last week 
two students’ recitals were held in Bechstein Hall, one 
Wednesday and one Friday night, and Wednesday of this 
week the chorus and string orchestra of the conservatory 
were the principal performers in a charity concert given 
at the Kaiser William Memorial Church for the benefit 
of the Red Cross Society. 

At both of the pupils’ concerts various piano, violin and 
vocal solos and duets were rendered, too numerous and 
of too equal merit to be mentioned in detail. The students 
as a whole performed their rather difficult selections with 
creditable proficiency and assurance. Best, perhaps, among 
the pianists was Erna Klein, a pupil of Philip Scharwenka, 
who gave the Chopin B minor scherzo with a virile energy 
and rhythm, a ringing power and yet sweetness of tone 
quite unusual. Of the violinists, Gertrude Warburg dis 
tinguished herself. She played the andante and finale of 
the Raff A major sonata for violin and piano with beauti- 
ful cantabile, finished technic and warmth of feeling. The 
only ‘cellist, Miss M. Pattinson, a pupil of Jacques van Lier, 
who was heard in a Corelli sonata and an etude caprice by 
Goltermann, displayed clean surety of technic, definite con- 
ception and much musical insight. 

At the charity concert the Conservatory choir and string 
orchestra made indeed an admirable showing. In a big 
Mozart “Te Deum,” a Durante “Magnificat” and two num- 
bers by Xaver Scharwenka, all for choir, orchestra and 
organ, their work was marked by energy, by good attack, 
unfailingly accurate intonation and quite an unusual finish 
in tone shading. The orchestra particularly distinguished 
itself by an excellent blending of tone which was especially 
effective in Xaver Scharwenka’s beautiful “Andante Re- 
ligioso” for organ, harp and string orchestra. That the 
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PIANO INSTRUCTION. 


Further St. 4, BERLIN W. 


young musicians have keen musical appreciation was 
shown by the enthusiasm and understanding with which 
they responded to Xaver Scharwenka’s leadership, the dif- 
ference between the work they put forth under him and 
under Griinfeld being quite marked. 
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Yesterday was the fortieth anniversary of the first per- 
formance of Wagner's “Tristan and Isolde.” Wagner first 
mentioned this, his greatest work, in a letter written to 
Franz Liszt early in 1855, fifty years ago. In this letter 
he says: 

“As I never really have known the happiness of love in 
my life, I have decided to set a monument to this most 
beautiful of dreams with which love will be satisfied from 
beginning to end. 1 have thought out a “Tristan and 
Isolde,” the simplest and yet the most passionate musical 
conception. With the black flag that waves at the close 
I shall then enshroud myself—to die.” 

The opera was not finished until the middle of 1859. A 
telegram from Liszt to Wagner dated August 9 of that 
year reads: 

“My heartiest congratulations to you on finishing ‘Tris- 
tan.’—Your ever faithful, Franciscus.” 

Many disappointments were in store for Wagner before 
the first public performance of the work could take place. 
For a long time no tenor could be found to undertake the 
terribly taxing role of Tristan. Then such stages as the 
Royal Opera of Vienna and Carlsruhe after giving the 
opera a trial discarded it as impossible. Finally Ludwig 
Schnorr von Carolsfeld, a tenor, volunteered to sing the 
part of Tristan, and through the munificence of Wagner's 
friend, King Ludwig II, the premiére was at last assured 
at the Munich Royal Opera. It took place June 10, 186s, 
and was a great success. The part of Isolde was sung by 
Von Carolsfeld’s wife, Malvina. Von Carolsfeld himself 
died soon after this performance, but the success of Wag- 
ner’s opera was now assured. 
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Arthur Hartmann’s article on the Bach chaconne, which 
appeared in Tue Musicat Courrer some months ago, has 
been translated into German by Otto Lessmann for his pa- 
per, the Allgemeine Musikzeitung It came out in that 
journal's issue of June 2. 
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An interesting musicale was given by the pupils of 
Marie Berg at her house the other day. Some eight or 
ten of her most advanced disciples, including Miss Caval- 
ski, Fraulein With, Frau Martini, Frau Rabisch, Frau Dr. 
Blanck, Friulein Angaglio and Fraulein Schmied were 
heard in songs by Brahms, Henschel, Kabisch, Mozart, 
Franz, Thomas, Weber, Wolf, Saint-Saéns, Ries and oth- 
ers. Numerous duets and trios were also heard. The 
pupils did excellent work, displaying good voices and 
splendid training. Miss Cavalski, one of the best of Miss 
Berg's class, is a Dane by birth, but for the past five years 
she has lived in New York. She is a very promising 
young singer. 
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The Stern Conservatory has made some important 
changes in its faculty. For the next year it has engaged 
Alfred Wittenberg, the well known violinist of the late 
Hekking Trio, and a soloist of importance, as also Theo- 
dore Bohlmann, pianist, formerly of the Cincinnati Con 
servatory; the distinguished pianists, Prof. James Kwast 
and his wife, Frieda Kwast-Hodapp, who will teach in the 
finishing classes of the piano department, and Joseph 
Malkin, the solo ‘cellist of the Philharmonic Orchestra, 
who will be at the head of the ‘cello department 


Norbert Salter, of the Strasburg Concert and Theatre 
Bureau, mentioned above in connection with the Strasburg 
music festival, will soon move to Berlin. He will hence 
forth carry on the business of his agency from this city 
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A musicale was given at the British Embassy Thursday 
by Sir Frank Laselles, British Ambassador. The music 
was furnished by Matja von Niessen-Stone, contralto; 
Yssay Barmas, violinist; Alexander Heinemann, baritone, 
and the English composer, Adella Maddison. The artists 
were all in good form, and their numbers were thoroughly 
enjoyed. Among those present were Countess von Posa 
dowsky, Mr. Tower, American Ambassador; Prince and 
Princess Salm-Salm, Herr von Szégyani-Marich, Austrian 
Ambassador; Countess Harrach, Count Taube, Swedish 
Minister, and many others from court and diplomatic 
circles 
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The new Concert Direction Leonard will give three big 
concerts in the Philharmonie next season, with the Philhar 
monic Orchestra, assisted by the Stern Singing Society and 
eminent soloists. Oscar Fried will be the conductor 
Among other things Mahler's C minor and Beethoven's 


“Ninth” symphonies will be given. Artuur M. Apert 


Georg Fergusson’s Pupils’ Concert. 


b kis following is the full program of the concert given 
in Bechstein Hall, Berlin, on May 27, by the most 
advanced pupils of Georg Fergusson. A full account of the 
singing of the students appeared in the Berlin letter of our 
last issue. The concert proved to be a great success, and 


was a most gratifying affair, both to teacher and pupils 


Duet, D’un coeur qui t'aime... , Gounod 
Misses Courts and Godwin 
Recit. ed Aria, Eri tu che macchiavi (Un ballo in maschera). . Verdi 
Kirk Towns (assistant to Mr. Fergusson) 

Lieder— 
Toh Mobo ich. ...ccccccceces Grieg 
PD 24.6 Go bedebtceseneveseteotese Schumann 
Verborgenheit ...... p00 S00 nbsecueeeves Wolf 

Miss Godwin. 

Donizetti 


Scena ed Aria, from Lucia di Lammermoor 
Mrs. Herbert Butler 
Flute obligato by Herrn Kurth, Kénigl. Kammer-Musiker 


Aria Il fior (Carmen)...........+++- ‘ Bizet 
Mr. Reed. 
Aria, Dich, theure Halle (Tannhiiuser) Wagner 
Friul. Cordes (der Dortmunder Oper) 
Wagner 


Quintet, from Die Meistersinger , ‘ 
Friiul. Cordes, Frau Wiener, Herrn Anton, Reed and Towns 


Quartet, Un di (Rigoletto) iaeeewesses Verdi 
Mrs. Butler, Miss Godwin, Messrs. Reed and Towns 


Solo, Hear Ye, Israel (Elijah) Mendelssohn 
Miss Courts 


Lieder— 


Aus meinen grossen Schmerzen Franz 
Im Herbst ....... joxeneeueson Franz 
Frau Wiener 

Lied., Die Lorelei.... ‘ wbabee Liszt 
Friiulein Schwarz 

Solo, Nymphes et Sylvains ‘ Bemberg 
Miss Melville. 

Aria, Preislied (Die Meistersinger) Wagner 

Herr Max Anton (der Dortmunder Oper) 
Sextet, Chi mi frena (Lucia di Lammermoor) Donizetti 
ois, Towns and 


Mrs. Butler, Miss Griewisch, Meesrs. Reed, BI 
Knowles 


The audience and critics were impressed by the uniform 
superiority of the work of the pupils 








C. F. KAHNT, (eipzic: 

e © » LEIPZIG. 
Music Publisbers. 

FRANZ LISZT—Fifty - seven Songs for the, pianoforte for two 

RICHARD WAGNER : Fantaisie for the pianoforte. 

mal REGER ; Moto Perpetuo for the pianoforte. 

WILHELM BERGER: "'’s, Caprices for pianoforte. | C minor, 


HUGO KAUN: Tiago, pisese for planaferte : Humoresque, Pre- 


E. A. MacDOWELL : Forest Idyls for the pianoforte. 








DD. RAuTER 


Rabensteia Platz 3, LEIPZIG, GERMANY. 
PUBLISHER OF 


Huo KAUN, P. TSCHAIKOWSKY, RICHARD STRAUSS, ETC. 
Write for free illustrated Catalogue. 
eocorReo 


FERGUSSON 


BARITONE. 
Vocal Instruction. 
KLEIST STRASSE 27, BERLIN W, 
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TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 
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14 RUE LINCOLN, } symphony loud calls for the composer we ear 
CORNER AVENUE D=sSCHAMPS-ELYSEES sides. and pon h appear the stage the |! be 
Lz ’ [ uring g I 
PARIS, JUNE 8, 1905. } ' ' 
came divided ipplause« | S¢ i gl nee rather 
[Artists contemplating American engagements can secure valuable , 1th ¢} wise 
gon han otherwis 
practical advice by consulting Mr. Delma-Heide, Paris representa ry W . se , I 
= e ' ar wnbers. “S ‘ re to Tri 
tive of Tus Musicat Covaten.) 2 es ae sieg! Id) I ; f 
tan with Isolde’s Deatl and the overture t the “Me 
RTHUR NIKISCH, the magician from Leipsic, tersinger which f wed 1 ended the ert, were 
gave a highly successful concert with the mply wonderful in their efi upon the audien which 
Colonne Orchestra at the Noveau Théa burst forth in a storm of thundering appla and a spi 
tre The program opened with Weber's did ovation tor the gemal co tor 
“Freischutz” overture, the audience feeding 
-_—- x 4 
on every note of this ever fresh and enjoy 5 
able work The novelty of the evening was a new sym 4 , ) 
, N ‘ , ' . Crowded | s greeted Edo iR t er) f 
yhony. N« m { Oo 2 S l » Skrial 
phony, 3. u , : 43, by A. Scriabine (Skrjabin), a four Sanday afternoo are At tl ‘ mcert he 
young and origimal Russian musiciz ose ital o , , ’ ’ 
j ng ri Z cian, whose recita I ad the able assistance of M. Crickboom, violinist, and lear 
ano compositions was recently discussed : $ ol 
I ne A - < I n these « Gérardy cellist, in a program of Beet vet ‘ “ria 
umns us symphony bear th itle “Lhe ) : " | 
: , ph ca . e tittle of The Divine tions, sonatas, romance nd tr Marie Brema lent at 
Poem and 1s descriptive of th volution of tl } . , hl 
an ptive e ¢ ! n of the human traction to the second concert: Raimond von Zur Mihler 
spirit, written in four parts as one, of about fi ninutes’ 
: ‘ pa ry e, ot about ity minute ippeare d at the third, singing some new neg vy W fins 
duration, and name res tivel rumen uttes ‘oO 7 +8 
. i : d respectively Argument, Luttes, \ and M. Risler delighted the audience with } piat tra 
luptes and Jeu Divin wry , ) j 
scriptions of “The Comic Exploits or Pranks of 1 Euler 
Scriabine is a writer who has something to say and ex spiegel.” The fourth concert had the assistance of | 
presses his ideas and theories of life, or his philosophy, in Diémer and Van Dyck 
bold, free and massive orchestral combinations, richly and tS 
learnedly clothed in modern dress; he is capable, youthful 
and enthusiastic; his music intensely interesting and orig At one of the Students’ Atelier Reunions the vocal quar 
inal. tet of the American Church, c ting f Madame 
M. Scriabine was most fortunate in having Arthur Math soprano; Bessie Bowie, me Pp Arthur 
Nikisch interpret his new work, which was produced with Alexander, tenor, and Charles Clark, baritone and director 
remarkable clearness and precision under Nikisch’s intelli- were heard to advantage in concerted and solo selectior 
gent and unerring guidance. At the conclusion of the from Tours, Granier and Handel, The pianist ol the ever 
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other successful singers. 


Studio: 136 FIFTH AVE., NEW YORK. 














ing was Winnifred Willett (a talented pupil of Sig. Sto 
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splendid effect; her touch and tone quality, especially im 
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Rew Dork College of Music 


128-130 Bast 58th Street. 
(Pormerly ALEX. LAMBERT.) 
Directors: Ceri Hein, August fraemeke. 


‘Cello and ali 
ce 


Private instruction in Piano, Singing. Violin, 
branches of music, by « faculty unsurpassed for its excelle 
SPECIAL DEPARTMENT POR BEOINNERS. 
All instruamenta! and vocal students receive free instruction is 
harmony, counterpoint, vocal sight reading. ensembie playing and 
free admission te concerts, lectures, etc., etc. 
Students received dally. Catalog sent oe application 
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NEW YORK | 
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FRANK Kine GLark 


28 Rue de Ponthieu, PARIS. 


Voice « Repertoire « Acting 


WITH THE COL LABORATION or 
Paul Stuart pre eir Pais 
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Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
| Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Nuremberg 
| Germany; Mme. de Pasquali, soprano, Grand Opera, Italy; E. Leor 
| Rains, basso, Koyal Orera House, Dresden, Germany; Joseph Baer 
| stein, basso, Grand Opera, Nuremberg, Germany; Allen C. Hinckley 

basso, Grand Opera, Hamburg, Germany; Elizabeth D. Leonard, cor 
| tralto; Bessie May Bowman, contralto; Mme. Marie Rappold, so 
i prano; Hildegard Hoffmann, soprano; Elsa Marshall, soprano; Mrs 

Alice Merritt Cochran, soprano: Grace Longley raro; Marie 

Stoddart, soprano; Elizabeth Blamere, soprano; ohn Young 

tenor: Walden Laskey, baritone; Henri G. Scott, bass Millie 

Pottgieser, contralto; Kathleen Howard, contralto, Will resume 

teaching September 18, 190 4 


Telephone: 3969 Plaza. 64th St.. New ¥ 


GEORGE SWE ET 


The Renewned Beritene, 
488 FIFTH AVENUE, Near Forty-second &.,. NEW YORK 
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Georg Fergusson, 
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GILBERT RAYNOLDS COMBS, Director. 
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Hamlin (three American artists) were enthusiastically 
received. 

Dancing followed the concert, thus pleasingly rounding 
out an evening enjoyable in every respect. 

«& 

Lula Mysz-Gmeiner, the Austrian Imperial Court singer, 
gave a song recital at Salle Pleyel. Her program, begin- 
ning with Lulli, Martini and Campra, passed through 
Schubert, Mendelssohn and Schumann and finished with 
Weingartner and R. Strauss. Madame Mysz-Gmeiner sings 
with so much fervency, life and enthusiasm, spirit and fire, 
that the listener who could calmly keep his seat through it 
all and not be moved to glow with the singer's fire must be 
of stone indeed, for wood would certainly catch the flame 
and burn. Her intensity and passion are aimost too strong 
to accord with the polished, conventional manner and taste 
in vogue here. Though Madame Gmeiner’s method of 
breathing is opposed to good and correct usage, she is, 
nevertheless, so genuinely herself, so natural in her musical 
expression, that you cannot help liking her. Alfred Casella 
was a sympathetic and helpful accompanist. 

eS 

The program of Aino Tamme’s third concert was made 
up of broad style compositions. Besides the concert giver, 
whose singing was in keeping with the largo-adagio selec- 
tions, Elsie Playfair, the gifted violinist, contributed her 
broad tone and style; also Mlle. Denyse Taine, organist; 
Mile. Chouchik-Babaian, pianist; Fernand Maignien, harp- 
ist, were heard, with Winnifred Willett as the musical ac- 
companist. 


=e & 


Albert Spalding, a young American violinist from New 
York, made his début here in concert with orchestra Tues- 
day last atthe Nouveau Théatre. He created a most favor 
able impression. His interpretation of the Saint-Saéns 
B minor concerto was musically and technically perfect, 
leaving no room for criticism whatever other than praise, 
which was given by the audience in unstinted fashion. The 
same remarks may justly be applied to the rest of the pro- 
gram. In the chaconne by Bach, of which young Spaiding 
gave an excellent account technically, there seemed to be 
room for further development of his own individuality—to 
be accounted for easily enough by the fact that he is still 
somewhat under the sway of his teachers’ influence, which 
will loose itself in time. The Beethoven F major romance 
left nothing to be desired and the “Zigeunerweisen” of 
Sarasate evoked loud calls for more and encore. 

This American violinist’s first public appearance in Paris 
was a great success and promises well for a bright future. 

Charles Clark, the eminent baritone, who participated in 
the program, was heartily applauded in songs by Saint- 
Saéns, Sebastian B. Schlesinger (“O Ma Charmante”) and 
Schumann, which were redemanded. 

ce & 

A series of six concerts devoted to the exposition of 
French melody has just been concluded by the Société des 
Musiciens de France at the Salle Aeolian. The programs 
included practically every French writer of any note, and 
among the executants were many of France’s best known 
artists. 

fe & 

Brahms’ “German Requiem,” for soli, chorus and orches- 
tra, received a first integral audition in Paris at the Nouveau 
rhéatre, under direction of Alfred Cortot, the pianist- 


conductor 


Macstro P. FLORIDIA 


Pianoc-—Opera-Chember Music. 
Studio: 134 Carnegie Hall, Tuesdays and Fridays, A. M. 


JUSTIN THATCHER, Tear. 


VOCAL INSTRUCTION. 
Long Acre Studies: 756 Seventh Avenue. 





TELEPHONE: 2913 Columbus. 





HARPER, =aseo. 


Arcade Buliding, 1947 Broadway, NEW YORK 


The committee of the Association des Artistes Dra- 
matiques has elected its officers for the coming year, as 
follows: Coquelin, ainé, president; Gailhard (of the Op- 
éra), Leloir, Coquelin, cadet, and Carré (of the Opéra- 
Comique), vice presidents; Péricaud, secretary-general. 

eS & 

George Hamlin, the tenor, after singing at the studios of 
Frank King Clark, was immediately engaged to give a 
recital of lieder at the salon of Madame Santos-Suarez, in 
the Rue Léonard de Vinci. He has just returned to Paris 
from London, where he gave a successful concert at 
Aeolian Hall and sang also at Mrs. Ronalds’. In Paris 
Mr. Hamlin is variously engaged to sing during the month 
of June. 

George L. Backus, who for three years was Frank King 
Clark’s studio accompanist in Chicago, and later two years 
in Paris, will return here soon to become Mr. Clark’s 
afternoon accompanist and his secretary. 

eS & 

A baritone pupil of Frank King Clark, Philippe Coudert, 
son of M. Coudert, the eminent lawyer of New York, was 
called to replace Charles Clark at the American Church, 
May 28, during the latter's absence in London. Mr. 
Coudert is making rapid progress 

es & 

At a recent matinee musicale a group of songs by a 
modern French musician, M. René Lenormand, who has a 
personal note all his own with a touch of melancholy, had 
much success; of these “Trouvaille” had to be repeated, as 
also one of his valses sérieuses, played by Mlle. Wein- 
gartner. 


eS = 


Among American managers who have come and gone 
recently may be mentioned Charles Frohman, Heinrich 
Conried and Henry W. Savage, of New York. 

eS & 

At the Salle des Agriculteurs Clémence Oberleé, pianist, 
gave a concert with the assistance of Madeleine Seebe, of 
the Leipsic Opera. The pianist did excellent work in a 
program from Bach and Chopin to Wagner-Liszt. The 
singer, Mile. Seebe, gave a decided pleasure with her ex- 
quisite voice and tasteful delivery of the Rose aria from 
Mozart’s “Marriage of Figaro,” besides groups of songs 
by Schubert, Schumann, Wagner, Fauré and Loewe. 

eS & 

Lucien Wurmser, a musicianly pianist, gave three con- 
certs at the Salle Pleyel, assisted by Alex. Disraéli, singer; 
the Firmin Touche Quartet; Charlotte Lormont, singer, 
and Philippe Gaubert, flutist. 

The participants were all well known artists and their 
work praiseworthy throughout, Mr. Wurmser in particular 
coming in for a large share of the applause. 

ee 

The concert of Harold Bauer and Pablo Casals, given at 
the Salle des Agriculteurs, was a little “féte” for the two 
well known and much liked artists, and it is needless to 
say more of their musicianly qualities or their popularity. 
The program comprised two ensemble numbers for their 
respective instruments, the sonata in A, by César Franck, 
and a G minor sonata of Beethoven, between which Casals 
played the Boellmann “Variations Symphoniques” and 
Bauer interpreted the “Carnaval de Vienne” of Schumann. 

et & 

A concert in aid of the British and American Children’s 
Home took place at the Salle Aeolian, the participating 
artists being Cécile Chaminade and Mme. Fournier de 
Nocé; L. Diémer, A. de Trabadelo, A. Baldelli, Louis 
Fournier, Léon Carlos Salzedo and J. de Santesteban. 

eS & 

Another “Féte de Bienfaisance” was that held at the 
Salle des Ingénieurs Civils, under the patronage of Mme. 
la Vicomtesse de T. et Mlle. S. de Laversay. Many of 
the artists taking part in this musical and dramatic enter- 
tuinment were members of the Opéra, Opéra-Comique, the 
Comédie-Frangaise, the Odéon and the Conservatoire, 
among them Mlle. Renée du Minil and Mlle. de Laversay, 
who recites beautifully; Mme. Toutain-Griin, the pianist; 
Alberto Bachmann, the well known composer-violinist, and 
others. 


Madame E. Casquard gave a miatinee musicale, at which 
a dozen or more of her pupils were heard to advantage in 
selections from the operas, airs and duos. Their work was 
such that spoke well for the ability and success of their 
teacher. Detma-Herpe. 





MILWAUKEE. 


Mitwaux«se, June 22, 1905 
ADAME GADSKI and the Pittsburg Orchestra, 
fA Emil Paur conductor, a formidable combina 
tion, brought the music season of 1904-5 to 
an auspicious close in an all Wagner program. Madame 
Gadski sang the aria, “Dich Theure Halle,” from Tann 
hauser,” a musical trio, “Tristan and Isolde,” and Senta’s 
ballade from the “Flying Dutchman” with splendid effect 
Equally worthy of praise was the work of the orchestra 
under Mr. Paur’s leadership. The concert was one of the 
most enjoyable of the season, and the audience in keeping 
was a large and distinguished one 
eS = 
Emma Felix, soprano, pupil of Eugene 
farewell concert at the Athenzum preparatory to a year's 
study abroad. The hall was crowded to the doors with an 
enthusiastic and highly delighted audience, paying fitting 


tribute to the natural charm of voice and manner and very 
singer. As- 


Tuening, gave a 


evident sincerity of purpose of this young 


sisting Miss Felix were her teacher, Eugene Tuening, who 
accompanied her, Mrs. George Coke in piano solo, and 
Walter J. Fried, violinist, Herman Ruhoff accompanying. 
@ 
Pupils of Julius Klauser appeared in recital. The four 
closing numbers were the following: 
Etude, A flat major, op. 25, No. 1 Chopin 
Etude, F minor, op. 25, No. 2 Chopin 
Etude, G flat major, op. 10, No. 5 Chopin 
Odin Louis Renning 
Impromptu, G flat major, op 51 Chopin 
Mazurka, C major, op. 33, No. 3 Chopin 
Mazurka, D flat major, op. 30, No. 3 Chopin 
Etude, C minor, op. 25, No. 12 Chopin 
Adeline Ricker 
The Lark ....... bedausese Glinka- Balakirew 
Pairy Revel “e , Mendelssohn-Liszt 
Josephine Holstein 
Schubert- Liszt 


Ave Maria ..cccccsccccce 


Persian March Strauss-Gruenfeld 


Ella Smith 
eS & 

The commencement exercises of the Wisconsin College 
were held at Mozart Hall, bringing to a close a very suc- 
cessful season 
GRADUATES. 


Harmony and Piano—Luella Eimer, Milwaukee, Wis. ; 
Magdalena Pfeiffer, Milwaukee, Wis 
Piano—Emma_ Bringe, Milwaukee, Wis.; 
Brunnquell, Milwaukee, Wis.; Ida Kenyon Calkins, Shaw- 
no, Wis.; Emma Derge, Mayville, Wis.; Edwin Frederick 
Gruhl, Milwaukee, Wis.; Gunda Johnson, Milwaukee, 
Wis.; Eugenie Michel, Milwaukee, Wis.; Annie Melin, 
Detroit, Mich.; Amanda Seeger, Milwaukee, Wis 
Vocal—Glynn Harriet Day, Milwaukee, Wis. 
Teacher's Certificate—Nona Kate Chesnut, 


Wis. (piano). 


Gertrude 


Columbus, 


ee 


The music department of Milwaukee Downer College 
gave its graduating recital on the 15th inst. The graduat 
ing class were Maude DeVoe, Martha Ferguson, Mildred 
Southmayd, Frances Leonard Sprout, Edna Townsend and 


Ella Zabel. EA. S 





Agnes Petring’s Tour. 
GNES PETRING has returned to her home in St. 


Louis after a successful concert tour in the East, 
North and West. The Springfield Daily Monitor, in writ- 
ing of her work at the festival in that city, said: 

The singing of Agnes Petring is charming. Her voice is a rich, 
dramatic soprano, but at the same time her tones are taken with en 
ease and sweetness of melody that fairly charm the listener. Fully, 
indeed, did she prove herself to be the vocalist which advance re 
ports Had credited her. Miss Pering is very prepossessing and the 
manner in which she sang her selections and responded to her en- 
cores won her a warm place in the hearts of an admiring and ap- 
preciative audience. 
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HOTEL CECIL, LONDON, i 
June 14,° 19 j 
HE event of the last week was the gala given a 


Covent Garden Thursday night in honor 


the visit of the 





management which has to arrange a gala per 





is not a happy on In the first place, there are« 


never more than selections from three operas are played o1 








t 


‘ 


ot Spain The lot of the 
formance, like that of Mr. Gilbert's policeman, 


the singers to be pleased, and every star engaged during 


the season has to appear in his or her favorite part As 


1 


such occasions, it is no easy matter so to arrange things 


that everyone will be satisfied. In the second place, there 


are the thousand and one details concerning the decoration 


of the house and the reception of the guests to be seen to, 


and I should imagine that the management of a gala night 


is calculated to take years of the lives of those who are re 
sponsible for it 
rhursday night the house was entirely transformed. I) 





the old days it was customary to decorate it with real flow 


ers, but these had their disadvantages, for the scent was 


overpowering. When a gala was given in honor of Presi 
dent Loubet two years ago, the experiment was tried of em 
ploying imitation roses, and the success was so complet« 
that the same plan was adopted this year The whole 
house was a mass of pink, red and white roses, which were 
so cleverly made that at a short distance they quite de 
fied detection. On the upper tier of boxes they were ar 
ranged in alternate loops and garlands; on the lower tier 
they were caught up in long festoons, while a _ perfect 
shower of roses fell down the tall pilasters of the pros 
| cenium. In only one part of the house were real flowers 
employed, and that was in the decoration of the royal 
box, which, as usual, occupied the centre of the grand tier 
and was formed of half a dozen ordinary boxes knocked 
into one. This was adorned with a mass of orchids and 
yellow roses, which stood out in strong contrast to the pink 
and white of the other decorations 
On such an occasion as this, of course, the arrangements 
ordinarily made for the reception of royalty are hopelessly 
inadequate. Consequently, the big public lobby was con- 
verted for the occasion into the royal entrance, and was 
decorated with palms and flowers and guarded by the pic- 











Dunning System 
) Improved Music Study for Beginners 


The musical education of the child bas never absorbed the 
attention of the people as at the present time. 

The DUNNING SYSTEM is founded on the Syusst pepe 
logical and masica! principles upom which a musical education 


can be built 
Por descriptive booklet and folder costaining letters of 
ipdorsemest from the most promi sict of the 





country, address 


Carrie 1. Dunning, 
225 Higbiand Ave., Buffalo, HR. Pp. 


Dresden (Germany), Nov. 14, 1904; Chicago, Jan. 6, 0; 
Baltimore, Feb. 2, 05; New York, April 6, "6; 
Buffalo, July 12 and Aug. 30, 05. 
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tinn, Signor Caruso, Signor Scotti and Clarence Whitehill 
M. Messager conducted the first excerpt, handing over the 


baton to Signor Mancinelli for the remainder of tue even 


rhe gala was, on the whole, one of the most successful 
that have ever been given at Covent Garden, and everyone 
was delighted. Much of the credit for this must go to 
Neil Forsyth, on whom, as business manager and secretary, 


' 


le greater part of the responsibility fell. In making the 


rangements he showed all that rare tact and forethought 


which have made him one of the most popular men in the 
1 world here ! e cannot be too warmly congrat 
: cc tl tended his efforts 
eS €& 
Saturday ev gw \ ent (sa < gave i e of the 


est performances of Aida” that we have ever seen in 





Londor In the first place, the part of the heroine was 
played by Emmy Destinn. Aida wants good singing and fine 
cting, and WVestinn can wive th Hier voice 1s abso 
tely under er itr 1 act with it as cleverly 
turesque beefeaters from the Tower of London. The foyer 7. ote jo “My a , 1 "4 a : é - ‘the ‘ate ve 
on the grand tier, too, was closed to the public, and w , ace : ee -hoons é poem « 
used as a refreshment room where the royal party supp« ali in a Ps , wir > mera ros ms pethe 
between the excerpts from “La Bohéme” and “Les Hugue , . Seer I eld . apes on ee 
nots.” suntar~ dlp s Am 
At a few minutes after 9 the royalty reached the opera ; . Ney s = 
house, where they were met by Lord de Grey, Lord Esher oc 
Neil Forsyth, H. V. Higgins and André Messager. They part | ' Vovent (at cel ccupying 
were ushered straight to the royal box, and as they entere pi part) mt | ut mally making siight 
the auditorium the orchestra, under Signor Mancinell: . ' Mi KY W vi ing 
struck up the “Marcia Real” of Spain, which was follows " Tans 
by the national anthem. While the music was in progres» cron 1 he ‘ ‘ reached 
they took their seats, the King of Spain dressed im the os t rea ‘ lea 
vhite uniform of the Royal Guards of Spain, crossed wit I at any a very good ex ‘ I 
the blue ribbon of the Garter, occupying the centre. On ! w ' lay | Selma K Ww ta 
right was the King, in the uniform of a Spanish admira et W r tha Ve ” g with a 
and on his left the Queen. Among the other occupants of ' of di t pows y ked 
the royal box were the Prince of Wales, Princess Henry . ’ ' t t » iven with a 
of Battenburg, Prince Arthur of Connaught, Princess "*™ erie oF more than AL excellence the pe 
Beatrice of Saxe-Coburg-Gotha, the Duchess of Fife, the tet ere ‘ han, Ww made a 
Duke and Duchess of Connaught and Prince Christian b I ‘ t i 1 here a 
af 
1 he ox oO the left of the roya party wa re rved f : : ae = . 
Ministers and ex-Minister Mr. Balfour was not present ™ " 
it its occupants included Lord Rosebery, Sir Henry Wednesday ght gave ‘ eity - 
( ampbell Bannerman. Mr Asquith, the Lord Chance Walaort mm ft pe t Ar erst Webber biorella, 
the Lord Chancellor of Ireland, Lord Dudley, Lord Cad was written for uct tJ le Reszke's 
gan, Lord Londonderry, Mr. Lyttelton and Mr. Long, while “tre ™ Paris with the tw rother und Madame de 
umong the ladics who occupied the front row were the R xe in the princip part : ' en however 
Marchioness of Salisbury, the Marchioness of Linlithgow ever Cam , that Wedne ys product was the 
the Marchioness of Londonderry, Countess Cadogan, the ' nm ar > eiot ' t, on the whole, a very 
Cou ss of Halsburv. the Countess of Dudley, Lady Allic« me an ‘ t ‘ w t cant erature of 
Stanley, Lady Ashbourne and Lady Doreen Long The Pa Oper ' ‘ pret ind nicely 
diplomatic box, to the right of the royal box, was also ful “ en, but it | pow wi ‘ and suc 
Madame Chang, in native dress, being a noticeable figur« ‘ v iy | att ited 
j j ‘ t d t f Madame 
among the lad The American and Japanese Amba 
dors were present, as, indeed, were the representative f ( “ Ww ‘ M Ferrar 
most of the great nations, with the notable exception of I . | Ang I 
Russia ee 
The music is perhaps the least important feature of a The Waldorf « pany 1 ed ‘ water rk in 
gala night, for the general atmosphere is not cond ve t lbrday evening performancs f The Barber The hu 
the enjoyment of opera. No pains had been spared, how m of & ! opera ¢ apt t ‘ t 1 big opera 
ever, to make the pertormance a good as pos nd the } 1 ti ' ‘ tl tre ike the W ri they ¢ y 
excerpts from “Romeo and Juliet,” “La Boheme” and “L« f é he footlhght i ling as it 
Huguenots” went as smoothly as possible. In the Bak did Pini-Corsi as Bart \ ! B Alice Niel 
Scene from the first of these Selma Kurz sang irmungly ‘ kosina, At ! r d De Lucia \lma 
as Juliet, while M. Balmorés made an excellent Romeo, was one of except ; rength a t performance 
and the smaller parts were played by Madame Paulin and ™ l the audience t ght ‘ lo not often 
M. Cotreuil. In the fourth act from Puccini's opera Ma- heir in an opera ! ce. Conti was the luctor 
dame Melba, Miss F. Parkina, Signor Caruso and Signor we © 
Scotti filled their old, familiar parts with all their accus Ihe last of the Lx n Symphony Or stra's concerts 
tomed success, while the fourth act of “Les Huguenots hich to« place at the Queen's Hal lay afternoor 
, conducted by Arthur Niki ' interest of the 


was finely played by a cast which consisted of Mlle. Des 


JULIAN WALKER -x22:. 











ALICE MERRITT-COCHRAN, ‘Ho 





IN AMBHRICA from 1Gth November, 190565, 
AFTER AUSTRALIAN AND NEW ZEALAND TOUR, 


Mr. Watkin Mills’ Great English Quartette. 


Miss EDITH KIRK WOOD, Soprano. ORATORIOS AND MISCELLANEOUS PROGRAMS, 
Miss GERTRUDE LONSDALE, Contralto. “The Persian Garden” and “ Danny Chats.’ 

Mr. HAROLD WILDE, Tenor. The entire World's Tour under the sole management and 
Mr. WATKIN MILLS, Basso. direction of 


W. BPENCER JONESB, 
Mons. aterm hy —~>b 5 , S Room 724 Fine Arte Butiding, CHICAGO, ILL. 
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piogram centred in the performance of the “Symphonie 
Pathétique.” Possibly with a view to obtaining a more 
striking contrast between them and the third movement, he 
took the first two movements exceptionally slowly, and I 
not think that his tempi were nearly so effective as 
generally employed. The march went, of course, 
swing, and the finale was also finely 
played; but there were moments when the performance 
dregged. In the second “Leonora” overture and Handel 
concerto grosso in D the orchestra gave a magnificent 
display of its virtuosity, while the program also included 
Tschaikowsky’s violin which the solo was 
rather tamely played by Maud MacCarthy. 
te & 

There was no lack of novelty in the programs of the last 
three of the Ostend Kursaal Orchestra's concerts, which 
took place at the Queen’s Hall on the evening of Tuesday 
anc the afternoons of Wednesday and Thursday. By far 
the most important of them was an abbreviated version of 
“Psyche,” which was played at the first of 
The reason of the abbreviation was that it 


did 
those 


with tremendous 


concerto in 


César Franck’s 
these concerts 
was not possible to obtain the services of a choir and, in 
consequence, only the orchestral portions could be played 
The great beauty and imagination of these, however, made 
one wish to hear the work in its entirety, and it is to be 
hoped that some enterprising conductor like Arthur Fagge, 
London Choral Society, will see his way to produc- 
Ysaye’s symphony in F, which 
Thursday, is not a very remarkable work. 
exceedingly modern and exceedingly diffuse, and, 
scherzo is effective enough, the rest is too long 
Pierné’s Concertstiick 


of the 


ing it Theo. 


before long 
was played on 
It is 
while the 
winded and vague to be interesting 
for harp and orchestra, which was played at the same con- 
with Mlle, Stropbants as the soloist, proved far more 
attractive 

Che visit of the orchestra has been only fairly successful 
It has shown itself to be a fine body of players with an 
excellent ensemble and producing a full, rich tone. No 
not obliged to do so, will attend 


for the most part, it was 


cert, 


one, however, who is 
orchestral festivals in June, and, 
obliged to waste its sweetness on the desert air. 

se & 

Pablo Casals has now another bond of union with Har- 
old Bauer, for he has just been decorated with the orders 
of Isabella Catolica and Charles II] of Spain, an honor 
which King Alfonso had already bestowed upon the pianist 
These two splendid artists gave yet another exhibition of 
their powers at their second recital at the Aeolian Hall 
Wednesday afternoon. In Brahms’ sonata in E minor and 
Beethoven's in G for piano and 'cello, they gave a wonder 
ful exposition of the art of ensemble playing, and Bauer in 
“Davidsbiindler” and Casals in a suite of 
heard at their best. 

oe & 
Philharmonic concert Thursday 
the opera, but managed to draw a full 

Among the attractions of the program 
Juom, had never been 
played by the society before, and Schumann’s piano con 
with Fanny Davies as soloist. John Coates was the 
and Pablo Casals played one of 
with the 


Schumann's 
Bach were 


The evening clashed 
the 


nevertheless 


with gala at 
house 
were a symphony of Paul which 
certo, 
vocalist of the concert, 
Bach's unaccompanied suites for violoncello, 
and truth of expression. 

ce & 

Monday evening Kubelik gives a concert at the Queen's 
Hall, at which he will play the Mendelssohn and Paganini 


most beauty of tone 


concertos. This is his twenty-fifth concert in London and 
the five hundredth that he has given under Hugo Gorlitz’s 
management. 

Se & 

Landon Ronald will conduct the first performance of his 
new dramatic scena, “The Lament of Shah Jehan,” at Ma- 
dame Albani’s concert at the Queen’s Hall on June 27. 
The solo will be sung by Kennerley Rumford, for whom it 
was especially written. 

€ 

Selma Kurz. Fritz Kreisler and Mark Hambourg have 
promised to appear at the soirée musicale in aid of the 
Francis Joseph Institute on the 2gth. 

eS & 

Richard Burmeister and Max Levinger’s 
which took place Thursday afternoon, was 
success, As, however, these fine artists are to give another 
concert next Thursday, further mention of their perform- 
ances may be reserved until next week 


first recital, 


an immense 


ZARATHUSTRA. 


LONDON NOTES. 


In the latest number of the Saturday Review (London), 


in an article, entitled “Music in England,” John F. Runci 
man writes as follows: 
“Of pianists who have been playing in London, Harold 


On the whole, he is the most 


His tone is noble and 


Bauer is by far the finest. 
satisfying pianist I have ever heard. 
rich, his readings are those of a ripe musician, intellectual 
and sufficiently tinctured with emotion, and the firework 
virtuoso never shoves out the thorough artist. He has, of 
course, now won the fame and following he deserves, but 
he has never stooped to win them.” 
eS  & 
Joseph O'Mara, the popular tenor, 
(London) last week with great success 
House is the residence of the Duke of Sutherland, and 
contains one of the finest private picture galleries Eu 
Opposite Stafford House is Bridgewater House, the 
finer 


Stafford 
Stafford 


sang at 


House 


rope 
residence of Lord Ellesmere, which contains a still 
collection. 

ce & 

Alice Verlet, whose successes at the Paris Grand Opéra 
have been frequently chronicled in these columns, is a pupil 
of Madame Moriani. Claire Friché, who has had such suc- 
cess at the Monnaie (Brussels) and the Paris Opéra 
Comique in the title role of Charpentier’s “Louise,” is also 
one of her pupils. 

eS & 

So many concerts took place last week that some have 
perforce been unnoticed. When will artists realize that 
the season, owing to the many counter attractions, is ab- 
solutely the worst time of the year for them to give con- 
certs? With two operas in full swing, important orchestral 
concerts, and recitals by artists of European renown, what 
chances have young aspirants to musical fame of attracting 
attention unless, indeed, they possess talent of a quite ex- 
Of late there has been a steady influx 
In some cases 


ceptional order? 
of violinists of all ages and nationalities. 
these have engaged the services of an orchestra and in 
other have been content to be accompanied by a piano. 
who gave a recital at the Queen's Hall last 
week, was one of these last. He has good execution, plays 
with much taste, and is a decidedly capable artist. His 
it must be admitted, was very conventional and 


Franz Meisel, 


program, 





uninteresting. This is a point which deserves far more at- 
tention than it apparently receives. 
eS = 

As at present arranged the performances by the German 


company, conducted by Dr. Hans Richter, at Covent Gar- 


den, terminate with “Tannhauser” this evening, as the en- 
ments of the artists expire on Saturday. During their visit 
Dr. Richter will have directed twenty performances, 
namely, two cycies of the “Ring” (eight evenings), four 
performances of “Lohengrin,” three each of “Die Meister 
singer” and “Tannhauser,” and two of “Tristan,” and the 
interpretations, particularly those of the “Ring,” will prob 
ably form the most memorable feature of the present 


Leoni’s opera, “L’Oracolo,” based upon the 


“The Cat and the 


season. Mr. 


vivid but gruesome play, Cherub,” is in 


rehearsal, and may be expected next week, together with 
Gluck’s “Orfeo.” The latter will be given in French. Ma- 
dame Kirkby Lunn will sustain the name part, while for 


that of Euridice Jeanne Raunay, the well known Parisian 


dramatic soprano, has been specially engaged 
 & 
Alick -Maclean’s opera, “The Hunchback,” has bee 


conned for production at the Mainz Opera Hor 


be performed there in the autumn. The composer in ques 
tion has written several operas, the one most recently per 
formed in London being “The King’s Prize,” based upon 
“Quentin Durward,” which was given at the Royalty Thea 
tre last year. 

eS & 

Sixty compositions have been submitted for considera 
tion by the committee charged with the drawing up of the 
program for the orchestral concert of the Royal College 
of Music Patrons’ Fund, which will take place at Queen’s 
Hall on the 29th inst. The examiners have recommended 
for rehearsal works by Herbert Bath, Arnold Bax, A. vor 
Ahn Carse, Benjamin Dale, Harry Farjeon, Henry Geel 
Joseph Hathaway, Cecil Hazlehurst, Herbert Ivey, John 
Ivimey, Harry Keyser, Harold Moore, Arthur Pratt, C. A 
Rudall, Frank Tapp and Gustav von Holst, but, of course, 
room for all of these cannot be found in the program. It 
is stated that the number of compositions sent in by ladies 
since the inception of the fund is barely 3 or 4 per cent 
of the total, the majority being songs 

eS & 

Ernst von Schuch, the distinguished conductor of the 

Dresden Opera, is coming to London to conduct the cert 


which Kubelik is giving at Queen’s Hall Monday evening 


eS & 

An interesting recital will be given at Bechstein Hal 
Monday afternoon by Muriel Foster and Madame Cham 
inade. The favorite contralto will introduce a new song 
by her companion styled “Bonne Humeur” and Madame 
Chaminade is to play her new piano solos, “Pastorale,” 


and “Caprice «-Humoristique 


= = 


“Souvenirs Lointains” 


Georgina Ganz’s concert attracted many people to the 
house of Sir James Blyth in Portland place, where a varied 


selection of music was successfully interpreted by the con 
cert giver and other well known artists 
fe & 


Miss Henri van der Hoven, who gave a con 
Queen’s Hall Friday evening, although quite young, 


ert at the 


has 


already had an adventurous career. She was described, 
though scarcely appropriately, on the program book as 
“the modern Jeanne @ Arc " It appears that during the 








Ziaet Wear im Americe. 


ANITA 








SOoOPYTrvrnranNnNoco. 


Beagon 19065-o06e. 


Tour Now Booking. 


AGCRESS 


J. ARMOUR GALLOWAY, 
53 East 56th Street, 
NEW YORK, 








* Phone: 





Theodore Habelmann’s Operatic School 


157 West 49th Street, NEW YOR 
Will remain open until TULY 15TH 





BYRDOLIFFE SUMMEPF ART SCHOCCL 
WOODSTOCK, ULSTER COUNTY, N, Y. 


Signor G * oOB&R 
Will have ye e df the classes in music this summer. 





on. 6. 4: ELSENHEIMER 


PIANIST. COMPOSER. CONDUCTOR. 





Address all correspondence care College of Music of 
Cincinnati. CINCINNATI, OHIO. 





pecial terms for Teachers. 


CREATORE 


ARD HIS BAND—5SO MEN. 


MME. BARILI, Soprano Soloist. 


Lontee Concerts, Chicage Autitorium, Apri 16 to 23, Then available for May Festivals. PEW & GERTH, Mgrs., 121 W. 42d St., NEW YORK. 





GRACE LONGLEY 





Ss PFPRANO 
CONCERTS. Eve. Bre. 

oF I a. Lead oa EW YORK City. 
Riverside. 





Just Published by 


SCHIRMER, 


NEW YORK. 


G. 





OBBLIGATO SONGS. 


A Collection of Songs with Accompaniment of Piano and Vik 
(or Violoncello) 


Edited by MAX SPICKER. 


{ I. Nineteen Songs for High Voice 
Il. Eighteen Songs for Low Voice 


Paper, $1.25 net; Cloth. $2 25 net. 
EDITION WITH VIOLIN OR WITH VIOLONCELLO 


olin 


In Two VoLumes 





Vol, I contains songs by Bedford, Braga, Claus, Dancla. De 
Godard, G Itermann Gounod, Sellmene, Loreen, Sensonst, 
Mattei, Mertens, Muratori, Reinecke, Vogrich, Weil 

Vol. II contains songs by Berlioz, Dancla, Degele, Denza, Fi-gier, 
Godard, Goodeve, Guerault, d'Hardelot, Hollmann, Kucken. 
Lucantoni, Massenet, Mattei, Rabaudi, Zech. 
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South African War Miss van der Hoven commanded a Malcolm, M. P., and appeared origina lv in the Pall Mall Earl Egerton of Ta e Duchess of kingham and Char 
regiment of Boer Amazons, and that she was known as Magazine 
‘6 - ” . > . ~ W I 
Het Dockter van Zang” (the daughter of song). Further eS & re 
information revealed that she was taken prisoner and sent . 
Ai ‘ I . Rosa Olitzka, who has late bec ging at La Sca 
to East London, “where she sang herself into the hearts of M , . SATURDAY 
a ; ; . Milan, with great success, has returned t ndon, and w , 
the British officers and soldiers, who regretted the day of “a 
} » " ; ~ - : jo Rive a song re i e Bechst« i Tue iy eve ng I I I 
ler reiease, when they lost a true and dear ompanion " 
= . , . ‘ ya he rt! ns wil she W be a isted by He vy W ‘ , 
Having thus peacefully closed her military career Miss van } i H 
. : a . ; . berg, a v I Be wl will make | rst ap 
der Hoven has come to help to swell the number of vocal pear ‘ "~ 
. 2 : carance in mdon 
ists who flock to our metropolis at this segson of the year 2 e 
She has a pure soprano voice, of good quality, which will Concert at Sea. 
improve with further training, and sings in a pleasing un Che centenary f Emil Hartmar one t the 1 t N EW YORKERS participated the « ert aboard tle 
. . > mous «} mnoosers < 1 ne} hbrate ‘ ™ ‘ , ‘ 
affected way Mania Seguel, the gifted Russian pianist, '@™ D ‘ pose was recently ated a er | i june for ver { the 
played several pieces with brilliant effect Copenhagen. Hartma whose music 18 very litlie K | for w “ ft ! f the North 
. n nd Ss pr hie cor Os d ote er . ’ ‘ } 
oe =: in England, w 1 | mposer, and wrote per Ge i ( ging 
’ ; F symphonies, overtures, cantatas, songs and other works R way M: rite 
An orchestral concert given at the Bechstein Hall last : , 
2 was the father-in-law of Gade, one of Denmark's most the » | ge! R addition to the 
week and conducted by Thomas Beecham possessed a spe ; : , 
: : celebrated musicians. Hartmann lived to a green old ag: ' Ml ' 1 ] 
‘ } ‘ ] “ cu 1} 
cial interest of its own, most of the works performed be 
longirg to a distant past and being unfamiliar The pro al 
gram included Méhul’s overture to * Stratonice,” Praisiello’s 
verture to “Nina,” a symphony by Haydn, and a piano ! 
by Mozart, tl tter being played by Fanny 
Davies Mel was one of t most famous composers 
hat flourished during the time of the French Rev w 
and the First Empire, and Paisiello one of the most popu 
lar operatic writers of the same period. The idea of bring 
mg forward their wor was an excellent one, although , 
nett : — \\ 
Méhul would have been better represented by his admir 
overture, “La Chasse du Jeune Henr If adequate 
support is forthcoming a series of concerts on similar li 
Ww be given next winter There exists so much ex ent 
music which has been neglected that it should be easy 
make p seve most re program 
2 cd . 
= = Reed Miller Engegqements 
Franz von Vecsey will make his reappearance in London R' bb Lb] t f wag 
next Saturday afternoon at the Queen's Hall. He will play 1 t 
Beethoven's violin « erto and Tartini’s “Trillo del Dia t i y I ! ( 
lo.” The London Symphony Orchestra will, on this ( ‘ Fist 
casion, be conducted by Charles Willia ! I 
at me ‘ } ! e the 
ES << 
. , vy York { \ His other 
rhe directors of the London Symphony Orchestra an " 
, ] loa { re 
nounce a second series of symphony concerts, to take 
“ ‘ ‘ 1 “Stabat 
place at Queen's Hla the f ing dates November : 
, I y N. ¥ 
8 and 23, December 14, January 18 and 29, February 12 and 
22, March 8 and 26 The conductors will be Art! 
Nikisch, Fritz Steinbach, Ernest von Schuch, Hans Richter 
and Wassili von Safonoff ? 
Zz az I 
eS & 
; ’ 
Lawrence Kellie, the well known singer and composer of . 
songs, has arranged to give two recitals at the Steinway - 
| Hall, the first of which is fixed for Monday afternoon, the Haroip BAUER tM 
26th inst., when he will be assisted by Carmen Hill, Lena Pen and ink caricature from life by ¢ , : ore 
- ee ate 
Ashwell, Joseph Hollman and Stanley Hawley. Mr. Kellie 
‘ ‘ ] ! | } 
has written several new compositions, which he intends to an ! Ton . | f H 
' e heaving aredeci a totem - r eare ore 
introduce at his recitals. He has also composed a light pos ving pred e two y prey 
opera in two acts, which will probably be produced in Lon eS f . 


don very soon. His second recital will take place Monday : 
ee Shae thiaeiattint Meera tienes Gin indians Stites Concerts for the Week Ending June !7. . . 

evening, July 10, wiht ‘ ou BSVE Whe SSsetan anat From Madame Pappenheim's Studio. 
stance Drever, Eva Moore, W. H. Squire and Kendal WEDNESDAY 


‘ ’ : , — ne , ie ’ RIEFDA STENDER ‘ engaged a ist for 
Grimston Guild Se} Stud schestra — ‘ the : R feet f the 1 ted Ger nm Ginois Sy 


eet me 
__> ‘= 


> f | J t 
Landon Ronald will conduct the first performance of his ~ nae Syne od “ pairs a “a H “ . : - . a M St er w ( tauqua, N. ¥ 
new dramatic scena for baritone and orchestra, “The La ee we wher een bool for ft f t! f August. Dr 
ment of Shah Jehan " at Madame Albani's afternoon con : . ' : - + : . 7 (,eorge Ant 1M Cor e W Anti have 
cert, to be given at the Queen's Hall on the 27th inst. This a po Temple “pioneer mgd - dengan - ist f e been re 
| work has been specially written for Kennerley Rumford, —_ engaged for t t t ct { t t Spring 
who will sing it on this occasion _ The _poem is by Ian I na rker's ert t. Jame Seuare (1 . Lake N 








| ¢ AN Af ae Te \ | ee 
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i 
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at the How to conduct specia! musica! services 
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ARTHUR SHATTUCK IN EUROPE. 


epeieesbindiitelagsiatine 

Paris, June 10, 1905. 

RTHUR SHATTUCK, the talented American 

pianist, whose splendid success at the Salle des 

Agriculteurs has already been noticed in a short 

account to THe Musicat Courter, has beea winning other 
favorabie press opinions, as may be judged further on. 

Shattuck is a sympathetic, soulful pianist, and so brilliant 
withal that he charms and dazzles his hearers, as often 
witnessed in the larger salons of Paris, where he has fre 
quently been heard during the past season. 

He was born in Neenah, Wis., (United States), and be 
fore coming abroad he studied the piano with Fannie 
Bloomfield Zeisler, of Chicago, and later pursued his stud 
ies with Theodore Leschetizky in Vienna, during a period 
of five years. He has given concerts with extraordinary 
success all through Scandinavia which were honored by the 
presence of the entire royal family, the Countess Miranda 
(Christine Nilsson) and other celebrities. On his last tour 
through that country he was associated with Roberto Moor, 
the eminent American baritone, who is now singing at the 
Concerts Classiques at Aix-les-Bains, under the direction 

M. Gaudry, and is engaged for the Opéra at Lyons this 
coming season 

Arthur Shattuck, on his recent Scandinavian tournée, re 
peated the enormous success he attained there during his 
first visit two years ago, and this success so enthusiastically 
renewed speaks volumes for the bright and promising fu 
ture he is destined to enjoy. His various appearances in 
Paris also have always been crowned with well merited 
success, expressed by his delighted audiences in no doubt 
ful manner. Hearty applause, flowers and encores are a 
necessary adjunct to every program in which he partici 
pates. At his recent début in Paris (his concert given with 
orchestra under the direction of M. Chevillard) Mr. Shat- 
tuck called forth much favorable comment by his dis 
play of brilliant virtuosity, as also with his beautiful canti- 
lene playing in the two concertos of Tschaikowsky and of 
Rubinstein. His brilliant octave performance in particular 
was remarked by all and pronounced marvelously clever 
Yet the more sensitive and musical side of his nature is not 
less noteworthy and never fails to excite favorable criti 
cism among his auditors. He is poetically expressive in 
sentiment and his touch responds sympathetically. He 
knows how to sing upon the piano, to caress and coax the 
keys into telling pretty love tales or of exciting them into 
stormy showers of brilliant cascades, as the spirit may 
move, or the music inspire, or the occasion require. In a 
word, Shattuck has “arrived,” as the French would say, 
and has proved his musical and pianistic abilities in a man- 
ner not to be disputed. He certainly is a pianist of quality 
and a musician of high ideals, winning new friends with 


cach appearance 

Some of the many press commments on Arthur Shat- 
tuck’s piano playing are reproduced below: 

After Gade's “Passion” overture, Arthur Shattuck played Tschai 
kowsky's melodipus concerto No. 1 with orchestra. Shattuck'’s in 
terpretation wat admirable, both from a musical and technical 


standpoint There was a style and festive air about his playing 
which only true born pianists possess. He scored a tremendous 
success The Copenhagen Politiken, November 20, 1904 


The American pianist, Arthur Shattuck, played Tschaikowsky’s 
great and interesting B flat minor concerto, in which his excellent 
qualities proved themselves in the highest degree 

His splendid ability overcame all the technical difficulties in a 
masterful manner, and his big tone sounded rounder and more 
beautiful in the large hall. It seemed as though the orchestral 
background inspired him and filled his playing with warmth and 
freedom The Copenhagen Dannakrog, November 20, 1904 


The American pianist, Arthur Shattuck, soloist at the Palace con- 
cert yesterday, played Tschaikowsky’s B flat minor concerto, which 
is stupendously long and equally difficult. Herr Shattuck cleared 
all the technical difficulties with great bravour and won genuine 
applause The Copenhagen Aften Posten, November 20, 1904 

Arthur Shattuck is a brilliant technician as well as an excellent 
musician The Copenhagen Middiasporten, November 10, 1904 


The young American pianist, Arthur Shattuck, is already known 


here in Copenhagen, having appeared two years ago in one of the 
Palace concerts. One could also have wished last night that he 
had played in the large hall with an orchestra as oackground. 

His playing is great and broad in style and does not adapt itself 
so well to the more limited conditions of the smaller hall. 

One hears at once that Shattuck is a pupil of Leschetizky. 
There is a clearness and precision in his touch as well as great 
power and control over his playing, which our audiences here do 
not often enjoy. He possesses excellent taste and his playing 
speaks a clear and intelligent language-—Dannebrog, November 10, 


1904. 


The young pianist, Arthur Shattuck, who gave a concert last 
night at the Musikaliska Akademien with the American baritone, 
Roberto Moor, was a most agreeable acquaintance. His playing of 
the numbers of Chopin, Liszt, Leschitzky, &c., was stamped with 





Artuur SHATTUCK 


a beautiful and musical touch, a pearly and powerful technic and a 
thoroughly sound interpretative ability. 

There was great and prolonged applause after each number, 
especially after the concert waltz of Moszkowski, which compelled 
the pianist to give several extra numbers.—The Stockholm Dagen, 
November 22, 1904. 


On May 6 a very interesting program was given in the Salle des 
Agriculteurs by two artists of the same nationality, Minnie Tracey 
and Arthur Shattuck. A very warm audience gave both a brilliant 
reception. Shattuck has fingers of steel and plays with vibrating 
clearness.——Argus de la Presse, May 14, 1905. 





Arthur Shattuck gave an interpretation truly remarkable of the 
Tschaikowsky and Rubinstein concertos. Aside from his excellent 
technic (note the splendid octaves), Shattuck puts warmth and senti 
ment into his andantes and possesses the rare gift of thrilling his 
audience with an instrument so ungrateful as the piano. 

Several enthusiastic recalls rewarded the admirable interpreta 
tion of both concertos and there was genuine applause after each 
movement 

The Lamoureux Orchestra, under the direction of M. C. Chevil 
lard, accompanied these works in their usual excellent manner.— 
Le Monde Musical, May 15, 1905. 


Great eulogy should be accorded to the young pianist, Arthur 
Shattuck, who played the concertos of Rubinstein and Tschaikowsky 
with much talent, color and intensity. 

Most especially in the finale of the Tschaikowsky, a movement 
which is ingeniously constructed with brilliant instrumentation, M 
Shattuck proved himself the possessor of extremely rare gifts. His 
technic is extraordinary, both in precision and perfection. His style 
is broad and pure. He has a tone which is as tender as it is 
robust, and he is equally successful in passages of grace and ele 


gance as in those which demand the greatest vehemence and im 
petuosity. In the last movement of the Tschaikowsky the octave 
passage which forms sort of an introduction to the final stretto was 
performed in a marvelous manner. 

Shattuck is a virtuoso of the highest order and of veritable im 
portance. 

This artistic evening will be a lasting souvenir for all who had 
the good fortune to be present.—Revue et Gazette des ThéAtres 
May 14, 1905. 

Det_ma-Hetve. 








Klindworth-Scharwenka Pupils’ Public Concert. 


HE Klindworth-Scharwenka Conservatory has been 
giving public pupil concerts in Berlin at Bechstein 
Hall. The following programs will show the high standard 
of the school, in the matter of repertory, required of its 


pupils: 
First concert, May 31 
Sonate fiir Klavier und Violine (A-dur), 1. Satz Raff 


Fri. Margareta Schneider und Fri 
(Sonaten-Klasse M. Mayer-Mahr) 
Kreisleriana, op. 16 (Nos. 1, 4, 5, 6. 7) Schumann 
Fri. Johanna Reinhold (Klasse Prof. W. Leiphoiz) 
Arie aus Der Freischiitz. : Weber 
Fri. Margarete Encke (Klasse Frau Prof. Blanck-Peters) 


Nocturne Cis-moll Chopin 
Etude F-dur ........ esses ge Chopin 
Fri. Martha Schaarschmidt (Klasse Prof. J. Kwast) 
Konzert fiir Violine (D-moll) ig Vieuxtemps 
Herr S. Czeslar (Klasse Konzermeister M. Griinberg) 
Priludium und Fuge D-dur... besaneee ...»Bach-d’ Albert 
Romanze Fis-dur eee Schumann 
Spinnlied aus Der fliegende Holliinder W agner-Liszt 


Fri. Hedwig Klimek (Klasse A. Foerster 
Friiblingsg!aube 
eee M endelssoh: 
Fri. Elisabeth Clarus (Klasse A. Sistermans) 


Schubert 


Aus Sturmes--Not Jul. Wolff 


Aus Frau Holde 


os Saas Baumbach 
Fri. Elisabeth Steinbach und Fri. Clara Paaizow 


(Klasse M. Lippert, dramat. Lehrerin f. d. Schauspielsc ¢ 
Scherzo H-moll .... ( 
Fri. Erna Klein (Klasse Prof. Ph. Scharwenka 


Arie aus Paulus.. Mendelssohr 


Fri. Agnes Orthman: (Klasse A. Sistermans 
Second concert, June 2 
Konzert flir Violine, I. u. IL. Satz.... Mendelssohn 
Cecil Burleigh (Klasse Konzertmeister M. Griinberg 


Arie aus Die Schipfung , ‘ Hayd 
Herr H. Jarsking (Klasse A. Sistermans) 
Konzert fiir Klavier (G-moll), 1. Satz...... Saint-Saéns 
Else Satz (Klasse M. Mayer-M 
Sonate fiir Violoncell.... ° Corelli-van Lier 
Etude-Caprice ...... . ; Goltermann 
Miss M. Pattinson (Kiasse J. van Lier 
Konzert fiir Klavier (Cis-moll), op. 80 X. Scharwenka 
Herr S. Nirnstein (Klasse Prof. X. Scharwenka) 
Konzert fiir Violine (D-moll), I. Satz... Bruch 


Herr Walter Detlefs (Klasse Konzertmeister M. Griinberg) 
Sonate As-dur, op. 110..... oeed Seethov 
Herr O. Klemperer (Klasse Prof. J. Kwast) 

Arie aus Hans Heiling.. 


ees Marschner 
Herr M. Seadieiensien (Klasse Prof. Eugen Brieger) 


PSE EEE cccccgccccdcecosacdivcsesee oust Chopin 

BelinSe TRON ccccccccccccccecces ve ‘ Liszt 
Herr G. Wahistrim (F eese A. Foerster 

Arie aus Euryanthe ........... ' aa Weber 
Herr H. Jarsking (Klasse A. Sistermans) 

Sonate fiir Klavier und Vicline (G-moll), I. Satz. W. Berger 


Fri. W. Flatow und Fri. G. Warburg (Sonaten-Klass« 
M. Mayer-Mahr) 


IOLIST, old scholar of the Royal Conservatory of 
Music of Brussels (Mr. Marchot C. Thomson), re- 
cently arrived from Europe, wants position for orchestra 
and chamber music playing, violin lessons. Address Maas 
dyk, 161 West Ninety-third street. 


Mme. von KLENNER 


ANNOUNCES A 


Summer School for Vocalists. 


SPBCIAL COURSES IN METHODS OF TEACHING, 
LECTURES AND RBCITALS. 


Point Chautauqua, Chautauqua Lake, N. Y. 
Beginning July 1, 1905, 
STUDIO AND RESIDENCE -- 230 W .52d ST., NEW YORK CITY 











AZmO2RZ 


WITHERSPOON 


~_BA Ss. 
MANAGEMENT : 
HENRY WOLFSOHN, 
131 Bast 17th Street, New York. 
PERSONAL ADDRESS: 
Care A. VERT, 6 Cork Street, Burlington Gardens, 
LONDON, ENGLAND. 





Firens Wocal Studio. 


Third Bdition (Teath Thousand) of is 
“niy VWocal Method 
Now Ready. Price 12 Cents. 
In Preparation ; 
Twenty Lectures on Voice Culture and Vocal 
Address: 306 Fifth Avenue, NEW YORK CITY. 


MARGUERITE HALL, 


MEZZO CONTRALTO, 
1428 Broadway, -" NEW YORK. 











TEACHER OF SINGING 





VICTOR HARRIS 


branches, from the rudiments of tone formation 
te ths bighest nish and Completion of Public Staging. 


Mrs. Morris Biack, 


A th have studied with him are: Mrs. Seabury C. Ford, 
Miss Marth Pillncs "Mine Ethel Crane, Mise F Sciaes Roselle, Mrs. De Wolf Hopper, poe 


ulie Wyman, Miss Anna Bussert, 
in MacKensie Gordon, Mr. Julian Walker and Mr. Eugene Cowles. 


Telephone: 6120-88th, Studio: THE ALPINE, 65 West 334 St. New York City 


Mrs. Marian Van_ Duyn, Mrs. Harmon Force, 
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climax.” I had not heretofore supposed him capable of 
— a ; P ‘ such fine voice quality or h dramatic fire and energy 
as he then displayed. He redeemed himself later for this 
ithurst by an abominable rendering of the popular Ad 
‘ which he g wit t t e of expression and at 
automobile rate of sj 
ri cin (cine was | Possessed ot 
remarkably ie powert ranho voice she S iNKe 
wise marked by y, a performance 
I err Ss the I e evel ® 
lhe wild entl evailed the crowded aud 
at e cor “ » « 
entary on the cre« ! " tast I italat 
pera l ‘ early Ve | 
1 he t W ge week pened w he M wer 
! pp ed H acl and 
Knote as Walther von Stolzing. Be took the part of 
ogner, ( t f Bech 1 Hofs r that of 
} l WW \ I kK tt na 
dalena by |! e-M 
AT) the aes : ; ‘ — 
WaLHALLA, Recensvurc, Near Municu, GexmMany ‘ ; ote é : me ao J , S ’ ; 
‘ p ) r i the opera 
MUNICH, JUNE 5, 1905, account for any wilted enthusiasm on the part of the . - ; 
-THOUGH the musical season practically singers Ze & 
ended the middle of April, concerts of greater eS = ' \\ , , _ 
or less importance have straggled along \ very impressive feature of the Schiller festivities w: ; : ”, i - ~ oe “ys 
through the month of May, and have been the demonstration of the university students in honor « \ ' n 
well attended. The Opera, too, will continue, the illustrious dead. About 9 o'clock at night, May 9, th te ‘ : a me 4 
the last performance t ¢ given June 29 inniversary of his decease, the students gathered in band ae ‘ : - bad wy, 
Then there will be an interval of rest u the opening of wearing the picturesque costumes ind variously colore Be , we . ae : . . 4 “ 
the Wagner festival at the Prinzregenten Theatre, August caps designating their respective corps, and marched the tranaport - “- er ng : , . * 
7. But as yet the “morte saison” can hardly be said to torchlight procession to the Konigsplatz, on the north sid : 
reign im full force of which stands the massive Gyptothek—in form remind ‘ hel Ge ao : . - otal 
Of course the Schiller Centennial celebration has been ing one somewhat of a Greek temple—and facing it on tl ‘ Leeatadl 
the theme of paramount interest for the last x « even south is the imposing building of the Secessionist Scho \ , ; . sini 
weeks It opened April 1 with the performance of Schil of Art nastne ©, lal \\ © the 
ler's dramas at the Prinzregenten Theatre ! of which Under the broad colonnade of tl latter, at the top o! Pes 9 toed ~ ‘ ri . 
Ernst von Possart, intendant of the Royal Opera, appeared. the lofty stairway, was placed a crowned bust of Schiller es ; ' . ; > 4 “ ? x 
Die Rauber,” “Die Verschwérung des Fiesko zu Genna,” heroic size, behind which the wal f the building forme ; ‘ i < 
“Kabale und Liebe,” “Don Carlos Wallenstein,” “Mary a striking background, hung from end to end with gar Ras a . : watt 
Stuart,” “The Maid of Orleans,” “The Bride of Messina nds and streamers and illuminated with flashlights of “a i : 
“William Tell,” and “Demetrius” (the last, followed by different colors. These last threw a weird radiance over Ron = a : i 
“Das Lied von der Glocke were presented in turn, with the scene presented by the vast platz, with its variously as 7 a ar . i 
wonderful effectiveness. The stage settings, which were sorted assembly—the groups of gaily attired students, som: of , . sane 
under Possart’s personal direction and supervision, were of on horseback, some on foot, bearing aloft the banners b e 
unrivaled magnificence; and his own inspired acting lent longing © their different orders; the stream of carriage is on 
a power, a dignity and a reality to the scenes enacted, to that n eled im the procession the cohort of mounted is ) : + : ; eo 
make them haunt the memory of the audience for many ap e im their shining steel helmets d the shifting a ‘ . a . ‘ rnd : 
long day crowd of onlookers—all dominated by the ent marbk ; ; , ‘ ~ ! 
| The performance of the entire series covered a period of face which looked down upon them fron pedestal 1 eard « : ‘ off of 
nearly thirty days, the last being given May 13 calr till majesty “a . ' ie 1 a 
eS & As soon as the proce had filed into place, a ba f , “ ‘bs 
; re a ‘ tat ; — f 
Monday, May 15, was given in the Odeon Hall, in honor ~ ers ‘ - ~ ' agg vas : kewise tab p the blend 
of the immortal poet, a séance half musical, half dramatic : ~'! - . - a ap - a , - oo = ' r wit ‘ t thrill 
in character. It opened with Schiller’s poem, “Die Ideale,” we 5 A A wo gol } oer ne = a “pn ‘a r — ’ ” ' : r gnif ‘ f ce refr bn i to be 
recited by Ernst von Possart, and followed by Liszt’s sym- ~ pe dea sales > Bete car ee eo — < ™ realized 
phonic poem of the same name, founded on Schiller’s caaeaien, ae an rendered yet = 00 by the sweet The Li of tl eroic com 
creation. Then came Goethe's “Epilog zu Schiller’s child voices, which sang with sdmirable pre a and on posit t le ft venerable Gluth wa 
Glocke,” declaimed by Possart; and finally Beethoven's ?****'°" . , n itself 
“Ninth” symphony. The concluding chorus of the last— A ragr address in eulogy of Schiller followed, and then Pe me 
that wonderful linking of Schiller’s “Ode to Joy” with ; — owe - — a ntoned Mendelssohn's 
Secthoven’s immortal m was sung by the Porges Gesang an die Kiinstler At ts conciass ; oe 5 Gee he | I : rew large 
‘ schen Chorverein, the Verein der Musikfreunde and the ?*** the procession formed agatt marching order, and } nterest of the 
chorus singers from the Royal Opera. The soloists were retired 4 it had come, the masses of eager epeceaare é \ b ger 
Fraulein Seybold, Frau Preuse-Matzenauer, of the Opera; dispersed, and the state y on wned cfhgy of him * m they yy, Grn { Ni “ ppe ‘ 
Karl Kennerknecht and Herr Banberger, of the Opera. I had come to honor was -_ ' — tary watch over the I me ‘ t ! i ! elf of 
deserted plat nder the light of the stars 
attended only the general rehearsal of the preceding day we an the ord L ve ‘ I ’ 
The symphony received a noble rendering at the hands of a of excellent f the fre 
the Royal Opera Orchestra, under Felix Mottl’s leadership Heinrich Kiefer, the ‘cellist, with August Schmid-Lind ently show it he k ivantage. O 
The chorus work was unfortunately, however, not quite up cr, plat gave a concert im the Bayerischen Hof, May , d have wisl tt © wari id fervor in 
to the mark. It lacked the freshness and vitality, the ex- 18. The program consisted of Beethoven's sonata in A } inging, but t i h that 1 
uberant intensity, the ecstatic intoxication of joy, which '™#)0F. op. % Brahms’ in F major, op. 99, and a sonata in deficienci« nay pe p é tributed t nervo ‘ 
characterize the glorious finale of Beethoven's greatest © ™4JOr. Op. 25 hy Jean Louis Nicode tural at t appeara 
Qt eet 
symphony. Taken throughout, however, the whole program a... On the whok I ' p yi rably wit 
i was excellently given, and the séance was a great success I] Trovatore” was given that same evening at the Royal that of Walter, who excellent tl part 
As was to be expected, the hall was packed to suffocation, (pera, with Herr Brodersen as the ¢ nt, Fraulein Geiger Herr Guth, fr t Royal Opera Alt ra, wi 
and as its sole ventilation consists in the draught with as Azucena and Herr Walter as Manric Frau Verhunk ng as Sar und gs witl 
{ which the backs of those persons seated at the end of the of the Breslau Opera, sang as [Leonora Kpre " feeling. | é e of 
hall are occasionally regaled during the opening and shut It was not a wholly satisfactory performance, thougl Bends 
( ting of the door by the usher stationed there to admit late very good in parts. Walter was really excellent in severa Bosetti scored he t the O 
comers, the resulting equatorial temperature might readily scenes, and in one of his arias achieved quite a “thri Night. Th ener f the oper f« elaborat 


















































































CLAUDE CUNNINGHAM, 


Recent farewell tour of Mme. Adelina Patti 
RECITAL, CONCERT end ORATORIO. 
Personal Address: 22 W. 16th 8t..8.¥. ‘Phone: 766) Gramercy 


Sole Direction; FITZHUGH W. HAENSEL, 


. dames Buliding, New York. 
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. PERCY HEMU 





BARITONE 
THE HARGRAVE. 


12 W. 724 Street, 
NEW YORK 
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ly beautiful, but it appeared to be less carefully staged in 
details than I have hitherto seen it given here 


 & 

{ne Kaim Orchestra is summering at Kissingen, and 
having a very busy holiday into the bargain, the Govern 
ment having engaged it for a series of concerts there, to 
last through the present season. The orchestra while at 
Kissingen is conducted by Peter Raabe. Hofrat Kaim, the 
proprietor, has recently, I understand, received an invita 


tion from Brussels for the orchestra to give one or more 


concerts there during the summer 


te & 


The “Nibelungen Ring” is at present being given at the 
Royal Opera, with its usual success. The “Rheingold” was 
produced last Thursday and was followed by the “Wal 


kiire” the next evening. “Siegfried” was given yesterday, 
and Tuesday we shall have the “Gotterd4mmerung.” 
ts & 


Possart gave a last “Schiller Evening” in the Vierjahres 
zeiten Hall, June 3, at 
Glocke,” Feilung der 
bens,” “Die Ideale” 
“Epilogue.” A large 
ent, who treated Possart to great 

fe & 


Allgemeine 


which he recited the “Lied von der 
Erde,” Worte Glau 
concluding with Goethe's 


“Die “Die des 


7 
and others, 


and enthusiastic audience was pres 


applause 
Musikverein, which be 
The 


Essen 


rhe of the 
gan at Graz May 31, was a 
d to take 


festival 


success next year’s festi 


val is announce place at ETIENNE 


Schumann.Heink's Season. 
SCHUMANN-HEINK sailed on the 
June 22, after a 
Altogether the contralto 
visited 


steam 


ADAME 


Deutschland, season 


er Thursday, 
of forty 
sang in 


States 


weeks in comic 


284 performances, 


opera 
for which she nineteen 
Performances given in eighty- 
cities, as New York, 30; week 
10; three night stands, 5; two night stands, 4; 
night stands, 65. Altogether the prima donna and her com- 
pany traveled 12,143 miles. Records for receipts were 


broken in Williamsport, Pa.; Reading, Pa.; Wheeling, Pa. ; 


and Canada, were 


nine follows: 64; Chicago, 
stands, one 


Wheeling, W. Va.; Altoona, Pa.; Youngstown, Ohio; 
Allentown, Pa.; Janesville, Ohio; Newark, Ohio; Akron, 
Ohio; Erie, Pa 


On Good Friday, at a return engagement at Wheeling, 
W. Va., the within $39 of the record newls 
established 

Madame Schumann-Heink goes 
Koetzschenbroda near Dresden, Germany, 
furnished with articles she has taken with her from 
Upon this voyage she carries with 
American 


receipts were 
at the first engagement 


to her villa at 
which is entirely 


Amer 


direct 


ica from time to time. 
her a large selection of American cut glass ware, 
woolen blankets, American dress goods, 
and, lastly, a pair of distinctly Boston ter- 


American rugs, 


American dogs, 


riers 

She will devote her entire time to rest and recreation, 
having refused all engagements for the summer, among 
them Covent Garden, Munich Wagner festivals, a series 
of concerts in Portland, Ore., and also in Chicago, and 
many offers for resorts and summer homes 

Madame Schumann-Heink’s next season will begin in 
Brooklyn, September 25, again under the management of 
F. C. Whitney, at first in “Love's Lottery,” and later she 


RAFAEL J OSs 


will open in Chicago with a new opera containing a tragic 
scene. 

During her stay abroad she will visit Madame Wagner 
at Bayreuth, where she is to appear in the Wagner festivals 
of 1906, and will make arrangements for the study and 
schooling of a number of beautiful American voices she 
has discovered during the season. 

, | 
{ the new Verdi monument, Civiletti, of 

Palermo, it may not come to New York after all. Civil- 
etti’s design appears to be a work of high artistic merit 


Figures of characters in of Verdi's operas are 
standing on the column beneath the of the 








VERDI MONUMENT. 


the Italians in New York do not raise the money for 


by Pasquale 


several 
great 


statue 





MonU MENT 
May 


Vern 
of Palermo. 


Civiletti, come to New York 


By Pasquale 
Verdi himself. Carrara marble and colored Sicilian stone 
re effectively used. Let the rich Italians make haste and 
bring this symmetrical and beautiful monument to New 
York. As it is New Yorkers are weary of gazing at mon- 


strosities in stone t and bronze. 


The New York College © of 1 adie. 


HE annual commencement concert took place at Me 
delssohn Hall, June 14. The hall! was filled to over 
flowing, as 1s always the case at the musical affairs of this 


flourishing institution, now under the directio1 
and August Fraemcke 


J. F. Kuehne played Bach’s Toccata in D minor wi 
finish, with command of keyboard and pedals. The first 
movement of Mendelssohn’s D minor trio was played by 
Mamie Fischer, Pearl Atkinson and Sadie Goldstein 
ing forth enthusiastic encore An aria by Delibe wa 
sung by Rosa Wald, whose voice gave evidenc« 
training, flexibility and sweetness The first 
the A minor concerto for piano by Hummel was | 
fine fashion by Gertrude Turecek. Nicholas Kratka | 
Vieuxtemps’ fantasia from memory with skil \ 
duet, by Gounod, was sung in charming manner by Gra 
Davis and Elizabeth Bennett. Ethel Fitzhugh shows 
brilliancy in Liszt’s rhapsodie No. 12. Mamie | 
played well the first movement of the Mend 
concerto, followed by Gertrude Hinz, wl ing My 
Heart at Thy Sweet Voice,” by Saint-Saé1 Lv 
of promise. Little Miss Wadsworth played S ’ 
piano concerto with skill. Dr. Emanuel Baru é red 
an address to the graduates in well chosen words, and the 
concert, most artistic In every respec < < irgiel's 
chorus for women’s voices, “In Spring,” charmingly sung 

Schlesinger Musicale in Paris. 

EBASTIAN B. SCHLESINGER, the cor r, gave 
S recently a musicale and dinner at his | aris 
after a visit to Italy. His guests included the 
Marquise Paulucci di Calboli, M Mou 1, Cor 
and Madame Monod; Colonel and Mrs. Map 
Roig), Mrs. William I. King, Mr. and Mrs. S g, M 
Schlesinger, Mrs. Boehringer and other well ki ple 
The dinner was followed by a musicale. Mr. S ger 
was heard to advantage in several new songs, and gifted 
daughter, Mile. Mérol, delighted all by her beautitf and 
artistic singing, in particular an “Ave Maria,” composed 
for her by her father. Albert Spalding, the young violi 


virtuoso, was also greatly applauded 


Mr. Spiering to Europe. 


HEODORE SPIERING left for Germany t Pa 

tricia on Saturday. Mr. Spiering’s visit to Europe 
is not for pleasure, but to appear abroad as vio 
linist soloist, composer and conductor, and concerts will be 
given in Berlin, London, Brussels and other large cits 
Mr Spiering has been a resident of Chicago for thirteen 
years, and has played and conducted throughout the West, 
and is among our prominent musicians 4 number of 
pupils and Mr. Spiering’s wife and daughter go with him 


Oratorio, Concert, Recital. 


MANAGEMENT 
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St. James Building, NEW YORK 
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Under Management of 
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Address Henry Welfsohn, 181 Bast 17th St. or Mrs. NM. Cottlew $1 West 108d St., New Yerk. 











AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M. Lehmann 
Schroeder - Hanfstaeng! and Stock 


hausen. 
Concerts, Oratorios, Recitals, 





4425 West Pine Boulevard, 
St. Louis, Mo. 


Address 





HIGHEST HONORS AWARDED 


FRIEDRICH Violins 
GRAND PRIZE 


Approved by the Superior Jury 
at the ST. LOUIS WORLD'S FAIR. 


For Catalogues, etc., write 


JOHN FRIEDRICH & BRO. 


360 Fourth Aveseo, NEW YORK 
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ce ™ | ~ sc 
WASHINGTON. 1s contralto soloist in the Church of St. Aloysius, under the MAUD POWELL AT CAPE TOWN, 
¢ At}: direction of S. J. Kiibel Care Town, § A 1. May 31, 10 
= Be ' : 
Wasuinotron, D. ( lume 23, 1905 SS i M AUD POWELL, the distinguished American violin 
RACE DYER-KNIGHT, of Washington, is in Heléne Maguire, dramatic soprano, trained in opera, is ist, and her company arrived here yesterday, and in 
oe ' r 5 | , ' ? ton ‘ 
London doing everything in her power to increase @ Te!ative of Mr. and Mrs, Joseph Travers, of Bostor She he evening (May 30) gave th t ert before an im 
' : . : e Sted tn fe — — : - . = ’ . 
her musical value as vocal soloist. She is looking ‘Studied in Italy under Bimboni. Miss Stuart, daughter of mense and « ustic audience lhree more concerts 
up old English folk lore and making a collection of song the superintendent of schools here, is soloist at the ¢ cl re . ¢ ( lowr | then « s the tour of 
cycles for mixed quartet with and without orchestral accom- ©f St. Thomas, where Edward Varela, nephew of John eight weeks erary I W ter 
paniment. She is studying for the present with Victor Mau Philip Sousa, is choirmaster. Alice Robbins is organist. Beaufort Ws K y, Blo nt Kroor . 3 
; . . . * . his t: . ntl ” ; y } , " 
rel, whose style appeals to her. She has planned other Mendelssohn's “Attila” was recently given by the wit! esburg, Kr Dp | ef Pret Boks 
work for later on Meantime she has been entertained at > Ss, String quartet and vested chorus burg. Stande | +} P f burg lurban { 
rome ’ ; ull oe & East Oo I W } 
many at homes, garden parties, &c., London beimg im full ' N1 \ \ G 
" ‘ it ] le] ‘ r iT } ri } ; , > ; 
season She has sung at a garden party given by Lady Sallie Bradley McDufhe is working hard LAKE , ind | ! I i 
. } rt ‘ : : » af -# , 
Victoria Murray at her town residence recently and is in- ©! er Opport ties as choir director of a V« nt avenuc ; . sir Cape Town pap be pul 
vited to sing at the Earl of Dunmore’s. A concert with church Mrs. Sparks is organist. Mrs. McDufhe is earn Wednesday next 
Georg Fergusson is talked of. Mrs. Knight has met sev est and ent! in all she does and has become an ¢ 
eral friends of her Paris study days, where she was known tablished 1 ire Washington's music life German Conservatory Concerjs. 
wre = 
for her beauty, style, voice manners At the Marquise = "™ARL HEIN and August ] k +} lirector { 
Machetti's, for example, music parties were regular, and Mrs. A. T. Gage is t attractive s tof ot. Andrew the New York G ‘ anew M had 
. . -_-. od tal 
the young American was a favorite Harold Bauer is ‘= = n to | a , 
! { , t « 
s. Rout rs. } ; lars hs 
among the artists of whom Mrs. Knight speaks with en M R Johnsor Hope Proj s Bur 2 Me j —_ he " died 
1usiasm She s hopu g to coach il a lad with I< sti be are vat oe SSRCHSTS Ws sy more ‘ abe: hing W in i MW te ed t 1 varie | 
fore leaving London I their class W K Both are ex ep y alive and ca . , 
, gree " rf " {| \ Vota 
SE €é pa Georgia Miller, the Clavier school head, is to spend . _— 
V i | p | re t ns 
, . , the nmer in Den llustrating her v le department 
Elizabeth Patterson, S$ 1 Paris tramed vocalist, now ! eaves trating able departime ind fina Walt . " >» t ed tor tring 
; : of work thet I beth Troutman, Margaret T) 
New York and Washi n, has been having some new ' . . : “9 ~ ret I estr W ’ . t to d 
’ , $ \ ‘ phin m Miss Bender 1M 
photographs made, in toilette used in recent concerts. Miss : — phine J : 25 , at I ark 
Patterson sang last season in W gton Dony were g pupils of Mrs. Bu ~ . t part 
_—s -_s { iw e was pre id 
= cs a ee M 
= — , . 
Genevra Johnstone-B » I eft Washington tor Ca , \ M M 
ss ; I rox em c lover of I del i p \ | | ‘ 1 , 
ilornia Among the voc tudents of this season ‘ . edinges ‘ ’ M Peck 
> > m her way hom iter 1 trip te | ' , : 
names Bertha Bristow, a scholar p pupil, me » soprar Se ee . p 
> , ‘ 1 1 " o— - \ | } | le < R < 
studying “Paul and Virginia”; Josephine Wilmarth, s , “ te ypen 
J t f Mr < 
: . \\ i M \y V¥ badbe ‘} i) | { | ' ‘ 
of St. Matthew's Church, soprano Bessie Hanley, who ‘ “ : : kK, 4 I 
; $ going to the | ppines with the aft expedition < 
comes three times a week from Baltimore, and Miss O' Ban , A ! 
eo \W p | c WwW e ner Ml ) 
! possessor of a valuable me orgar St SS : ; K 
¢ ¢ ‘4 
St | ) O 0 | Stew 
le Outdoor Shakespearian pertor i sim Ul y c ort. St \\ ‘ j R , 
Signor Cortesi, the Italian singing teacher in Washing beve encceedad hevand exnectat oo to te erd 
, . ‘ i ft 
ton, 1 trates all |} xercises, even the most dif mood nens : 
i r even T < ' ed ( 1 Shakespea 7 ngs < 1 " - “ 
! t He has a baritone voice developed, he claims, by ss 2 y ‘tr 
urit | i ‘ ¢< . ' \ 
' | ] ror " 
he me rw te ‘ He sings easily from w I irene Have of Canada. is the a ip , Wolff St . 
to B flat. His method b Luwpon a knowledge of anat telligent profe ramatic wor} the Aca yofthe w : / ? 
‘ ‘ 1 . } ys} ; rat 
uny and physiology, and his stem of breathing ts highly poly Cre It was under her mar vent and dire ‘ re 
spoken ol that Tennysor Princess was ceesstully g ! at R , 
os ae . \ r line ' 
— ~— Academy recently Miss Hayward |} rare tist te te P . , , 
Carolyn E. H f 1744 Corcoran street here, and an gence 1 depth of sincerity The comm em exer ( | het! 
eth 
udvanced pianist, w d to play through the mmer cises of this school were in every way excellent The ad cu , 7 my ' ¥ 
with some violinist remaiming in the ty Miss Hains is” dre made to the girls was one of the 1 t 1p pow " Mf ‘ ' , 7 
, ' , ’ Wilk \. Tur 
fitting herself for the skillful piano work required in duo erful and practical in this le of thing f this s ey S } 4 ! ln rent 
. Sita : 
or accompaniment with instrumental and vocal work next’ The music was largely strings—harp ly l tele ( » J . 1 4 , 
| K ‘ 
scasor ble combinations 1 with and wit! t ve “ h I » ¢ " ’ " ‘ O'} ‘ 
a Ld _— --s : \ Lon 
<— cS ‘= ve Letitia E. Hawkes H. | l Anna L. D r, Ack 
’ , 1 4 \ r , | y ’ y ’ ’ ‘ y ’ 
Emma Prall Knorr is held in high esteem as an accom M R . an trumental teacher he Ww \ M 
‘ ‘ er ’ ‘ 4 ™ ’ na 
panist ot this character \ sk ‘ in, she is endless atte Ww © tO prop . ‘ ! t 1 
in ambition and industry, and has the temperament re ast she keep . iy in t week I a te g } ‘ G 
, . : f , ¢ € iene ‘ " ' ; ' 
quired; also the technic and interpretative faculty ‘ ! ( P ‘ 8 ca ' ) , 7 
St ee ibe am teachers’ a ' Washingt . ae 
tt 
Marie Luise Heinrich works the year round at coaching = Ve 1 A Fy Lea 
, lit ' ‘ | 
and accompaniment, and enjoys every moment of it. D’Al The resolution of the careless and e mak | ) ' r ( t 
bert, as a friend of her family, w one of those to se tra at affairs we 1 be a estr f young die " ‘ , , 
the coming talent of this musician would feel an interest, would rehear would 
Pd os reverence for the poetry of thing und wh ‘ le beme | { t ict f j t Amat long tank 
orative te ~eree ou attention nd ! ) on one . 4 
Clara Drew has a large repertory of vocal work and 1s dec itive to a degree, w pay place on Ju , t H 1 is 
ler hes nicht . hy " A , : 
nines Adding to it hie teen a nliie-atale aak-paien 4 y migl evel ‘ luced ef t fringed Dp ‘ 
} | } ’ glance t the conductor. if good |! ng , " 
and lite f the best. This is a singer who would be - = an cae e men 
, ¢ — 
1 i ‘ mnection w the Bact Passion” music and - 
. . ( itore " t he ed pt the | 
_——— MM \ ! ‘* Tad - | ( 
“ 1 the ordinary ballad singer. Mary Car- “8 “ 
' dur t! ' is orl s interrupted M =—_—_—_— >] - -——— 
Se w credit to the t g of Miss Drew She . period H work was imerruy " —_—SS— TECHNIC SPECIALIS1, == 
kee re at the Exposition Building An effort wa 
: : . : WILL RESUME PIANO INSTRU( ON IN 
to get | to Washington tor the broken weeks t the pom Sm 
oneaai pette we locely glasined. Upon thought of his NEW YORK CITY 
MARY A. and the way he reg tere the other 1 
ments é , 21 " SEPTEMBER ist, 1908. 
MUSICAL MANAGEMENT. ments dies ANN GAR IH 
Home and foreign artists. None but really artistic talent engaged , _ere=" Mi | , PERMANENT ADDRESS 
- Guelio R , ne f th : t ' 
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THE DUNNING DEMONSTRATION. 


HE large audience present at the demonstration of the 
pupils of the Dunning System for Beginnezs in the 
Woman’s Union, Buffalo, Saturday, June 17, proved that 
a “prophet” can be “received in his own country.” There 
can be no doubt that the present age demands an advance- 
ment in the method of teaching music equal at least to that 
made in other subjects and that a system which meets these 
requirements as fully as does the Dunning system is not 
to be slowly accepted. Mrs. Dunning herself was in 
charge of the program, and in a charming manner pe- 
culiarly her own stated some of the underlying principles 
and methods used in her work. 

The program gave a glimpse of the class work in chord 
formation, scale building, ear training, transposition 
in major and minor keys, hand training, rhythm and a 
knowledge of composers which was a revelation to many. 
The rea! surprise, however, came in the piano work, which 
gave pleasure from beginning to end. The Dunning sys- 
tem is not a theory alone; it is practicable. The first half 
of the program was given by children, with one or two 
exceptions from five to seven years of age, who had studied 
only during last winter. The position of the tiny hands, the 
phrasing, accent and clearness of tone gave such expres- 
sion to the music as might be expected from much older 
performers. The second part of the program was given 
by pupils of the second year, and were from eight to eleven 
years of age. There was the advancement in technic which 
might be expected by continuing the work the second year. 
It was apparent to the most skeptical that such results could 
not be acquired by rote, but must come from a thorough 
knowledge of the construction of the music and a sym- 
pathy with the composers. The demonstration was a reve- 
lation to many and made converts of those who were 
prejudiced against musical kindergartens, knowing of such 
where the serious thought of music is lost sight of in the 
nonsensical and silly twaddle given the pupils as musical 
instruction. The ensemble in general was highly creditable 
Blanch Rice was in charge of the classes. The program 


was: 

Spanish Dances, four pianos.........c6ssccceeeeseees Moszkowski 
Mildred Cowan. Dorothy Seeley. Amy Tresise. 
Helen Garrett. Ruth Barnhart Edith Walker 
Louise Tresise Gwendolyn Boardman 

Prats Wands: Gat PISWGGG.. da vcibccbsdcciecedscccccescbecces Lege 


Elizabeth Wasson 
Tonic Triad and Dominant Seventh Chord in any key...... ——_—_ 
Mildred Lee 
Song—Staccato and Legato oe 
Class. 








HASLAM 


Professeur de Chant. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 


kT Direct Communication with European Managors. 
2 Rue Maleville (Parc Monceau), PARIS, 


Melody to be played in any key, major or minor............—— 


Margaret Read. Melba Hoidge. Marian Matthews. 
Elizabeth Wasson. 
ND cc caccevcidbnawebeecde dvnctoondnscoencvedtne Lege 
Marian Matthews. 
eee, Bee: aa xia baker's 8d dees 040 0o c0cccete os Sartorio 


Alice Silverthorn, Miss Rice. 

Ear training. 
Mildred Lee, played by Mildred Cowan. 
Transposition of same. 
Esther Nash. 

Bees Gee Ih ines nd caddadtbd der stsees necpetecics nae 
Mildred Lee. Esther Nash. Margaret Buffington. 
Melba Hoidge. Marian Matthew Margaret Read 
Geraldine Lewis. Elizabeth Wasson. Evelyn Heath. 
Eleanor Dewey Dorothy Knox. Jessie Graham. 
Fantastic Idols . Henry van Gael 


Melba Hoidge. 
Time Exercises. 
Margaret Buffington, Esther Nash. 
TRE GHEE o ccciostsdscccen i davavecanw’s Max Frank 


Memory Exercises. 
Margaret Buffington. 


Interesting Facts in the Life of Wagner. 
Esther Nash. 
Pilgrims’ Chorus from Tannhiluser............ 
Helen Estee 
Duet, four pianos, Pizzicati, from Sylvia............. 
Mildred Cowan. Gwendolyn Boardman. Amy Tresise. 
Helen Garrett. Evelyn Heath. Edna Steele 
Louise Tresise. Una Martin. 


Wagner 


.Leo Delibes 


. ..Gabriei-Marie 


Lp GOntOGER: o's oc cdcececcemaseverceecs 
Mildred Cowan. : 
Mastsamtk BD Ga0 cc ccccvsavdscosawtusccrcdevocaciccwcsse Field 
Toramtelle  .cccccicccscccevesccsetscccccccceccscosencesere Heller 
Louise Tresise. ; 
DIS | on on. 6.6 60:0 05060446 50 bb Ne Ce dédececesesee Ph. Em. Bach 
Jomte Ge TMOG cccsetvccctdcvweesssdacsstocescccese Anton Strelezki 


Helen Garrett. 
Interesting Facts in the Life of Mendelssohn 
Ruth Barnhart 
Aus Fitiglen des Gesanges............ 
Amy Tresise 


. Mendelssohn 


. Ellemereich 


Spinning Sem ..ccccceccccrsssccecsceucs 
Geraldine Lewis 
Duet, four pianos, Dornriischen........... 6.6656. Otto von Walden 
Helen Estee. Una Martin. Evelyn Heath. 
Dorothy Seeley. Edith Walker Edna Steele. 
Mildred Tindle. Eleanor Dewey 
Marching Gem@ ...cccccoccccosccvccese 





KANSAS CITY. 


Kansas City, June 22, 1905 
UPILS of Gertrude Graham gave an invitational re- 
}? cital in the auditorium of the University Building 
Gladys Baldwin, violinist; Louise Heaton, organ- 
ist; Ida Jimeison, pianist, and the Arlington Choral Club 
assisted in the program. 
eS = 


The testimonial concert to Anna St. John was success- 
ful. She is one of the most accomplished younger pianists 
of the city. She has been a pupil for some years of Ed 
ward Kreiser, and she will leave soon for Berlin, where she 
will study with Leopold Godowsky. Miss St. John’s num 
bers included Chopin’s ballade in A flat, the Schubert-Liszt 
“Angel of Beauty,” and Raff's “Polka de la Reine.” Mr. 
Kreiser, Joseph A. Farrell, baritone; Anna Langhorne and 


Ina Few assisted. 


JERSEY CITY. 


Jensey City, June 24, 1905. 
ARY L. LOCKHART, an accomplished pianist 
FA and teacher, who has studied with Count Emil 
Zawadil, of Poland; Pierre Douillet, of France, 
and Bruno Oscar Klein, of New York, and theory and com- 
position with Carl C. Miiller, also of New York, presented 
an interesting class of pupils at her recent recital at the 
People’s Palace. The assisting artists were Stacey W 
Page, baritone; Robert Allardice, violin, and Walter Han 
kin, ‘cello. Miss Lockhart performed the piano parts with 
Messrs. Allardice and Hankin in compositions by Schu 
bert, Schumann and Mendelssohn. The ensemble was ex 
cellent. Miss Lockhart’s finished musicianship was also 
displayed when she united her pupils Thomas Dorward, 
Florence Smith and Saidee Barney in duets by Beethoven, 
Schubert and Low. Liszt’s Second Hungarian Rhapso 
die (eight hands) was brilliantly played by Miss Lockhart, 
Miss Oakley, Miss Fuller and Miss Brown. Piano solos 
were played by the following pupils: Elmer Meyers, Helen 
McLaughlin, Marjory Lockhart, Constance Hoar, Olive 
Holt, Emma Erb, Florence Smith, Bertha Titus and Sai 
dee Barney. The social part of the pleasant afternoon was 
looked after by the reception committee, Captain A. J] 
Newbury, John T. McLaughlin, Frederick A. Hoar, John 
W. Barney and James A. Lockhart 


C 


Tue Musica Courier is on sale at Stiles’, 127 Monti 
cello avenue, and at Rose’s, avenue C and Thirty-fourth 
street, Bayonne J. Bruce. 


A French translation of Amy Fay’s book, “Music Study 
in Germany,” has been made by Mme. Sourdrillon, of 25 
Rue Vineuse, Paris. 
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of Analytical Recitals, by 
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my studio in July. 
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40 West 85th Street, New York City. 
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Burraro, June 21, 1905 
TRENUOUS days these for the “sweet girl gradu- 
ate” 
hopes of parents and teachers by a public appear- 
Aeolian Hall filled Tuesday night with the 
friends of Ch. Armand Cornelle and his pupils, whose pro- 


ance. was 


gram covered eighteen numbers. No encores were allowed 
rhere were seven amateurs, who did good work, notably 
little Helen Mannheim, who played “At Evening,” 
rewski, in a manner which proved that her “thinking cap’ 


Pade 


is of some use to her, and that she will never be a merely 


mechanical pianist. The entire recital was excellent. Space 
limits forbid individual mention 


The 


Gruetzmacher, 


were Thomas, Paderewski, Hofmann, 
Kornatski, Gottschalk, Mendelssohn, 
Moszowski, Chopin, 


composers 
Bee- 
thoven, Liszt, Schubert-Tausig and 
Grieg. Splendid work was done by the advanced pupils, 
the Misses Allen, Bell, Schaefer, Gillig, Adams, Schwald, 
Farrington, Schiebel and Lowry 


of 


The program numbers 


worthy special mention were Grieg’s concerto first 


movement, Florence Farrington, second piano Ch. Armand 
Fantaisie,” Sarah Schiebel, 
Mendelssohn concerto, G 
Dur 
a study club, 


Cornelle; Liszt’s “Hungarian 


second piano, George Lowry 
minor, George Lowry, second piano Miss Schiebel 
ing the winter these pupils have organized 
and once a week, on Sunday afternoon, have met in their 
teacher's studio, he being present, for practice and cr‘ticism 
rhree pupils have been the critics of the performance of 
the other nine, the aforesaid critics, with music in hand, 
1 


reading and noting every defect of a pupil's playing a 
memorized composition, one of twelve, no one knowing 
what was to be called for 

The result shows the benefit which has been derived, 


there being greater confidence and repose of manner rhis 
club has the honor to be affiliated with the City Federation 
of Clubs, the only musical one thus far admitted 

oe €& 

Tonight H. Collier Ground, the organist of Holy Angels 
Church, will give his first pupils’ recital at Catholic Insti 
tute Hall rhe to 
young performers. Van Gael, Heller, Engleman, Jensen, 
Kussner, Gruetzmacher, Scotson-Clark, Schutt, Gottschalk, 
Nevin, 


program excellent and well suited 


is 


Mendelssohn, Chopin and Grieg. The participants 


will be Messrs. Kerr, Pfohl, Greenough and Allmendinger, 
the Misses Crechan, Hager, Hennessy, Anderson, Klein, 
and Hannan. If Mr. Ground’s pupils play as well as his 


“chancel choir” sings he can be congratulated on the thor 
oughness of his instruction 
eS & 
Calvé will come to Buffalo for a concert Thanksgiving 
night 
qe & 
Next week will witness the gathering of all interested 
r. A 
About 
100 Buffalonians and many musicians from Lockport 
Falls the Among the 


noted artists who will appear will be Birdice Blye, who has 


in the seventeenth annual convention of the N. Y. M 
in Rochester, official headquarters, Powers’ Hotel 

and 
Niagara will also attend sessions 
played in nearly every European capital and is especially 
admired by the royal families of 
As 
been a pupil of Neupert, Josey, Rudorf, of the Hoch 
schule, Berlin; Von Biilow and 


England and Germany 
a pianist she represents no individual school, having 


Anton Rubinstein, with one 
exception his only American pupil. Rudolph Ganz, the 
Swiss pianist, and Milada Cerny, also Sherwood or Huss 
will challenge our admiration. Middelschulte, from Chi 
cago, and Rochester's own organist, Mary Chappell Fisher, 
will give organ recitals. Among the 
favorites like Julian Walker. Mr. Hammond, organist and 
composer; Reed Miller, of New York; Lockhardt, who 
knows so well how voices should be trained; Rochester's 
favorite contralto, Madame Hooker. Buffalo will be rep 
resented by Joseph Mischka and Mary Howard; teachers, 
composers, organists and supervisors of music in our pub 
lic schools, and by the Harmonie Quartet of ladies in 
“Picturesque Song.” 


vocalists will be 


There will be many lecturers on mu 
Everyone interested in the success of the N. Y. M. T 

should try to attend the seventeenth annual convention 

Vircinta Keene 


sic 


A 


Festival at Newton, Ken. 
T the music festival at Newton, Kan.. Edward Kreiser 
gave an organ recital. assisted by Carolyn Williams 
~ 


soprano, Samuel Thorstenberg, pianist, and Archibald Olm 
stead, accompanist. “The Messiah” the 
direction of J. W. Bixel. Miss Williams was again a solo- 


ist, and those who also assisted in the performance were 


was sung under 


and amateur pianist, who must justify the 


From the Boston Herald, June 10, 1905 





Hans Von Buelow, German Chancellor, 
Given Fortune and Made a Prince 














a i We + 
BEQUEATHED SUM | f , 
OF $1,375,000 ! 
On the Same Day He Is Left For- | 
tune He is Created Prince by | 


Emperor—Previously Depended 
on Salary of His Office. 


——_» ——__—_—- 


June 190 von 


re- 


BERLIN, 
Buelow the German cnancellor 
ceived June that amount 
his inheritance under the will of the 
late Herr Godefrey, the Hamburg mil- 
] is $1,375,000. This was the same 
hat Emperor William gave him 
his patent of prince. The prince was 
comparatively poor man, relying almost 
ohancellor 


8 Prince 


, . he 
notice, %, the 





naire, 
t 


’ 
aay 




















wholly upon his salary as j 
and the allowance attached to his po- | 
j 
sitio: Two reasons, it was formerly PRINCE VON BUELOW. 
said, why Von Buelow preferred not to; 2 
be created a prince was that the dig- 
nity of the rank required a large for- | had no children to whom he could trans 
tune to properly sustain it, and that he j mit the title 








Pictures Sometimes Get Mixer 
The above a picture of Ha Billow 
Grace McGowan, Neva Lehman, contralto; C. C. Plumb, KING'S GUARDS 
tenor; Samuel Thorstenberg, J. W tixel, bass; B. I George L. ; Ft 
j ag 
Welty, pipe organ; Archibald Olmstead, Myrtle Johnson : - : uM 
° axe ‘ 
piano Trumpeter, Wa H. Price 
ee = —— PERSIANS AND JEW 
lara F Hanser Bella ik t 
BROOKLYN. eck eee hee 
Laura J Fether M. Week 
bs > Mary Kroger ( i Hal 
Reooxtyy, Tone Ella Ross I M 
NDER the direction of Edward Morris Bowman Adelaide Ros Martis 
Fdna Mart R M arise 
the Third and Fourth Divisions of the Tempk tesla MeComl ; Sal 
Choir last week gave a performance of the i Gertrede Pook ' e Mefiri 

cred cantata, “Esther, the Beautiful Queen,” in the Baptist Daisy Se Welet 

Temple The music, which is melodious, was admirably Mice Stone Edna ' 
‘ H a Andersor Oscar For 

sung throughout. Professor Bowman played the accom Meta M. Cherie RN. Hallock 
paniments on a piano that was in the wings, out of sight M B. Forslind Fdw O. Park 
of both audience and most of the players. Neverthel Florence Glad 1. W. Ferg 
the attacks were well made. The work had evidently Isabella Kauf J. A. Mack 

Mr Gre Ow ' Titus 

been thoroughly rehearsed The stage management wa t4e FE. Grit w. H. Ada: 
under the direction of Peter Roff Brown, of the Third 
Division, and a prominent official in the choir Phe Eddy in the West. 
tuming was appropriate and handsome, the action and T A 

‘ i { ny ; reter ’ { ryan 

stage pictures effective The pause between scenes were ; W 

, recitals ww ‘ t 
rather long, but this was probably unavoidable, owing to - “ P : 
© been 
- ' y grea 

lack of stage appliances and inexperienced assistant ee { ‘ t 
Where each one did so well it seems invidious to singel was heard ¢ ch bette P r 
out by special mention the performance of any particular °c its be tha pros dy 
person, but the presentation of the title e bw Te ¢ ree fs . 

- , e-« ne pre giver tut at ' “ ‘ 
Giles Watson, that of Zeresh by Bessie May Bowman, of Sj. one , , \lopeka 
Ahasuerus the King by Samuel Raymond Estey. of Haman Capital, J ) 
by Peter Roff Brown and Morde« ai by Gilbert Jack de 

oa ’ » the ¢ few Tl b y Mell 
serve special praise. There was individuality in each ' ne ‘ : 14 
On estra " fa : 
either in the singing or the acting or in both, that was ... gaa Mr. Eddy ¢ an et ‘ 
above the average in the performance of amateurs. Som se by t \ ‘ ch 
of the singers revealed histrionic talent which surprised erald 
their most intimate friends The minor roles were al! 

. © © © The orsan played } 8 y as a band 
given creditably, and the famous old Bible narrative well ..4 .. fecling and as var ris ait sn.voice. His 
told. The cast was egistratios always master{ technic of ma and peda 

CAST erfect. .and tempos, infectior and yt re the master 
' ” J wht le ¥ { ote 
Esther, the Queen Jennie Giles Wats 1 which has studied thoroughly, thoug . “ 
Ahasucrus, the King Samuel Rayr i} gras; . ers btlest nua I ie te 
Haman, the King’s ( « and Overseer of the Rea 
Teter Bs Brow Clarence Eddy gave 4 at delight ¥ al ie ' 
Mesdecel a feu Gilbert Yack mouth Congregational Church last evening The a ' anne 
Zeresh, Haman's wife Reassiec May Rowmar bled was large, being composed of the 4 t f sica ‘ 
| ' "al | 7 
Mordecai’s Sister ) , . ple of the city Mr. Eddy is an ar fs ar 
Prophetess ‘ Gertrude Deinse Brams cert last night f y sustained his wide rey at his was the 
A Median Princess Helga L. O pening event of mmencement week f Fa t cac. Ea 
A Persian Princess Marie L. Giles succeeding year Fair brings W . P { great 
Scribe Ernest A Fhe te and national re tat Mr. } ' 
Reggar john Cher wr t of then He ha . “ 
fos ’ 
Hegai Ernest Stauding : ' 
High Priest ( Howard Eat 
Herald ) } { ‘ Reatrice | P fe ( alit ' Ve 
Hlarbona) Hora M = — recit ke ' te 
MAIDS OF HONOR = ' , R 
‘ . af af . 
Ruth E. Hall Mra. 1 Cherr f EW a .% 
lessic O. Lawrence know? an ef? ent p t ype 
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LIVERPOOL—Lime Street Station. MANCHESTER—Exchange Station. NOR- 
WICH—Rallway Bookstall. BRISTOL—Rallway Bookstall, LEEDS—Midland 
Station. NEWCASTLE-ON-TYNE—Central Station. BRIGHTON-—Rallway Book- 
stall. SHEFFIELD—Victoria and Midland Stations. 

FRANCE— 

PARIS: Shakespeare Library, 75 Champs Elysées; Galignani, 224 Rue de Rivwll, 
Brentano's, 37 Rue de l'Opéra; H. Gautier, 11 Rue Gaillon; Librairie du Grand 
Hotel, Boulevard des Capucines; 3 Avenue Victor Hugo, and act all the Kiosks 
in Paris, 

GERMANY— 

BERLIN: Bote & Bock, 37 Leipsigerstrasse; Albert Stahl, Potsdamerstrasse 39; 
Georg Plothow, Potsdamerstrasse 113. FRANKFORT-ON-MAIN—Rallway Book- 
stall. MUNICH—Sehyler, 2 Maximilianstrasse (close to Four Seasons Hotel. 
Also at Jaffe, Briennerstrasse 54, opposite the Café Luitpold. 

DRESDEN: H. H. Boek, Pragerstrasse 12. LOGNE—Schmitzsche, Buchhand 
lung, Railway Bookstall. 

HOLLAND— 

AMSTERDAM: Willem Stumpf, Jr., Musziekbande'-Spuai 2. 

ITALY— 

MILAN: Cartsch & Janichen, Corso Vittorio Emanuele 2f. Remo Sandron, Via 
Alessandro Manzoni 7. Baldini, Castoldi & Cia., Galleria Vittorio Emanuele 17 
and 8. FLORENCE—Brizsi & Niccolai, Via de Cerretani 12. 

SWITZERLAND— 
GENEVA: Mr. Henn, 6 Boulevard du Thé&tre, 
EGYPT— 
CAIRO: News-stands. 


SUBSCRIPTIONS: 


Invariably in advance, including postage. 
=e ame, Tea — 


United States, ° ° . ° $5.00 
Great Britain ......ccccceeees ‘g1 bs. ‘paste TITTTITITI TTT rT 
DPORGO ccccccvcccccccscsseccs $1.26 fr. Italy 
Germany Eo dsceccesecesoveses 25 m. Russia 
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Rates for A Advertising. 
PER wee ADVERTISING PAGES. 


Three Monthe .........66cccuns | SE GEES cece cccevesteseess $75.00 
Bis MOWERS wccccsccsescsccccces 50.00 Twelve Months ..........60000 100 00 
ON READING PAGES. 

Gee Bah, B MOMBsc occccccvcccsccsevccceseviscvcccsecvceucccecceses $75.00 
SO BE OP ER cdoccedecreedcdedence (obec cestcesecosescesceses 125.00 
GOD. By Be hee cc bh ee Cb eh coerce veccesenceesecocceccceteseos 200.00 

Special rates for preferred positions. 
GED PH, F MTN sc ac cece ccusccesecccccecccccccccccccceseucececes $300.00 
One-half page, 1 Insertion... .. 6... ccccceeccnceecenecwececcenucenees 175.00 
GOR GOUUMBR ccadcccescpdaceceeccccssvccccvcgeescocccsscestovccess 100.00 


All remittances for subscriptions or advertising must be made by check, draft or 
money order, payable to THE MUSICAL COURIER 

Advertisements for the current week must be handed in by 12 M. Monday 

All changes in advertisements must reach this office by Friday, 5 P. M., peceadinn the 
issue In which changes are to take effect. 
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A ND now we will hear from the musical Chautauquas. 


ING ALFONSO of Spain is an accomplished musician and 
generous patron of music. 


IKE his distinguished sire, John D. Rockefeller, Jr., is inter- 
ested in music. Young Mr. Rockefeller performs on the 
violin. 
= 
-* is said that J. Pierpont Morgan is familiar with all the favor- 
ite hymn tunes sung in the Protestant Episcopal Church. He 
has also a ready knowledge of numerous financial scales. 


RITZ SCHEEL, the musical director of the Philadelphia 

Symphony Orchestra, and his daughter, Miss Scheel, will sail 
for Germany tomorrow (June 29). On account of the young 
lady's illness the previously planned departure was postponed. 


S Tue Musicar Courier has previously stated, Alice Neilsen 
and her opera company are to make a tour in the United 
States next season. Henry Russell, of the Waldorf Theatre, Lon- 
don, now confirms this announcement. Mr. Russell will manage 
the tour. 
a 
NE unsentimental reader wants to know if love and flowers 
must eternally be the themes of popular songs. If we had 
only ten or twenty of Mr. Carnegie’s three hundred millions we 
would quickly offer a liberal share to anyone writing a successful 
song on some original subject. 


A SPECIAL letter from London in the Morning Telegraph 

states that Charles Klein’s play for David Bispham wil! 
not be presented in New York until the opening of the season after 
next, 1906-7. The play is to be called “The Buffoon.” Mr. Bis- 
pham’s role will be that of a court jester. It is to be a singing 
part. 








i ibege: projected tour of Reisenauer, the piano virtuoso, who the 

season before last made such a deep impression here as 
a performer and interpreter, promises to be an unqualified success. 
Reisenauer was comparatively unknown here outside of the pro- 
fessional musician, who naturally was acquainted with his work 
and abilities and characteristics ; but the masses did not know him. 
No sooner had he played than his reputation here was fixed, and 
his advent is looked forward to as one of the events of the next 
season. 


7 HAT grand old master of the violin, Joseph Joachim, is sev- 
enty-four years “young” today. In Halle, Germany, they 
are also celebrating today the ninetieth anniversary of the birth of 
Robert Franz, the song composer. Franz died in his native city 
October 24, 1892. Jean Jacques Rousseau, the philosopher, mu 
sical reformer and author, was another among the Immortals to 
have a birthday June 28. Rousseau was born in Geneva in 1712 
an age of unrest, and he passed away at Ermenonville July 3, 
1778, a time when revolutions were making monarchs quake. 


UFFALO will hear the Boston Symphony Orchestra next sea- 
son. A number of wealthy residents in that city have prom- 

ised the necessary guarantee, and before long the dates of the con- 
certs will be announced. Other cities have planned extra orches 
tral concerts. The Philadelphia Symphony Orchestra conducted 
by Fritz Scheel, the Pittsburg Symphony conducted by Emil Paur 
and the Theodore Thomas Orchestra, of Chicago, conducted by 
Frederick A. Stock, are to fill engagements outside of their home 
towns. New York will have, of course, the usual series of con 
certs by the New York Philharmonic Society, the Boston Sym 
phony Orchestra, the People’s Symphony Orchestra and the New 
York Symphony Orchestra. Brooklyn, which still maintains its 
autonomy in some things, will hear the Boston Symphony and 
possible visits from other orchestras. In the meantime, the Brook 
lyn Institute and the Brooklyn Fire Department are admonished 
to have exits built at the Baptist Temple. The Health Department 
also might concern itself about the ventilation in that auditorium. 
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THE NEW SCHOOL 
OF MUSICAL ART. 


well be reprinted here 


its service as a record: 


Observers of musical 


} 


' 
i 


will be interested in wa 
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Damrosch’'s labors in bu 


tory in this city Mr 
turned from Europe, 
teachers He has not 


wut it is known tha 


Of twenty-five years ag 


al department, and 


The tour members 


also be instructors a1 
dence in this city. H 
tom of students of 





HIS is the title of an 
editorial of the New 
York Sun, which may as 
f for no other reason than 





progres this country 
tching the results of Frank 
w p ew conserva 
LU) s¢ is iately re 
WW r < ent t er 
divuiged his plans in tu 


Georg Henschel and Etelka 





themselves the ct t world tam Ss 
teachers and t ‘ ( at artistx 
atmosphere which 1 ved to exist only on the 
Continent 
It seems to be Mr. Damros« purpose t 
port a number of renowned ins tor nd thus 
obviate the essity ents to go abroad 
It ways been, however, a pet theory w « 
that when the foreig ’ ttl 
a he q kl st ft ‘ gt 
Anu ec was V wed f tt 4 } 
the other. It re ns t en \ ‘ Ame " 
pirants ik n sica ear gw sten ft throw 
‘ ve t feet of t p te st 
ose pers i ger | 
untr t lf Mr. D exp 
i 
In no art is there such sever criticisn ot supe 
riors among subalterns as there ts the sica 
art The new school must become ineffective and 
demoralized the moment the pupils discover this 


spirit among their teachers, and unless the chiet 


the head of the school 


stands immeasurably above 


his faculty in musical learning and equipment the 


school will prove a tail 


that This is merely the 


cipi ind that princip 


any other School of Musi 


ure, and an abject one at 
announcement of a prin 
will work in itself in the 


(,eorg Hen 


schel is a composer, a conductor of symphony, a 


master of style in singing and one who has the 


voice question within 


he plays a virtuoso accompaniment 
is, Will Mr. Henschel be 
director of a music school 


be, for this is not a personal discussion—who weuld 


his grasp scientifically, and 


Phe question 
able to sit at the feet of a 


no matter who he may 


} 


be apt to ask Mr. Henschel to give him lessons in 


all those departments referred to above, if he 


} | 


sired to learn something, and how this condition, 


] 


which inevitably must present itself, will affect the 


pupils and the morale of the School? 


the future of the institution. 


[ have ust receive 


Observations of an American Musician,” signed 


Louis Lombard, trans! 
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for me to state that 


musician belongs he 


Therein rests 


Chis point is vital! 


ed from the English by 


de Lagenardiére and { 
in Paris (Theuver 
] America 
‘ vas b 
i at tf t i ' 
ssed the 
the endowed wit 
n we t 
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" ‘ 
' ' 
is Ros 
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, r man to forget 
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ge vea i 
ed py 
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1 tis 
ed sel{ 
g t 4 6 fer t 
' 
I shou , 
‘ ‘ 
t re of the American 
se le kind That ‘ I 


music does not offer more originality than his HILE ne wspaper reporters in Kansas 


prose, it runs great risk of not making the a be well informed on musical subi 
quaintance of posterity. Naturally, it does not hurt , 
: we wi a tnat progressive state are ievot 
anybody, but neither will it do any good, 1 t 
: , staeis Phe rx 
ter how little, to anybody or anything —“——~ an 
Signed , Pp penne the sub < 
HE al : CULTURE \Vagner paragrapl 
~* above article is from the latest number : —— 
/ : IN KANSAS. poria Gazette only heip 
the Paris Menestrel, and the letters “A. P lic] , 
: tabiis ti tact t 
signity the eminent Paris critic, Arthur Poug We 
a know, even if he does 
are very sorry to see him and the paper he writes Pine: Biteeitiens Wi 
for publishing such an ill advised and unjust articl with M Hart ' 
which is a low estimate in every direction of Loui r,t Mar Da 
Lombard by M 
In the first place, the accun { fortune of M . 
Lombard is much more than $100,000,000 ; it is neat . 
yy , \ 
ly $300,000,000 or more, from what we learn, ev 
if Rossini did call it a little. Over in this countr " 
$200,000,.000 is not so much. and while this sun f \ : \\ 


money may create considerable amazement in Par 


and in Russia at present, where a couple of hundre 
millions are very welcome, we should judge hers 
this country it is a matter of indifference r 
whether a man has $100,000,000 or $300,000,000, s 
é : SOME of us whe we were younger! 
iong as he has S100,000,000 and m« S = 
Mr. Lombard is not a man who disturbs himself sib Me si 
about money affairs. Filthy lucre is of no interest 
to him—not even the interest it produces. What h - 
1s aiming at 1s art and sometimes a little sport, bu mand 0. 
chiefly art ir. Pougin finds that Mr. Lombard WAGNER, WOLF | 
literature belongs to the useless kind, that his book AND OTHERS. _ 
is absolutely superficial, and that his music do 
ofter any originality, and that posterity will not b 
come acquainted Ww th hin 
Here in Amerx i Mi ] bar } vn ! _ ; , ' ' 
t the greatest composers that « ame to tl - 
country, tor it must be remembered that he is not ar saga 
\ erican except by lee iw and b Ss pathy 1OT ‘ 
was in this country that he got | 
hundreds of millions His composit here wet 
played by him everywhere he could pla h 
book made a pertect stir in literary circles wherev« 
it was read. Those copies which he did not preset , 
to his friends became rather scarce and could not b 
found in the libraries, the editions being swallows 
up so rapidly. But that has been the case with man M i 
ther imported and exported works a 
It is strange that the Paris paper should be s 
serious in its remarks about Mr. Lombard, who is 
genial man, not given to looking upon the world a 
all in this severe manner in which M. Pougin treat Vag 
his works We believe if M. Pougin would spend 
few days at the Chateau Trevan near the Lak a tale 
Lugano, he would find that the gentleman whom h - : : 
calls superficial in his literary work and lacking ~— 
in originality in his compositions is an amiable, cde 
lightful host, who takes a charming view of life and = | 
who has a more favorable lement of | wn cor , 
positions and works than M. Pougin has But even sania - me Gang 
1. Pougin, severe as he is, might be converted by ' eee .' 
visit to the Chateau Trevano. The beauty of it . 
scenery, the magnificent perspective that can be had , ‘ : 
trom its veranda, the glorious view of the heavens : ‘nee aredens 
that can be-had from its cupola, and the delightful ‘’°" = - 
usic that emanates from the orchestra that Mr a 
Lombard directs will all combine, with the assistanc: , 
o! Mr Lombar l 5 analvse Ss to help \l Pot gin t ~ heb 
take a different view of life, although and probab 
not a different view of the compositions and the lit 
eral ibors . 4 Ss Lombard, the multi-million , 
ire pose rector, busin vel si ' 
ind writer f ' | 
— BARTLETT DA S, the ‘ ; 
contra eft an ¢ t t $45,00 At the b 
ginning of her career Ai Way grat eT 
but after a fitful experience she wis neludcd t Claude Cunningham in ** Elijah.’ 
nm the stonians Had lr iJa fit ( Li . 
grand opera, her relatives might have had the pr aad 
lege of paying her funeral expens he is : 
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12, 
N' THING was talked of in Paris during the first 
June week except King Alfonso and his bomb. 
Joth behaved well, to the great relief of the French 
people, for a catastrophe would perforce have meant 
.an abandonment of some of the festivities. On the 
other hand, however, a royal funeral could hardly 
have failed to interest the masses. . The Parisians 
are for a spectacle, first, last and all the time. I 
would not write this were I to stay in the French 
capital. King Alfonso’s hosts were very loyal tu 
him, and two days before he arrived here I saw the 
boulevard crowd batter a man’s hat down over his 
‘ears because he refused to hurrah when three cheers 
were proposed for the young monarch. Nor would 
| disparage Russia or extol Japan in any public spot 
in Paris. Delma-Heide was mobbed at a café not 
long ago and accused of being a Japanese sympa- 
thizer, because he carried an umbrella with a carved 
I am not pro-Japanese. I’m 
I'm for Russia. 


Japanese ivory handle. 
always for the under dog in a fight. 


Cel ~- 
f@ & 


While seeking refuge from a sudden and 


very ambitious rainstorm—indigenous to Paris—| 


ver) 


chanced into a little English tea room near the Lou- 
vre, | there I had the pleasure of meeting En- 
richetta Godard, the rising young American singer, 
who is establishing in Europe the fame that will 
bridge her way in time to our Metropolitan Opera 


am 


House. Miss Godard had just returned from Milan, 
where at La Seala she made eighteen appearances 
in the roles of Woglinde and Freia. And she has 


other Wagner parts ready for the operatic mart. 


z.. a 
- i 


/ Is it not great sport to walk along the Rue de la 
| Paix, gaze into the shop windows at the fabulous 
diamond displays, and then marvel, like Socrates, 
how many things there are in this world which you 
do not wish? 


-—- -- 
-> -> 


Dr. Johnson is accused of having made ove mu- 


sical conundrum, and here it is: 
Four people sat down 

At a table to play; 

all that 
And part of next day 


They played night, 

Yet when they got up, 
Each 

Who 


I'm 


was winner a 


this 


guinea ; 


tells me riddle 


sure is no ninny 


rhe Four musicians. That was in 


the days when the members of that melodious guild 


answer 1s: 
were seated at table and fed themselves with sweet 
sounds on the lute and viol, the while the guests 
proper fed on the edible things of the evening. 
Nowadays, society patrons of music are more con- 
siderate, for at least they do not place the players so 
near the food. In fact, a certain famous string quar- 
tet was engaged by a rich New Yorker for one of 
his “functions” last winter, and when that select or- 
vanization arrived at the rich man’s house they were 
placed in a gallery, where they discoursed the music 
of Beethoven and Mozart, while the guests fined 
below without the least sign of being disturbed. But 
not so mine host. Some of the Beethoven outbursts 
did not suit his superfine sensibilities. Beckoning 


unostentatiously to the butler, the rich man whis- 


pered to him: “Tell that leader to keep it down; it's 
too loud once in a while. And tell him there are too 
many minors., We want something more lively.” 
The message was delivered, and the players made 
sarcastic remarks. But the host sipped his Ruinart 
and did not hear. Art treads some devious byways 
in America, but we all need the money. 


! 


On May 29, in the evening, I saw four Americans 
drinking absinthe at Pousset’s sidewalk café. The 
two girls of the party were vocal students, as was 
easy to gather from their talk. Absinthe is one of 
the best things known for bringing out the female 
voice. In fact, if enough absinthe be drunk, the 
voice will come out entirely. The mothers of the 
two girls will be pleased to read this paragraph. 
They reside, respectively, in Oatville, Neb., and 
Beantown, Wash. Paris is a great place to send 
American girls alone. 
called “finishing.” 


I believe the process is aptly 


fe 


A young chap named—never mind his name, for 
he comes from the United States—gave a concert in 
Paris recently, and before that event sat himself 
down and wrote challenges to the critics of the daily 
papers. “I challenge you,” was the form he em- 
ployed, “to come to my concert, and to make com- 
parisons, and then express your honest opinion.” 
Ajax’s defi to the lightning was not more bold than 
that battlecry of our compatriot, but, alas and alack! 
he went into battle alone and fought unseen and un- 
The poor boy did not know Parisian critical 
of New York in 

The method of 
is to write your 


sung. 
etiquette, which far surpasses that 
directness, although not in finesse. 
procedure in the Seine metropolis 
own notice of ten lines or so, then call on the mu- 
sical editor at his office, and give him the notice, 
your regards and—so francs! Nothing less than 
that sum is considered. They call New York com- 
mercial, but, compared to our local way of man- 
aging such things, the Parisian style is positively 


raw. 


i! 


Zudie Harris has been hiding away from the pub 
lic gaze for such a long time that her friends were 
seriously thinking of sending out search parties to 
find her. Everyone who reads THe Musica. Covu- 
RieR knows that Zudie Harris is an exceptionally 
gifted composer, that her home is in Louisville, Ky., 
and that she has been living abroad for a half dozen 


years or so. Miss Harris’ compositions have been 


“sung and played abroad by many artists of renown, 


but, curiously enough, very little of her music has 
crossed the ocean to us. Next winter, however, 
Americans will have an opportunity to gauge Zudie 
Harris’ talent in her magnum opus, a piano con- 
certo, just finished, which she will play with or- 
chestra in New York, Boston, Chicago and other 
In Paris I had the privilege of hearing the 
composer play parts of her work, and I run no risk 
in prophesying that its breadth and brilliancy will 
Xaver Scharwenka heard the 


cites, 


astonish our public. 
concerto, too, and he said: “I can only express my 
amazement and gratification. It is not only a fine 
work for a woman, but it is a fine work considered 
from any standpoint. And what is more, if I did 
not know the composer, I should have declared it 
the work of a man.” Zudie Harris will leave Europe 
early in the the autumn and make her opening ap- 
pearance in New York in the middle of October. 

te 

Good piano concertos are profitable, possibly be- 

cause they are so rare. Moszkowski received 10,000 
marks ($2,500) for his E major work in that form. 
It is the highest price ever paid for a piano con- 
certo, 

ce 


To be continued from Berlin. 
LeonarD LIEBLING. 


BOSTON. 


Boston, | 
LARGE and representative audience crowded Hunting- 
ton Chambers Hall Tuesday evening to hear Clara May 
Miss Browning’s home is in 








Jume 24, 1905 


A 


Browning's piano recital. 
Scranton, Pa., where she studied previous to coming to 
Boston. She is just completing her course at the Faelten 
Pianoforte School, being a member of the class of 1905 
Her playing is musicianly and interesting. Her program 
was a severe test of her versatility, but she seemed fully 
task, both technically and musically. The 


as follows: 


equal to the 
program was 


Theme and Variations, F major, op. 34 Beethoven 

Scherzo, E flat minor, op. 4 jrahms 

Senata for Piano and Violin, F major, op. 8 Grieg 

The Nightingale, C sharp minor Alabieff-Liszt 

Course folle, G flat major, op. 73, No. 3 M oszkowski 

Introduction and Allegro \ppassionata, ( minor 1 92 schumann 
Ss = 


Helen Wetmore sailed for Europe June 15 on the White 
Star Line steamer Cretic. She goes to Italy and Switzer 
month then to Paris, 
Miss Wet- 


her 


land rest of a or more, and 


where she intends to study with Delle Sedie. 


for a 


more has had a very busy and successful season, 
time at her studio in Steinert Hall having been fully oc- 
cupied. At the 
by her pupils at her residence, at which time they pre- 
sented her with a handsome sunburst of pearls as an ap 


Miss Wetmore expects 


the close of season a musicale was given 


preciation of her work with them 
to be in Europe about three months 
= 
These are the names of the graduating class of the New 
England Conservatory for 1905: Mary Andrew, Jane May 
Bacon, Ida Elizabeth Bagge, Evangeline Rose Bridge, Wini 
fred Muriel Byrd, Mary Alice Churchill, Helen Barnard 
Cory, Blanche Llewella Crafts, Damon, Isabel 
Tuthill Davis, Floyd Bigelow Dean, Susan Emma Drought, 
Hugh John Dugan, Ralph Ellen, 
Katharine Estelle Fisse, Sumner 
Gardiner, Charles 
Groves, Harry Parsons Hartman, Ella May Hillpot, Laura 
Bertha Huxtable, Ethel Garrett Johnston, Harry Bennett 
Keeler, Virginia Lou Kelly, Ruth Elizabeth Kerans, Harry 
Nelson Kinsey, Ralph Adams Lyford, Clara Frances Mal 
lory, Ethel Blanche McCrillis, Marian Percival Miner, 
Wilson Townsend Moog, Anna Lee 
Powers, Mary Theresa Riley, Elizabeth Lee Roach, Mina 
Frances Ross, Viola May Shaw, Suye Shibata, Gertrude 
Helen Smith, Eva Augusta Sparrow, Carrie Bishop Stan 
ley, Robert Roscoe Steeves, Storer, 
Grace Helen Swain, Virginia Marilla Sweet, Minnie Doro 
thea Thullen, Edith May Wardrop, Frank Seymour Wat 


Stanley Edward Fuller 


ee 
— 


Gertrude 


sen Hortense Estes, 
French, Grace 


Elizabeth 


George 


Francois Giard, Marjorie 


Irene Morris, I ucy 


Fugene Hamilton 


son, Fred Lyman Wheeler, 


eS = 
Miss Patrick, a pupil of Gertrude Franklin Salisbury, 
gave a recital at the Ottawa (Canada) Conservatory of 
Music recently, assisted by Arthur Dorey at the piano 


ce = 


Gilberte introduced two of his pupils at his 


Boylston street, not long ago 


Hallette 
home studio, 
Edna W 


Aurora Johnson, harpist, and Lila Holmes, pianist 


I hey were 


wee 
405 


Gooden and Florence Lillian Hallett, assisted by 


St 
The Wm. L. Whitney School has had a very active 


month. A short time ago Lucy Anne Allen, soprano, gave 


a song recital, singing nearly the same program as she 


offered at her Florence concert a year ago last March 
Lucy Dean accompanied 
eS & 
At Topsfield, Mass., the following Boston singers gave 
Cowen’s “Rose Garden”: Harriet Whittier, Edith Castle 
contralto, Mr. Perkins and Mr. Cartright. A group of 


songs by Miss Castle and Mr. Cartright were also given 


before the cantata 








ee & 

Signor Lombardi, the well-known teacher of many of 
the present opera singers, will have charge of the Inter 
national School for the coming year 

Saenger to Visit the Orient. 
SCAR SAENGER left the city last night for a ten 
weeks’ trip to the Orient. He will visit Japan, 
Korea and China. returning to New York September 18 
Saenger has just closed the most successful season of 


his career and has already booked many lessons for next 
vear. Students wishing to make arrangements for the fall 
term may do so during the summer by communicating with 
Mr. Saenger’s secretary, Miss Lilly, at 51 East Sixty- 
fourth street, New York. 
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Vocal %epartment : 
MADAME AURELIA JAEGER, Di-ector. VICTOR BEIGEL, Associate. 
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Languages, Sight-Singing, Dramatic Action, Diction. 





Fencing taught by eminent pro rs. 
Opera Class acd a!l Departments of Vece! lastruction. 
180 Montac Season begins Oct. 29. 


ve Street 
BROOKLYN, N. Y. 
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ALBERT SPALDING’S PARIS 
DEBUT. 


<<" 


LBERT SPALDING, 


1 young American violinist, 





whose début in Paris at the Nouveau Theatre, 
Puesday ¢ g, June 6, was so pronounced a 
success, a fw Tre Musicat Courter 
has already been informed by cable, is a native of the Em 


c 


first musical tones in New 





pire te, having produced his 


York city less nteen years ago 


Young Spalding appears very tall for his age and im 


pre one is being er than his years because of the 
exce bility shown in handling his instrument 

His musical talent, no doubt, is derived directly from his 
motl a remarkably good pianist 


lo give a first concert in the city of 


size of the Nouveau Théatre, with 





chestra and with a pr um so exacting 
is the one chosen for this occasion and 
executed with so much self reliance, 
shows courageous ambition; and the com 
plete success of the mcert augurs we 
ior the young mans ftuture career 
which, it is safe to predict, w be bril 
lant 


his young artist is not at a prodigy 


called “Wunderkind,” having been 


or so 


allowed to enjoy a healthy childhood and 


to pursue a course of natural and gradual 


development in all lines of study and re 
creation, so that now we find him not 
only a balanced y fellow, but 





matured violinist for his 


Mozart's 


_ 


concert 


Besides the overture of 


di Figaro, with which 


ope ned, the orchestra, under the 


of A 
tambourin by Rameau 


direction 


Lefort, also played a gavotte and a 


llently 


eXce Young 


Spaiding’s own selections were the con 


certo m B minor of Saint-Saéns: the 
chaconne by Bach, and the F major ro 
mance of Beethoven, followed by Sara 
sate 7igeunerweise! In a these 
compositions the young virtuoso revealed 
himself a serious, thoroughly conscien 


d= splendidly violinist 





eq lippe d 


His per-ormance of the concerto was very 


playing with a singing quality 


ot tone that was charming 


ind a depth ot 


q ling quite re markablk 




















Hlis technic 1s sure his bowing firn 
free and bold, while his style is broad and 
his manner sympathetic He has also 
dash and brilliancy At the end of the 
»aint-Saens concerto a idv 1 the 
ence, a celebrated lyric artist from Cali 
fornia, seated near the writer. was heard 
to remark to her « mnpa ' I have 
heard Kubelik and Sarasat: play thi 
A ; .r Ss N 
um concerto, but | ked it s ALBERT PA nq 
well as tonight rh 
x ° " ' . ; 8 x M 
was a praiseworthy effort, especially technically considered, 
' will grow into a yet greater performance with the ro ! - 
P _" ‘ ‘ f 
tronger assertion f persor individuality and inde gives 1 enne thy 
peacdence entire freedom from recent tuition influences Fi J ¢ 
cing only a question of time in this instance. His playing shies 
of the Beethoven romance was extremely beautiful; and in ; ' ? | h 
the “Zigeunerweisen,” which followed, he again demon f 
strated his innate musical nature and a brilliant virtuosity ft é : ‘ ‘ ‘ ! 
which were rewarded by a shower of bravas and pr: © Ost oe a O'M — 
] ‘ ‘ ‘ < ’ ‘ - . « 
red enthusiastic applause not to be calmed down until ‘ are 
extra numbers were graciously added to the progran be . 
This first Paris concert of Albert Spalding was an uw o the . 
’ i ole ppheamien’ i aie ‘ ‘ 
‘ 1iihed Ssticcess : ‘ : mph, } ; re 
fuer eer W < vatched w f t world wit t ‘ 
‘ g int st t F of I ‘ Albert Loschhorn Deed. 
Oft ny favor Par mm press comments cor B kK " MONG f 
ee s Spalding d t few a erewith appended : js 
re fore , " re ce of © seasor f sic i Re ‘ , 
Pa \ Tse Spalding » ake ébut in a « ert witl , * ‘ I t. H { 
: e Nouveau Théa °° © Ame y g Z wise “ fs 
xteen vears of ag he s } rt “ ter f ent. marve . i ’ ' be 
2 and ref re artis >, ®. 2.7 fa ‘ we é ‘ . 
ev nist in Albert Spa g erhaps bet ' to the ex ‘ st ast : ' 
sons given hi at the ns : ’ f New Y k } € : ‘ whe 4 . Os ‘ . 
Buitrag However P nto Caesar at s Cac ( I ] ‘ " ‘ { ‘ h 
st is to say. © te that he a € I ‘ ‘ 
. . Chit It was tha ade his first apy Ame t “pa : 
a< ty concer success of which wa , P N rhea 
simed by all of the Italian press. Two years late ¢ age of ' > Osten and ( Ort ; 
twelve, he played at the Metr Opera in New York, then a ~ Ss R ' f Albert Spa ‘ Ny y 
o ’ ‘ ‘ ret Ncw K iate in > mb 
Flerence again, and later at Rome and Livorno He might at this velously the delicate “poésic” and “la spirituciic tf ¥ w ork iat cpt cr 
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EVER before in the history of the Music Teach- 

ers’ National Association has its membership 
of 
last 


enjoyed such a potent educational series 


meetings those which were concluded 
Friday afternoon in the Teachers’ College of 
Columbia University, New York. The new policy fur 


nished such scholarly addresses and discussions on sub- 


as 





jects relating to musical instruction and the scope of the 
Association that it placed the convention on a pedagogical 
basis that may mark the beginning of a new era in the 
conducting of the organization. 

The program, taken as a whole, provided a liberal course 
of instruction for the delegates, representing about thirty- 
two States, who attended the four days’ meetings. It 
was the consensus of opinion, too, that all of the speakers 
had provided much valuable food for thought that would 
undoubtedly make for the Association's progress if acted 
upon in the future 

As for many years past the conventions have been to a 
which never added to 


at al festivals 


membership or increased the Association's power in 


wre extent 
the 


any way, the officers this year decided to change the tactics 


(Uasi- Music 


by omitting concerts and devoting the sessions to discuss 
ing projects that might prove valuable to the organization. 


Chat their plans matured satisfactorily and resulted in 
such a successful convention retlects great credit upon the 
active president, Edward Morris Bowman, and Charles 
H. Farnsworth for their energy and acumen in arranging 


it 
Opening Day, 


convention was opened auspi- 


Coe Stewart's mansion at Fort 


Tuesday afternoon the 
ciously with a trip to N 
Washington Park. The pedagogical nature of the con 
vention was informally discussed, and was emphatically 
indorsed by the majority of those present 

W. H. Dava, of Warren, Ohio, said that this was really 
a return to “We started as a pedagogical 
body,” he declared, “and attained great influence and nu 
mere 


first principles 


the conventions became 


Then the man 


merical strength, but when 


musical festivals the membership fell off. 
agement at times fell into the hands of a clique, under 
which the unknown and unfriended American composer 
had little chance of having his works produced.” 

Walter 


the musical problem of the country was to a great extent 


Spry, of Chicago, in a bright speech averred that 
problem of the music teacher, and that more could be 
accomplished for the future of America by the 
improvement of musical education than by the encourage 


the 


musical 


ment of composers in embryo, 
H 
Columbia University, briefly gave his views as to why the 
issociation the educational 


side and showed that because of the rapid growth of mu 


Charles Farnsworth, adjunct professor of music at 


should lean strongly toward 
ical conditions in this country since the National Associa 
tion was first organized there was no longer any occasion 
for trying to cover the whole field actively, except by edu 
cational features 
Otuers who agreed with him were Robert B. Ejilenberg, 


William Keen, of Paterson, N J ; 
S. N. Penfield, of this 


of Montgomery, Ga.; J 
Brock, Philadelphia; 


Fr inces i 


city; F. A. Parker, of Madison, Wis.; Carrie L. Smith, of 
Providence, R. 1.; Herman E. Owen, of Madison, Wis.; 
Kate Chittenden, N. Coe Stewart and Carl G. Schmidt. 


Che meeting was followed by a buffet lunch and recep 
tion, the teachers being cordially entertained by Mr. and 


Mrs. Stewart and Mary Stewart, who took pleasure in 
showing them about the grounds, which was once the 
estate of Aaron Burr and which teem with historical in 
terest 


Wednesday's Sessions. 


Wednesday's session began at 9:30 a. m. with an address 
of welcome by James E. Russell, dean of the Teachers’ 
College, who made a graceful speech which was felicitously 
responded to by President E. M. Bowman, who has just 
completed his fifth term in that capacity. Mr. Bowman 
compared the hard lot of the old-time musician, who led 
the life of a wandering minstrel, with that of the present 
lay music teacher, who is welcomed in classit halls upon 
equal terms with Dr. Waldo S. 
’rd@tt, professor of music in the Theological Seminary of 


our leading educators 
tlartferd, Conn., read the first paper, which was entitled 
“What Be the Aim and Plan of Work of the 
Mi. T. N. A.?” Among other things Dr. Pratt said that in 


Should 





THE MUSIC TEACHERS’ NATIONAL 
ASSOCIATION CONVENTION. 


the best interests of the development of music in schools 
and colleges the time had gone by for seeking a large and 
miscellaneous membership the National Association. 
He advocated the formation of more and stronger State 
The important function, he declared, was not 


in 


associations 
to give or attend musical performances, but rather to meet 
and to read and listen to dignified papers dealing with 
music questions and to see to it that the papers and ad- 
dresses, with their subsequent discussions, were afterward 
printed so that they might be available to all who might 
wish to familiarize themselves with the views and opinions 
of the members of the national body. 

Numerous good points were made by several members 
in the general discussion of the subject. 

General Horatio C. “Lack 
of Endowments for Education in Music” said in part: “In 
fifty years from now ‘Old World’ aspirants for musical 


King, in his address on the 


success will come to America to receive the stamp of ap 
proval that will make them worthy of recognition as art- 
ists. This is no idle dream, for there are signs in our 
musical progress that point to it 

“Half a century ago music in America was considered 
a luxury. As a livelihood it was worse than precarious, 
But our development in those five decades shows that we 
We have over- 
the 


are as musical a people as the Germans. 
all the that formed 
violin, organ and piano by the Puritans of America, and 


come prejudices were against 
music now has its proper place among the fine arts in this 
country, and its refining and elevating influence is recog 
nized The lack of advanced 


music schools has been for many years a great drawback 


by all intelligent citizens. 
to the higher development of genuine talent 

“Why not extend the school system to include a con- 
servatory of music here in the American centre of musical 
art? I would not have it free to all comers, but only to 
those who have the divine afflatus in a marked degree, and 
whose talents are approved after a most careful examina 
tion.” 

In the afternoon the addresses were of a high order of 
Daniel Gregory Mason spoke “Musical 
Criticism,” stating that of all criticism the most valuable 


excellence. on 
was probably that which the student of music received 
from the teacher. he “such criticisms 
aid the student to better analyses of the compositions of 


“Because,” said, 
the great masters from toth the technical and emotional 
standpoints.” 

Mare A. Blumenberg, taking as his subject “Concerts, 
Composers.and Conductors in America,” spoke as follows: 
“When a conductor of a symphony concert in Italy directs 
the rehearsals he uses the Italian language. In Paris and 
other places in France, when the conductors direct their 
In Germany the 
German language is used to conduct It 
strange thing that in the United States a foreign language 
is also used and not the English language in the directing 


rehearsals they use the French language 


rehearsals is a 


of rehearsals. The Boston Symphony Orchestra rehearsals 
are conducted in the German language, the Philharmonic 
rehearsals are usually conducted in the German language, 
the Philadelphia, Cincinnati, Chicago and other orchestras 
have their rehearsals conducted in the German language 
Chere is no music teacher in this country, belonging to the 
Music Teachers’ National Association or to any of the 
various State music teachers’ associations, who has a son 
in any of these symphony orchestras or who has his pupils 
in any of these symphony orchestras Probably we have 
not thought of this thing before, but that situation requires 
some little The of the German lan- 
puage is an excellent thing as a source of culture, but the 
prospects of having ar’ American orchestra with an Ameri- 
can conductor and American performers is very remote 
when we take into consideration that the present Ameri- 
cans, as such, using the English language solely, are not 
adapted, as members of orchestras, to play the great sym- 


consideration use 


phonies and symphonic poems, &c.. unless they can also 


understand the German language. Therefore, if we have 
in this country an American conductor of the highest or 
der, of the greatest gifts, with plenitude of power, who 
could interpret to our satisfaction the great works of the 
masters, he could not conduct these great works with our 
orchestras as they are now constituted, because he could 
not conduct the rehearsals. Many of the members of the 
orchestras speak German exclusively in their daily inter- 
course, and would not understand the expressions and ex- 
planations of a cultured gentleman using the English lan- 
conducted occasionally by 


Temporary orchestras 


guage 






Americans, say at festivals or similar events, prove this, 
for they are merely temporary. 

“Our composers have studied in Germany; many 
are residing there now Some time last season, when 
American concert was announced at the Metropolitan 


Opera House, Mr. MacDowell protested against the use of 


his name as an American composer. MacDowell, like the 
others, studied in Germany rhere is no better country to 
study in, if you wish to reach the highest altitude music, 
but I merely refer to these facts in order to illustrat 
conditions. 

“The music teachers themselves are not supported 
German elements The Music Teachers’ National Asso 
tion and the music teachers’ State associations are 
American institutions in which the English language 


used, because discussions and essays and the minut« 


be in the English language. For that reason the German, 
the Frenchman and the Italian are very seldom to i l 
as members of the music teachers’ associations 

country there are thousands of music teachers 

Italians, Germa: French and Russians, &c., and few 
them affiliate witi, the State music teachers associatior 
and the National Association. On the other hand the Music 
Teachers’ National Association and the State associatior 
are not interested in concerts unless they take place « g 
their annual meetings or convocations. Many of the 

certs given by the State associations and by the Natior 


Association are semi-amateurish. They offer 


young people who have no other opportunity ¢ ng 
play and they are not attended by the masses of the peopl 
they do not figure in the concert system of th 


because they are not concerts conducted for 


poses. No concerts attract the attention of the p 
large unless they are given by artists of foreign renow 
If you read the daily paper announcements you W “ 
find a list of foreign singers or players, now a1 
terspersed by some local singer or player. T1 
pianist today in the United States who would rec 
large compensation from a piano manufacturer t 
a season’s concerts—that is to say, no American. If a’great 
concert pianist appears, if the enterprise is to be 
financially, he must be a foreigner Che quartets ar 
eigners, all of them conducting their rehearsals in the ¢ 
man language 

“The opera is German and italian and French. At fort 


has been made recently to introduce an English oper 


a grand scale which may succeed, and everyone should 


extend his support to it, but the fact remains that the m 
teachers prefer to send their pupils to the foreign 

because they desire the singers to study the diction of 
English, French and Italian for reasons that I never could 


ever, 


Se 


as the pupil will seldom, it 
for that 


understand, 


gagements in those countries, and and other r« 


sons American songs are not very often found on programs 


of the classical concerts. Here and there, through certain 


pressure or the influence of the publishers, once in a wl 
an American: song or two are heard, or through the favor 
itism of the singer, but out of a thousand songs in the 
United States, in concerts that are given before the p 
by managers for commercial or for financial reasons, and 
where admission is paid—out of a thousand songs sung at 
such concerts, it is possible that one or two may be those 
of an American composer 

“The American composer, therefore, does not fig 
conductor as the composer does in Europe; he does not fig 
ure as a composer and docs not figure on the concert stage 
The German influence is paramount in this country and it 
is an excellent influence. Our composers can have no bet 
ter example to follow The concerts are all given by tf 
eigners with foreign compositions [he conductors are 
nearly all foreigners, and for these reasons it is impossible 
for us to have any American composers, conductors 
ers or players existing on a self-sustaining basis—wit 
few exceptions, and those exceptions exist and mainta 
themselves entirely as music teachers. Every musician is 
music teacher, even the clarinet player, the drum player 
an orchestra who plays ragtime in a theatre. Eve : 
a teacher; he gives lessons at home All the comp $ 
exist as teachers. The small salaried la conductor 
the smaller cities. who has a little choral ety 
thing of that kind, or a church society—he exis t as 
such, but as a teacher 

“It is a fact which must not be overlodked that 1! 
Federation of Musicians in this country consists of or 
chestral players. There are no music teachers as 
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The music teachers do not wish to be called 
musicians; they wish to be called music teachers, the im 
that the 
is more elevating than 
of the 
we must draw from 


among them. 


pression prevailing appellation ‘music teacher’ 


1¢ Federation 
that 


i symphony concert 


musician, 
Musical! 


order to 


and yet tl 


Musicians or Union is the element 


in give 


We can’t give a symphony concert with teachers 


If had all the 


music 


we 100,000 music teachers assembled we 

















Schumann. The whole country is overrun by a lot of 


music teachers who could not pass the ordinary elementary 
therefore, will not t 


examination in music, and tl ey come 


these music teachers’ conventions because they are afraid ot 
exposure The better class of music teacher 1s, throug! 
the competition with such music teachers, kept in such a 
low stage of income that he cannot afford to come. He 
does not remain away from fear of exposure; he remains 








could not extract out of them sufficient players to give one away because of his inability to make sufficient, because of 
symphony concert. It is, therefore, the musician who that competition, and, therefore, these music teacher 
gives the concert and not the music teacher. It seems association meetings are, in view {f attendance, gre 
to me that the music teacher does not even attend the failures 
concerts The music teacher is in the habit of attending If a music teachers’ associat 1 devote its time 
a concert where his pupil appears, but music teachers do in the future to the one purpose of organization, it « d 
not go to those concerts where admission must be paid. succeed and accomplish somet g the American p 
Of the 100,000 music teachers in the United States known and help along the American syst f music. What ol 
as such, not five per cent. attend classical concerts or ject 1s there in dis¢ g rpomnt, voice, pia tect 
symphony concerts—not three per cent If you visit the organ reg t comp wi here : 
music teacher at his studio and ask him if he was at such ence, when there is constituen ind whe é 
a concert and if such and such a symphony or tone poem bas f merit su n exan t roduc | mea 
or symphonic poem was produced, he will tell you h« rst, organize ar t the ng a 
was so tired out with teaching that he could not go; he great « binat teach \ have 
did not care after a day's teaching to hear music Phe assed an examin before a tuted board and 
music teachers never attend the opera unless it is some eived their cred s, and then } hat the st lard 
foreign vocal teachers or me native vocal teachers, w! ft exceilen tl United Stat pe 2 te 
go for the purpose of illustrating to a pupil what is meant that ! liploma Dhat te et | 
by the phrasing of a certain aria or in a certain style of \ } x Amer he cor 
singing, or for son the protessional iSO l ‘ give p y writ 
music teacher does not at d the testivals unless ip rent t i tect, the lawyer! alk tine 
pens to live im the cit “ e the test il takes place t {| thr w reg xal tot ectore they are 
indirect interest p cting 1t “ I j tice I ! t ar t 
And “ etl re ‘ te ‘ t{ ss ‘ p und practic 
le me to thre nu t ‘ al t VSi« | iw ve tr by the 4 | 
eight or ten States in w there are associations. In the ‘ desir econ eacher o1 
ther States there are issociations The Nationa rot r of loct n the United States. Y: 
Association itself has not members sufficient that can be ve pupils of y the be ne <¢ ipetitors of 
depended upon to develop it—probably one hundred paying yours and y I ‘ t they knew w they left y 
members There ought to be ten thousand music teachers ) know that t repared ente i 1 that 
at this convention. I have never seen a convention whicl pedagogn t ! tow t 
purely as a convertion draws a thousand I have seer p ble tor \ i Ame 
some conventions that we thrown into festivals wher t | I 
one thousand or six hundred people would attend—thos« tandard so t | 
in the city and neighh« od where the festival took plac« the profe ( g 
At usual convent ke this one a handful of people 59 cent é 
ittend It mpossible t erest the mneic teachers 1 ( i ‘ M ‘ . 
their own association ‘ ging t ICkR 
Now, wl is the remedy The remedy can be found W1 Be 1s t ‘ ent 
m searching into the methods of the musician The musi t £ ! t . . . 
clan was compelled t rganize a umon to save himself iry t top ! ix ysten | . . c 
trom talling into the hands of influences that would cor Any protesst which can be adopted without ref t 
treithe price. It is a matter of life and death to the ny thority | t t l 
usician Hence, he could only maintain s price t ! | 
more tl eke t his by K ig tle was for ‘ t 
to organize His organization was forced up m by the era Q 
circumstances around him The n cian ha ever ther ) 
any idea of organization—did not kn anything about it the rohe ' ‘ ‘ protect 
le was the last man to consider a project that was fr c the ( tt rchestr ib 
ternal in its nature Musicians do not fraternize. It w petent ar ec cxa é : tect and he 
therefore, a question of daily bread and of a future that msured against tsid fuer t the aract ! 
compelled these musicians to organize to maintain their scribed 
price. If the music teachers were to follow that plan and We ar ever g t t 1) ‘ rj 
rganize they would maintain their prices hasis At the first M he N A ation 
rhe price of music teachers has been reduced through meeting that I| attended S Pr ence, | ted 
the pressure of competition to such a low basis that there cighteen people. How i ire here We ght t 
» possibility for advancement. Musicians cannot afford hers 000. W y m rp , without 
to spend a money because they do not make sufficient ga tion t will pr y be on t cting 
vence that trip to New York or to Chicago or Boston to the M eacher National A 
atte 1 a teachers’ meeting fron distance is imp ssible. ( luct ind mposers cannot e tr i held that 
because the music teacher wl has sufficient money for not « and, therefore r erts must depend 
such a purpose desires to retain it to spend the summer pon tores luctors, foreign artists, foreig pose 
somewhere. If the music teachers would combine and or- and foreign compositi We are at least ky in the fact 
ganize on a basis the musicians, they could maintain that the greater portion of that foreign no is magnil 
their prices and they could elevate the standard by follow cent l < we propose to put end t American mu 
ing the plan of the musical u n in forcing an examina sical ambit wer t ganize ’ tical basis and 
tion. There are today a great many music teachers who secure the ideal tl gh the rea [he object can be at 
‘ould not stand the ver xa which is dem led tained by neentrated effort of the whole body of Amer 
f the pupils of other [here are, comparatively, very ! an Other f generation w t ne 
few music teachers today tsid f those in the fi ree great American m ' 
ities, who are capable of participating ’ neert: wi Louis Arthur Russe ; ; rited d ¢ the 
an play accompaniment rima vista: w ‘ transpose mclusion of the papers Messrs. Mas and Blumer 
at sight; who can write a harmony for a given melody ers ! e dAng Berg H. S. Perk 
who can illustrate in singing e phrasing of a s of George Coleman Gow, W. H. Dana, H. S. Perkins and 








Walter Spry were among those who took part in a clever 
“yuy 
In the evening, being somewhat gorged with musical 
guistics, the members fancied some instrumental melody) 
nd repaired to Richard Henry Warren's orchestral con 
cert im St. Nicholas Garden, where s program, 
ide up of American compositions, was gi\ ) their 
7 
Thursday Meetings. 
ihurs rning $ scessior pene wit top 
the day The Place of Music in General Educat Wha 
» 1 | \ | the px iy “ 
wsic teacher, N. Coe Stewart responded He vd wit 
the teacher's help cal made t ead t obl 
purpose prey the student for life's work and go wit 
the pupil t ug i ud, comf und =constat 
mpani A tion t be rR profound s« 
and at tit { re tl t u y inwuane 
\ well tra ly ‘ al itifu tom instrument 
\s £ s ist ! the I why not let 
< : » ‘ ~ t ‘ p d ivy> the 
time tor fund tal v tra g $ Mr. Stewart 
WV. I Watt I Unicag cour 1 learned and miter 
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stitution of learning had “put out of business” by its ar- 
bitrary actions the greatest attempt by musicians to give 
their profession a standing 

Dr. William E. Watt, principal of the Graham School, 
Chicago, the same.gentleman and scholar, by the way, 
who raised 4 miniature cyclone in the “Windy City” re 
cently when he declared in an address that many whole 
plays by Shakespeare are not suitable for study by young 
children and their “unkissed” teachers, made an address 
from the standpoint of the principal. He said in part: 

Music and art come in for a grand share of learned 
treatment. They are discussed in high flown terms, which 


are not always understood by those using them most 
flippantly. The schools of this country are suffering from 
riching the course \ weak form of music teaching 


seems to be a branch of this ‘enriched course.’ It ts 
enervated and reeds toni We must discount the state 
ments of the popular educator. Much of what he re 
quires of teachers and children he does not himself know 
But he can make every one miserable over it. When he 
comes along with his wonderful ‘systems’ of music sleep 
will be lost, appetites deranged, nervous systems wrecked, 
growth prevented, and the minds of all more or less addled 
by ‘his ‘comprehensive and exhaustive system.’ 

It unfortunate that the gladdening and soul beautify 


ubjects of song and picture have been so fiercely 


ed upon to make them causes of childish trepidation, 


tear and even ce spatr 4 
Dr. Watt urged his hearers to take an interest in our 
mple home songs. He said that they should be mem 
ized. Not merely studied, but learned by heart, words 
uid music \ version of our national songs should be 


greed on and the whole nation should learn the songs in 
the ime way He advocated knitting the hearts of our 
country with these strong, modest and most useful pieces 
of musical art 

Dinner at the seaside was a fitting close to the strenuous 
(lay and a rollicking quota of the members, led by Samuel 
\. Baldwin, I. M. Bewman and Carl G. Schmidt dashed 
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for the Subway and thence to Brighton Beach to make an 
onslaught on Mr. King’s gastronomica! commissary. 
And this is what they ate: 
MENU. 
Music—The echo on earth of the golden harps in heaven 
Introduction—Tempo commodo 
Little Neck Clams 
Music—The soul’s expression, the heart’s solace, the mind’s delight 
Allegro non troppo. 
Chicken Okra Creole 


Olives Radishes Gherkins 
Music And the earth is set to a bridal tune 
When the sun-god marries his sweetheart June......Hayne 


\dagio doloroso 
Baked Bluefish, Shore Style 
Potatoes Chasseur 
Music—-Love in search of a word.... Lanier 
\llegro con gusto 
enderloin of Beef, Larded Mushrooms 
New Green Peas 
Musi \ song that lends to winter snows 
The glow of summer weather Whittier 
Scherzo giocoso 
Punch Romaine 
Musi \ higher revelation than all wisdom and philosophy 
Beethoven 
Marcia alla Turca 
Vermont Turkey Cranberry Sauce 
Assorted Salad 
usic——If music be the food of love, play o1 Shakespeare 
Larghetto—Dolce con espressione 
French Neapolitan Ice Cream. 
Petit Fours. 


- 


Music—Drilled Wind. 
Finale—Allegro con spirito 
Cheese Cofiee Crackers 


Final Sessions. 

lriday was the red letter day of the convention, to judge 
by the great increase in attendance and the amount of 
work performed by the officers of the association and par 
ticipants in the round table program. The activity in the 
morning session at times seemed like a three ringed circus 
he topic was, “The Essentials that Should Be Agreed 
Upon for Pupils of Average Musical Ability.” It was di 
vided into four sections. Vocal work was capitally treated 
by Frederick W. Root, of Chicago, his remarks evidently 
putting his colleagues upon their mettle 

He urged that every pupil must be considered as a 
case by himself, and that in some cases harm might be 
done by too great an insistence upon the proper method of 
breathing. 

John Dennis Mehan's paper was very interesting and 
instructive, and aroused special attention when he said: 
“Vocalists study subjectively when they ought to study ob 
jectively. They never listen to their own voices—if they 
did heaven knows most of them would quit!” 

Silas G. Pratt, in discussing the pianist’s mental velocity, 
said that in a nutshell it was, “the fewer technicalities used 
the better.” 

George Coleman Gow, of Vassar College, made a plea 
for the ideals that the college professor should keep before 
him, which he averred were essentially different from those 
of the private teacher. “Performance,” he said, “is the 
iim of the private teacher, while that of the college 
teacher is to set forth the treasures of music.” 

Mary Fidelia Burt's demonstration of sight singing by a 
class of twenty little colored girls from an asylum in 
Brooklyn was a feature of Section D. Opening their singing 
books to a page indicated by some one in the audience, the 
girls went from one hymn to another, quickly turning the 
pages while keeping time and intoning in a rhythmic chant, 
as follows: “Signature, one sharp, F sharp; key, G minor; 
signature five flats, B flat, E flat, A flat, D flat, G flat; key 
of D flat major”—and so on. They greatly surprised some 
of the delegates by this exhibition of musical knowledge, as 
a result of but ten months’ study. 

Evelyn Fletcher-Copp, of Boston, besought teachers not 
to “fall into the mistake which makes our American sys 
tem of education turn out so many little nervous wrecks 
by pushing, unduly stimulating and exhibiting too young 
children in too difficult class work.” 

Carrie L. Dunning, of Buffalo, criticised the piano teach 
ers who teach only through one sense, and that the wrong 
“Music should appeal to the brain and heart through the 
ear, yet always it is ‘Look,’ not ‘Listen. ” 

Henry Holden Huss read a very clever and scholarly 
paper on advanced work in reference to musical thought 
and keyboard expression. Carl Fique, Calvin B. Cady, 
Kate S. Chittenden, Thomas Tapper, Eva B. Deming and 
W. D. Armstrong also added to the irstructive features of 
the last session 

Newly elected officers for 1905-06 are: President, Waldo 
G, Pratt. Hartford, Conn.; vice president, Charles H 
Farnsworth, adjunct professor of music, Columbia Uni 
versity, New York; secretary, C. M. Morrison, Oberlin, 
Ohio, and treasurer, Walter Spry, Chicago 

Program Committee—George Coleman Gow. Vassar 
College; Edward M. Dickinson, Oberlin, Ohio, and Arthur 
Foote, Boston 

Executive Committee—George H Andrews Oberlin, 
Ohio; James H. Rogers, Cleveland. Ohio; W. H. Dana 
Warren, Ohio 

Auditing Committee—N. Coe Stewart, New York; J 
W. Jendwine, Washington; G. W. Bryant, Durham, N. C 


Educational Board—A. L. Manchester, Spartansburg, N 
C.; A. J. Gantvoort, Cincinnati, Ohio; F. A. Parker, Madi 
son, Wis.; Rossetter G. Cole, Chicago; Calvin B. Cady, 
Boston 

Public School Commission—H. E. Owen, Madison, Wis 
F. A. Cotton, Indianapolis; Helen Place, New York; Anna 
M. Allen, Peoria, Ill.; Clarence R. Brown, Greensboro, 
S$: &. 

Committee on Home for Aged Musicians—Carl W 
Grimm, Cincinnati, Ohio; Arthur L. Manchester, Spartans 
burg, S. C.; August Geiger, Gainesville, Ga.; Charles W 
Thompson, Toledo, Ohio, and Clarence. G. Hamilton, 
Wellesley Hills, Mass 

The delegates sent by various States were New York, 
Carl Schmidt, N. Coe Stewart, Miss Chittenden, Louis 
Arthur Russell; Warren, Ohio, Miss White, W. H. Dana; 
Chicago, Frederic Root, Walter Spry; Madison, Wis., F. A 
Parker, H. E. Owen; Philadelphia, Miss McLean, Miss 
Brock; Providence, R. L, Carrie L. Smith; Montgomery 
Ala., Robert B. Eilenburg 

Sm Epwarp Excar ann THE M. T. N. A 

A belated letter from Sir Edward Elgar was received 
by President Bowman on Saturday—too late, of course 
to be read to the convention—expressing his and Lady 
Elgar’s appreciation of their welcome to America, the 
invitation extended to them to attend the sessions of the 
M. T. N. A., and to be the guests of honor at the sea 
side dinner at Brighton Beach on Thursday evening 
Their keen regret at being unable to accept at least some 
of these courtesies is expressed. Sir Edward and Lady 
Elgar are guests of Prof. Samuel Sanford at New Lon 
don, Conn. It was understood that Sir Edward was much 
affected by the extreme heat of last week 

During the last meeting the success of the mnve 
as a pedagogical affair was talked over, and it was decide 
that next year the same order of things should be followed 
so that the educational feature would be hereafter para 
mount in the conducting of the national conventions Uhe 
idea of having concerts was not entirely condemned, bu 


relegated to a secondary position 


The executive committee also recommended that a res« 
lution of thanks be tendered to the Messrs. Bowman and 
Farnsworth and all others for their conscientious work and 


energy in arranging the program of the meeting 

A visit to the Crosby Brown collection of musical instru 
ments in the Metropolitan Museum of Art, with an i 
trated lecture by Fannie Morris, was the pleasing finishing 


touch of the afternoon which closed the convention 
Next year’s convention will be held in Oberlin, Ohio 


connection with Oberlin College 


LETTER FROM MR. CORBIN. 
New York, June 
Ur. Marc A. Blumenberg, 
The Musical Courter 
St. James Building, New York 
My Dear Mr. BiumMeNseRG:—I assure you I appreciate 
the paper you read yesterday before the Music Teachers 
Association Your facts are unanswerable, but as _ to 
whether the National Association is sufficiently represet 


rT 


tative to voice the opinion of organ, piano, voice and « 
chestral musicians toward the founding of a national bod 
I have my doubts. I think a union of broader scope 
should be evolved from local unions, and as you seem 
interested in my ideas I enclose some notes drawn from 
our experience in amateur orchestra and choral society 
work at Pasadena, California 
Yours truly 
A. F. Corpin 

Pasapena, Cat 

t. Overcome local jealousy, and persuade the organists to 
form an executive committee with the teachers as advisor 
boards in their respective branches 

2. The choice of conductors and professionals to be 
made by the financial manager from among names agre« 
able to the executive board 

2. Chorus or orchestra members to be introduced by a 
member of the advisory beard as required by the director 

4 Local composers would then become interested and 
write to suit local conditions 

5. Financial success and united effort on the part of all 
will lead the business men of the city to erect a proper 
music hall that musical education and amusement ma 


he espe 


reach a larger audience That the building ma 
cially useful it should contain rehearsal and recital halls 
as well as studios 
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— sfter the strongest f 

R' ALLY great interpreters of piano music are com oer ' 

paratively few, and the artists who possess the quality 

t umparting their knowledge to others successfully are He Mickw 

ute rare In view of these facts the Bush Temple Con to the y . 
ry 1 Chicago is gratified to announce the en can, ' . ‘ 
re vent of Harold von Mickwitz, the famous Finnish 

pi st. who will advance the technical method of Theo e finer 

wre Leschetizky, which has been so ably and artistically which he cor 5 
xp 1 in this institution by Fannie Bloomfield Zeisler, ‘'®°™t which « : 
We w especially me 

wi sti mtinues a member of its faculty Herr von , 

P P usterly re 

f . Rane ) Pao ! 

Mickwitz was born in Pskor, Finland, and early manifest < . Very few piar 

g a mus disposition was sent to St. Petersburg. He ° Mickwitz’s exe 
. ; , . " . } o } RN 
tudied with Leschetizky, afterward going with this illus : 
to Vienr Under this admirable tutelage 
ype uch artistic aptitude that he was sought Mick . 
f ul solos and he made a number of Con- ‘ 
conmImencng 83 and contimuimne until 4 
S88. The critical authorities of Europe have commended * 
‘ ‘ * 
t f technic, strength and fullness of his tone 
‘ ‘ 
‘ ginality of his neeption as an mterpretet He pia est of all wa 
earned enviable distinctio is a teacher, and will . uM nt tine 
ea very cde acquisition for the faculty of : = 
> , ' r . It 
Bush Temple Conservatory 
following is a translation of an original letter re 
kw 
1 } } 
| by Harold von Mickwitz from his teacher, with 
it to use his nam & edge, w sw 
CARLSBA July ) 89 ene . 
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N W I take easur ' ducing a re nme x \ 
I eret certify that y ha ‘ lied under me for a “ . 
S Peterst gand Vie : I y tor ! sd Ss 6 
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: anne tf exe t 
‘ yordina ‘ has qualified y 1s an exce - a € the 
eache It S give ! ca et : l by M 
‘ Wiest : fathe ly . ‘ a 
l ! any x t < < re 
: ! ‘ meg Y ery 5 : rite 
f M best w a ent ar afte < 
| 
‘ t s t t al be 
‘ te " K he s 
}t k I " whi t 
| f« K ‘ : 
CONTINENTAL CRITICISMS i < Ba 
Richard Ill by Volkmanr ave a tex 
Mich f He nef rendere he | kK 7 x 
i: « | ed s y ‘ 
ing fi y s re 
zw f ellig * * In the later performances I 
, ca g Minuet of Moszkowski , : , 
\ ft « ‘ « he art ry La « 
x ge Blatt, Dx > so 
t 
ry ' ‘ 
M M ick 5 < . “ ‘ 
f f f ta : - 
h < k 
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~~ bin f . P 
tist threw } " ‘ : : _ we . 
cligt ar a king a é . 
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‘ % with + ‘ P ges, and one * . 
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5 1 aT x t re wm 
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} he hk t rt y 
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‘ grea f 
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Musical Briefs. 


A. J. Goodrich and Mrs. Goodrich will conduct a special 
normal session at their home studios, 80 St. Nicholas ave- 
nue, from the end of June to August I. 
interpretation, analysis, all theoretical branches, memoriz- 
ing and the latest teaching methods will be illustrated. 








The New York Liederkranz has engaged Leopold 
Winkler to play at the concert the club will give in Mon- 
treal July 2. The pianist is also booked to appear with 
the Troy Vocal Society at Lake Champlain later in the 


summer. 


The name of Gustav Freeman, the ‘cellist, was incor- 
rectly spelled in Tue Musicat Couriex of June 21. Mr 
Freeman assisted at the piano recital given by Gladys Ru 
doiph at Carnegie Hall. Miss Rudolph is a pupil of Mrs 
William E. Beardsley 


A number of Western piano students have come East to 
study with Simon Buchhalter a part of the summer. 


Mrs. Russell R. Dorr, the new president of the National 
Federation of Musical Clubs, is expected to return from 


the West early in July 

Alexander Lambert will go to the Catskills for a part of 
his vacation. The Lambert country home, on Lake Hopat- 
cong, N. J., has been rented to a New York family. 

A midsummer music festival will be given at the Alle- 
gany Grove Chautauqua, near Cumberland, Md., July 27, 
: There are to be six concerts, with Tali Esen 
Morgan as director. The soloists will be Ger- 
trude Clark, soprano; Bessie Bonsall, contralto; Dan T. 
Beddoe, tenor; Dr. B. Merrill Hopkinson, basso; Mrs. W. 
L. Radcliffe, pianist, and Ingham Lord, organist. 


28 and 29 
musical 


Baritone Heinrich Meyn and Mrs. Meyn have returned 
from Europe, where they spent last season, notably ia Italy, 
where Mr are now at their resi 


dence in the Catskills, at N.¥ 


Meyn gave recitals. They 
lannersville, 


At Woodstock, Ulster County, ico miles from New 
York city, is the Arts and Crafts School, where Signor 
Giuseppe Aldo Randegger teaches the piano. A summer 
music school there is held in delightful environment, with 
inexpensive rates for board and summer rates for lessons, 
under this brillant concert pianist and teacher. His prices 
there are far less than in the city, and those contemplat- 
ing summer music study will do well to get in communi 
cation with him. 


Martha Miner-Richards, the soprano, has engaged to sing 
at Richfield Springs this summer, and for next season a 
concert tour is pending 
has been en 
gaged as leading soprano by Mr She is 
nently fitted for the stage, having a rich voice and dramatic 
temperament. Another pupil has also been accepted, after 
only one season of study with Mr. Hayes, for light parts. 
Mr. Hayes will teach during the months of July, August 
and September in Danbury, Conn. During the brief period 
been here he has forged to the front and attracts 


Edward Hayes’ pupil, Millicent Brennan, 


Savage emi 


he has 
pupils from all over, and, what is better, holds them 


Dr. Carl E. Dufft sang in “Elijah” with the Bingham- 
ton Choral Society, of Binghamton, N. Y., Thursday even- 
ing, June 8, and Wednesday, June 14, he assumed the same 
role with the College Chorus, of Lincoln, Neb. On his 
return from the West he will go immediately to Chautau- 
qua, N. Y., where he is at the head of the vocal depart- 
iment of the Chautauqua Institution during the months of 


July and August 





Few vocal teachers in New York are as busy at this sea- 
son of the year as Dudley Buck, Jr. Mr. Buck's special 
summer course for teachers always attracts a large num- 
her of out of town teachers, and this year afmost his en- 
tire time is taken up. Mr. Buck will not take his vacation 
until late in August. 

Leopold Wolfsohn considers little old New York to be 
good enough as a summer resort for him. He will continue 
teaching in both his New York and Brooklyn studios dur- 
ing the morning hours. He is ar ardent swimmer, so any 
pupils thirsting for piano knowledge after those hours 
will have to seek him among the wild waves at Manhattan 
of Brighton beaches, where he usually spends his summer 
afternoons, 

The vocal pupils of Mrs. L. S. Newkirk, of Norwalk, 
Conn. gave a successful recital recently at Lockwood's 
Hall, Norwalk. Celia Schiller, pianist; Dr. Ion Jackson, 
tenor; Agnes Littlejohn, violin, Mrs. Newkirk herself and 





Piano, singing, 






















































































Postat Caros Issuep DurinG THE VisIT oF 


Sarah Miller, accompanist, assisted in an attractive pro 
gram 


Frederick E. Bristol will divide his summer between his 
yacht and visits to Martha’s Vineyard and the coast of 
Maine. Mr. Bristol is also to superintend the building of 
He 


will resume his teaching at the Hotel San Remo October 1 


‘ROUND ABOUT THE TOWN. 


—-— 


his new home in Lawrence Park, Bronxville, N. Y 





I.. CURTIS, the 


ganist’s bench in the St 


incumbent of the or 
Bartholomew's P. E 


present 


Church, seems to be “making good” in that 
capacity, although the music committee of that church have 
been ander the impression all along that it would take a 
long time for them to decide upon a man to properly fill 
the place of Richard Henry Warren. The soprano solo 
position is still open, different singers being engaged each 
Sunday. Perry Averill, baritone; F. D. Lawson, tenor, 
and Edith M. Quaile, contralto, are the regular soloists 

es & 

Magdalen Worden is studying orchestration with Max 
Spicker in preparation for writing operatic music. Some 
of Miss Worden’s songs have been sung throughout the 
country this year, as several concert singers, including 
David Bispham, have taken a fancy to her fascinating 
style of ballads. When Miss Worden gives her informal 
musicales in her uptown residence-studio it is the gather- 
ing place of many of the most prominent local musicians 

we & 

The Kohrssens will hold a summer 
piano school at 320 St. Nicholas avenue. 

e & 

Eugenie Bernstein left New York two weeks ago for 
Spokane, Wash., where he will hold a summer term in 
piano instruction, to be followed by a recital trip on the 
Pacific Coast 


session in their 


Se 


Anna Ziegler, the vocal teacher, sailed for Europe June 
10. She is going direct to Berlin. Later she will travel 
on the Continent. Madame Ziegler includes among her 
professional pupils a number who are filling lucrative posi- 
tions. One of the best known of her pupils is Harry 











XIII 


ALFONSO ro Paris 


David Braham. Mr. Braham 


Savage's light opera companies 
oe 
= 


Braham, nephew of the late 


is a “coach” for H. W 

i 
teacher. who has studios in 
Mansion, Brooklyn, 


Several of her pupils will ac 


Grace Larom, the vocal 


Carnegie Hall and in the Pouch will 


sail for Europe on July 6 


company her and study while abroad. She will also visit 
some of the prominent European teachers, and will return 
to New York in September. Miss Larom has been most 


successful during the past season, and is a good exampk 


of what a John Howard studert can do when cleverly 


carrying out that master’s principles 
a: 2 


— ‘= 


Lulu Egleston played Schubert's “Fantaisie Im 


pianist 


promptu” and Poldini’s “Doll’s Dance” in a finished styk 


Mrs Smock Boies 


She also played the accompani 


on the occasion of the Henry concert 


in her Brooklyn studio 


ments for Miss Boice in a sympathetic manner 


as ee 


vv - 


Gertrude Horner, the soprano soloist of a 


fashionabl © 
; 


church in Pittsburg, Pa. is now studying with S. C. Ben 


Park 


nett at his Asbury summer school Among othe 9 
prominent singers who have also joined his class are Mr © 


Henry Hunt McKee, a singer from Washington, and Mo) 
ris G. Beckwith, vocal instructor 
of Frederick Md 


n the Women’s College 


SS & 
A pupils’ recital in Mrs. Henry Smock Boice’s local stu 
dio was enjoyed by a fair sized audience last Thursday 


evening. The program of light ballads made up an even 
ing of merry song, serving to show the pupils’ voices to 
special advantage. Sadie Neu. Kathryn 


Zemdt, Evelyn Chapman. Susan S 


Noonan, Jessie 
Boice ‘and Carolyne 
At Lee, sopranos, sang their numbers prettily, as did also 








Miss Demarest, Ida Adams, contraltos, and Porter At Le 
and W. Herbert Dole, baritones 
Bangor Musical School Recital. 
NUMBER of interesting recitals were given this 
month at the Bangor Piano School, Frederic Mari 


ner, director. Estelle Beaupre. Mr. Mariner, 
played June 6. Marion Irelard. assisted by Frances An- 
drews, soprano, gave a Jure & A 
June 16, was by Sarah L. Kim/all 
Ames, soprano, and Abbie L. 


a pupil of 
recital third recital. 
Lillian B 
accompanist 


assisted by 


Cooper, 
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et k { Ne h 
Wis 
, Cuicaco, June 2 "999 lish girls who came trom London two years ago to con @ @ 
a HE Chicago Musical College has formally closed tinue their studies under Mr. Sauret. The former played 
its thirty-ninth year with the usual commence- 4,6 grst movement from the nint Spohr concerto, and Arnold N i KI a pul eves} 
ment exercises and concert in the Auditorium Miss Clarkson played the first movem« f the Beethover i M Hall, J : i 
with the accompanying full orchestra under  Q.certo with the Vieuxter ps cadet Phe er violinis e soprano, Ila Burnap, and violinist, Caly le Vo Mi 
the direction of the yood musician, Hans ,.. Nicoline Zedeler, wh played the first movement fron Lewinski participated with Mr \ 
Von Schiller the E. flat concerto by Mozart. Sh« us sailed for Berlis e Grieg | nata If | ; | 

Nine young men and women who had been granted with Mr. Spiering and his family t continuc wr work layed we at 
medals in the various competitions appeared on the pro- yith him. She plays Mo in a simple, pur musica u ‘ J X 
gram as soloists rhe evidence all went to show that the manner. and her treatment of th strument is every © we 
committee on awards had tagged the right pupils, or els where consistent with right vi ) playing The Beethove: . . all 
the college had in its classes an embarrassing profusion yo. no mistake for Miss Clarkson. She is very young “= . — a 
of talent in a high state of training Phere has never jut her style spells with a B, and Bach and Brahms must y 3 wing ; - 
been a commencement of the institution participated in by cone day find a lovely exponent in her Mies Law's is e Ame ( 
young men and women who sang or played easier within wing styl : f such attractive kind a itert re : ' 
their technical resources Some of them gave the im 1 great favorite among the pupils arow by 
pression of having facility all undrawn upon, and this , lege s ys ee 
was particularly true of the pianists. Edward Collins in Gt ee — 
the Weber concertstuck and Alexander MacFadyen in I lemple ( ta 
the Liszt Hungarian fantaisie gamboled joyfully over the Mr. and Mrs. Rudolph Ganz and their two year old sor " { Car | \\ Le pear 
keyboard [hey made all the noise they wished without Anton Rooy Ganz, are leaving Chicago June 26, and thre« n a program on June ! | Mabel ¢ “ play a 
losing any opportunity of observing musicianlike decorum days later will sail from New York for Havre on the recit f July M » ‘ “ 
toward the scores. The third pianist, Moses Boguslavski, French liner Lorraine After a brief visit in Paris they growth a ce 
had ample means for the rendition of the Mendelssohn’ will go far up into the mountains of Switzerland and re the « g x She program that 
Serenade and Allegro giocoso, from the composer's op. 43 main until September Then they will go to Berlin, where le ‘ ‘ tter | ‘ 

Ihe three vocalists were young ladies, all contraltos, the said two year old Anton Rooy Ganz will become the eard Beet Pr major eb pre ¢ and 
but each a pupil of Mrs. Fox, Mrs. Ganz and Mr. De head of the household and protector to his mother whil fugue in F 1 and thre ‘ port ty-tour pre 
Vries. Grace Fish sang an aria from Max Bruch’s “Odys Father Ganz returns for his five months’ concertizing and des by the talented | wn ( Npose 
seus,” Miss Louise Harrison sang the “Adieu, Ye Forests” teaching, with headquarters in Chicag rw Otterstron l t ‘ ' yok 
from Tschaikowsky’s “Joan of Arc,” and Miss Ellyn Swan There has not been an artist in Chicago since Godowsky { keys as the Choy i 
son rendered the familiar contralto aria from Gluck’s whose affairs have gone with a better momentum than M \ f is receive f wing gnition for 
Orpheus.” The voices are all good. Miss Swanson’s is those of Mr. Ganz. His pcpulat can be no longer meas er recent tI i 
at this time the most advanced in the possession of that ured with a vardstick. It is a contagior An appre I 
vitality or intensity which every voice must ultimately ac — 1 4 | Willard . 
quire. Miss Harrison's voice has this vitality in the low weer f pian M W | pt 
est tones and promises well for the future when the entire Mr. and Mrs. Allen H. Spene i the American Conser r ta rd n no way ev re than by 
apparatus is mature. Miss Fish has a fine vocal endow vatory, are in New York for a four weeks’ visit, to cor vont e which greet ' every 
ment, and she will probably go abroad this season to con clude with their return to Chicago July 20. Mr. Spencer's ber Wit ) mposer ' I ve 
tinue her work under Mrs. Ganz recital season closed with two programs. One, June 2, he | " 

rhe violinists, Mary Law and Ruth Clarkson, are Eng- played in Orchestra Hall for the Lehrer Gesang Verein, that could be desired. Wit juality of 
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expression, a delightfully soft tone coloring and a finished 
technic, Miss Willard’s interpretation was eminently satis 
fying.”——-E-vening World, Erie, Pa 

eS & 

The Crosby Adams School in Handel Hall, which pro- 
vides an entire year’s work for prospective supervisors of 
music in the public schools, has just graduated its fourth 
annual class with a most becoming program, held Friday 
morning. Seven young women were given the school 
diploma and another the certificate of a teacher, and who- 
ever inquires into the affairs of this school learns that its 
diploma means something. The work is under the direct 
supervision of Letha L. McClure, supplemented by all the 
incentives to good musicianship that Mr. and Mrs. Adams 
can furnish he usual summer schools for public school 
music teachers will be held by the Western houses of the 
publishing companies. Ginn & Co. will begin their school 
July 3, Silver, Burdett & Co. begin July 11, and the Ameri 
can Book Company somewhat later than formerly, August 
7 Chey bring annually a large representation rete ail 


parts of the country 


Coleridge-Taylor's “Wedding Feast” and his “Blind Girt 
of Castel Cuille” are soon to receive production in Chicago 


by Pedro T. Tinsley and other colored singers 
tT €& 


Che week has brought a number of events that cannot 
he reviewed at length. Lillian Gunckel, head of the dra 
matic culture department at the Columbia School of Music, 
gave a reading of Stephen Phillips’ tragedy, “Herod.” The 
Leffngwell Violin School, on Wednesday, and the Chicago 
Piano College, on Thursday evening, held annual com 
mencement exercises and concerts in Kimball Hall. 
lhursday afternoon two little pupils of the violinist Jos 
ephine Trott played a joint studio recital and showed that 
they were getting some high class violin teaching. Pupils 
of the pianist Carl Rohles, of the Gottschalk Lyric School, 
played a recital in Kimball Hall Monday evening. Satur- 
day afternoon young pupils of Harriet Myrtle Hess gave a 
recital of piano teaching composition in Englewood First 
M. E. Church. 

fe €& 


Kthel Kathryn Holladay, of San Francisco, who has been 
teaching violin for two seasons in the Crosby Adams 
School while studying under Emil Sauret, of the Chicago 
Musical College, will, spend the summer at her home in 
California, and resume her twofold pursuit in Chicago in 
September 

\t the conclusion of the five weeks’ summer term in 
Chicago William A. Willett and his assistants, of the Co 
lum tia Sehool of Music, will conduct a summer vocal 
chool at Colorado Springs, Col 

Jeannette Durno Collins will teach during July and Au 
gust at her home, 3752 Lake avenue. There are a number 
of out of town pianist teachers in her clientéle who are 
glad to have opportunity to work with her between their 


own seasons 


Victor Garwood, of the American Conservatory, will 
pend his vacation in Colorado, beginning August 1. 

Gertrude Murdough, of the same institution, is spending 
the summer with her family in their cottage at Hamlin 
Lake, Mich. 

Ragna Linne will spend the month of August as the 
guest of her friend and pupil, Marie Hills, of Bozeman, 
Mon. 

Emma Lumm, of the dramatic department of the Amer- 
ican Conservatory, is summering at Mt. Clemens, Mich. 

Mr. and Mrs. Louis McDonald, of the Columbia School 
of Music, will take a vacation in the woods of Michigan or 
Wisconsin. 

Clara Cermak, of the American Conservatory, sailed 
June 20 for a summer in Europe, with Prague as the centre 
of her travels 

Herbert Butler and Louis Rischar, of the American Con- 
servatory, will spend July in Chautauqua at Boulder, Col. 

Mary Florence Stevens, of the vocal faculty of the Co- 
lumbia School of Music, will spend July in Chautauqua 
at Boulder 

Winifred Wallace Lamb, of the Columbia School of 
Music, goes this week to spend the summer at Los An- 
geles, Cal. 

Clare Osborne Reed, director of the Columbia School of 
Music, with her husband, Dr. C. B. Reed, of the North- 
western University Medical School, will spend August in 
the West Canadian woods, visiting her mother in Minne 
apolis en route. 

Emil Sauret, head of the violin department of the Chi- 
cago Musical College, sailed Saturday with Mrs. Sauret 
on the French liner Loraine for Havre. They will spend 
the summer in France and return for the beginning of the 
next school year at the college. 

Mr. and Mrs. Howard Wells are in France and other 
European states for a summer’s travel 

Charlotte Demuth Williams, of the Columbia School of 
Music, is spending the summer with her father, J. Arthur 
Demuth, of Oberlin Conservatory, Ohio. 

Frederick Stock, of the Theodore Thomas Orchestra, and 
Frederick J. Wessels, manager of the orchestra and treasurer 
of the Chicago Orchestra Association, will sail July 6 on 
the North German LJoyd steamer Bremen for a few weeks’ 
vacation, to be spent chiefly in Berlin. They will be ac 
companied by Mrs. Wessels. They may make brief visits 
to Switzerland, Paris. Brussels and Antwerp and reach 
New York on the return August 22 





Men Can Come In. 

T the biennial convention of the National Federation 
A of Musical Clubs, recently held in Denver, the mem 
bers voted to amend the constitution so that musical clubs 
having male members might enter the Federation. Here 
Federation were exclusively 
representing the 


tofore the clubs in the 
women’s musical clubs Mrs. Beers, 
Southern Section of the Federation, reported enthusiastic 
and growing interest among the Southern clubs. The East 
ern Section, too, was more hopeful for the future. 


Leon Rains Honored by the King of Saxony. 
gp SAENGER has received word that his pup! 


Léon Rains, who has been for six years leading 
basso at the Royal Opera, Dresden, has recently received 
the signed degree from his Majesty the King of Saxon) 
with the title “Kéniglicher Kammersanger.” He is the 
only basso of the Dresden stage who has ever received this 
title from a Saxon king. Scaria was similarly honored in 
Vienna 

Rains has been doing considerable concert singing in ad 
dition to his operatic work during the past few months, 
and has been achieving remarkable success At the yearly 
concert given by the Vincencius Verein Schuch conducted 
and Wittich, Burrian and Rains sang. The following crit 
icisms, translated from the Dresden papers received, speak 
of Rains: 

Léon Rains sang mostly French songs and ir finished and no 
style. There are very few bassos who can risk singing in the concert 


hall such delicate, lyric music Dresden Neueste Nachrichter 


Léon Rains, the bright particular star of our Royal Opera, w 
ought to achieve triumphs on the concert platform ened the « 
cert. One could hardly believe that our grim Hagen could be s 
lyric. The artist showed himself to be a magnificent bel cant 
singer, based upon unusual art in breath contro He had tren 
dous success with Flegier’s song, ““‘Le Cor,” which grew greater a 
he continued with songs by Lalo and Grieg. He had to give 
eral encores.—-Dresdener Journal 

The applause during the evening increased still more with the 
singing of the Royal Opera singer, Herr Léon Rains A great in 


pression was made by the first of his songs, “Le Cor,” and two 
“L’Esclave” and “Souvenir,” by Lal and th 
“Mach dir dy zartes Friihlingskind.” 


other French songs, 
simple, beautiful Grieg song, 








The artistic nobility of the interpretation, re-enforced by the 
beauty of the voice, enthused the audience to such ar nt that 
Mr. Rains was honored by six recalls and had to give tw ncores 
—Dresdener Nachrichten 

The prominent singers of the Royal Opera gave their best « 
forts. Léon Rains surprised the audience wit 1 firm, low D at 
the end of “Le Cor,” and also sang a number of French songs 
The artist received great applause and many were 
manded.—Dresdener Anzeiger 

Paccini in Argentina. 
HE New York Herald, Sunday last, published the f 


lowing important cablegram 
[BY MEXICAN CABLE TO THE HERALD 


SuENOS Ayres, Argentina, via Galveston lex Satur 


day.—-The Italian composer Signor Puccini, accompanied 

by his wife, arrived yesterday on board the steamer Savoia 

He was received by representatives of the principal Italia 
+} 


societies and took lodgings in apartments reserved 
premises of the Prensa for foreigners of distinctior 





Edward Morris Bowman and his family will spend the 
remainder of the summer at the Bowman country home on 


Squirrel Island, Maine 


The Museo della Scala is the name given by a Milan 
Italy, enterprise for the establishment of a music exposi 
tion. Subscription blanks have been mailed to musical in 


stitutions. 
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puipet tows — tastrection. 
The HEINZE SCHOOL of 





WALTER SPRY, Aun § rf 


Piano Summer Term, 
July Ist to August 18th, 


Pine Arts Building, 


PLAN® —J J. 


SINGING— 
Raema Ls 
Buss, Gaace 


qrerason, Vicron Garwoop, oncan —Witeets Mippaz.sceucrs. 
Munpovcs, 


ee: im Wee 


| American Conservatory. 
KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 
THE LEADING ee OF MUSIC AND DRAMATIC ART IN THE WEST. 
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Hemor | ViIOLIN—Jan van Oonpt, Heaszer Borie 
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J. HATTSTAEDT, President. 
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Artistic Piano Playing. 


VICTOR HEINZE, Director. 
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Send for Pamphlet, etc. 


MARY PECK THOMSON, 
SOPRANO, 
620 Fine Arts Building, CHICAGO. 





CHICAGO: Pine Arts Buliding. 
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Coaching a specialty. 


FRANK A. MORGAN, 


Manager of Musical Artists and Concert Tours. 
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DETROIT. 


Derrorr, Mich., June 24, 1905 
GNES ANDENS and Mrs. Spitzley furnished the 
music for the graduating exercises of Alma Col- 
Alma, Mich 
= & 


lege at 


\ piano recital by the pupils of Julius V. Seyler was 


given at the Y. W. C. A. Gertrude Richardson, Charlotte 
Marymont, Mayme Hellems, Clara von Nostiz and May 
Padley Wells furnished the program 
eS = 
William Lavin spent a week singing out in the State, 
Monday evening in Lansing, Mich; Tuesday at Saginaw, 
where he appeared for the second time this season with 


the Schumann Club. He finished the week at Pontiac and 


Grand Ledge 


eS & 
The first of the series of recitals by the pupils of Elim 
Singer was held in Mr. Singer's spacious studio in the 


f this musicale was 


\ ple is 


»s by Mr. Singer, which he sang in his 


n Building ing feature 


two sok usual charm 


y manner 


CHICAGO MUSICAL COLLEGE 


Betablished 1867. Dra. F. ZIEGFELD, President 
Coliege Bidg,, 202 Michigan Boulevard, Chicage. 
The largest and most complete College of Music and Dramatic 


Art in America. 
Has the strongest faculty ever assembled in a Schoo! of Musical 


Learning. 


“cme MUSIC “onc 


MODERNE LANGUAGES. 


BOARD OF MUSICAL DIRECTORS: 

Da. F. ZIEGFELD, 
EMILE SAURBT, 
WILLIAM CASTLE, 
RUDOLF GANZ, 


DR. LOUIS PALE, 
HANS von SCHILLER, 
BERNHARD LISTEMANN, 
HERMAN DEVRIES, THEODORE SPIERING,. 
ARTHUR SPEED, FELIX BOROWSKI, 
HART CONWAY, Director School of Acting. 
Catalog mailed free. 


Mrs. N 


her coaching pupils 


J. Corey gave her annual musical evening with 


and chorus classes at Harmonie Hall 
The program consisted of selections from operas, with cos 


tumes and scenery 


eS & 
Lottee Baier was the soloist at the dedi {f the new 
Masonic Temple at Toledo, Ohi 
eG & 
Albert Gerard Thiers, a New York vocal specialist, gave 


a lecture and entertainment in Schwankovsky's Hall re 
cently 
Ze & 
An entertainment at the Church of Our Father, under 
the auspices of the Home of the Friendless, brought out a 
arge and fashionable audience ¢ progt “ rf 


except ona! mterest, those presenting t emg among the 


leading musicians of the city. Grace Gray, May Sweeney 
ind Fred Flhis. vocalists Agnes Andrus pianist Sig 
Motti, ‘cellist; Nellie Jacobsen, harpist; William Yunck 
violmuist ind Mrs. Helen Chaffee Workman, re lings 
The public graduation exercise f the Michigan ( 
servatory of Music, of Detroit, which were held 
Detroit Opera House, marked the 
of concerts and graduation recitals given by the i 
this year The Michiwan Conservatory iM “ 
' ' 
we K “ 1 i y* i ‘ 
t our toremost t ! 
most s sful and prosp \ ‘ 
f over Goo pupils The craduatior 
troit Opera Hiouse were wit sed by fast 
‘ Of 2,000 persons, W le dred va 
admittance 
Some extracts from the Detroit paper wive 
thre rtist SI of the occasior 
Re Lee S. MecCollester, past f the ( ‘oo ! 
acle ur pressive rave ! ge Phe f 
e evening He spol z 
th sity of the conservat king « f 
¢ cit s of Detroit for wha ha f 
At the me shor { the ige'’s remarks ‘ 
bers was fiered by the graduates, | I 
Irene B. Whitaker, I an (,ove and Altre ( 
cepa ent: Ruey ( Smith. from the clocution de tment Alberta 
M Rhubotton from the violin department, and Bowd Ma 
from the vocal department Their rR " 
with authority and nderstanding, and all of the gra ates ) 








technical ability of a high order Lillian Lachman: ayed the a« 
animent for Miss R bottom's « and performed «a siv 
~ lly service for M Marshal! The Detr t i Press 
M gan Mus exercises 
‘ ga \ © iH y g st s re 
: 
A f t acor being 
t Af t R l S. Met ‘ 
ue | . 
Pia ! ! t } I Z . 5 lret 
W. Whitaker, | ( Alt 1 M. Rhubot 
‘ nis M R ( 1 wl 
< I H " 
® 
' sel th « 
I " era t \ 
T nf ] } 
R aking 
I I W 7 " I 
\ ( R t 
M I k Miss Whitaker 
2 ' bre t 
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NEW YORK NOTES. 


Corinne Rider-Kelsey won warm praise when she 
sang as soloist at the Guido Chorus concert May 2. 


Corinne Rider-Kelsey, soprano, of New York city, was the solo 
ist. Her work was admirable. Her voice is rich and pure and her 
production splendid.—The Buffalo Evening Times, May 12. 





Vrs. Rider-Kelsey has a charming voice. It is of the flute type, 


pure, fresh and clear She enunciates distinctly, and in her phras 


ing and interpretation shows the art of the musician. “Der Gaert- 

ner,” by Kahn, a very unhackneyed song, was sung in especially 

charming style, and the little bits of coloratura work in the Parker 

und Arne songs showed her achievements and possibilities in that 

lime The Buffalo Express, May 12. , 
 €& 


Jaritone George H. Downing sang in Cieveland, Ohio, 
a short time ago, when the Cleveland Leader said: 


Geo. H. Downing, an eminent baritone of New York, proved one 
of the finest soloists that has ever appeared with the club. He 
ing Handel’s “Honor and Arms,” and for his second number gave 
two German songs, winning hearty applause 
Gt € 


Wesley Weyman, the pianist, gave a recital at Town 
Hall, Ayer, Mass., June 20, playing works by modern com- 


posers, closing with the. Wagner-Liszt “Tannhauser” over- 
ture. 
ese €& 

Very much interest in the convention at Rochester, N. Y., 
of the New York State Music Teachers’ Association was 
expressed in the meeting held June 12 at the residence- 
studio of J. Warren Andrews, in Weehawken, N. J. 
Chairman of the Program Committee Carl G. Schmidt 
played S. Archer Gibson’s transcription of the “Liebes- 
tod” on the fine pipe organ, Edwin H. Lockhart sang 
songs by Nevin and Flegier, and Conrad Wirtz played a 
Chopin polonaise. These also each gave brief talks on the 
association, its purpose and objects. Others who talked 
were Edward Berge and Mr. Riesberg. 

— 


Grace Upington’s piano pupils united in a recital in the 
chapel of the New York Presbyterian Church recently, as- 
sisted by Helen Scholder, cellist, a pupil of Karl Grienauer. 

Ge = 


Leah Hamburger, a pupil of Ralph Dayton Hausrath, 
gave a piano recital at College Hall June 16. She is a girl 
of talent, and has been industrious, so that her playing 


gives pleasure. Mr. Hausrath’s pupils are coming to the 
front. 








Harriet Foster at Bach Festival. 


ARRIET FOSTER, the mezzo soprano, won much 

praise during the Bach Festival at Bethlehem, Pa 

The public, fellow artists and the new spapers all said nice 
things to and of her. We reprint: 

Harriet Foster sang the contralto solo, “Thou Whose Praises 


Never End,” most beautifully. Her voice is a true mezzo-sopram 
the range demanded by Bach's contralto solos and chorus work. Mrs 


Foster also knew her music perfectly.—Bethichem Times 

Mrs. Foster was new to Bethlehem audiences, but made a most 
favorable impression with her singing of the aria, “My Spirit Him 
Descries,” and she will be heard with pleasure again.—Philadelphia 
Ledger. 


Never before have Dr. Wolle’s soloists appeared to such good 


advantage. The manner in which the Bach selections were give 
delighted the great audience. One new singer made her appear 
ance today—Mrs. Harriet Foster—who was heard in the contralt 


parts and made a most agreeable impression.—The New York Herald 
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T0 Musical Peaple and to Profesional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


ROR 7 CLASSICAL REPERTORY.) 
CATALOGUE. 


AUTO-GRAND | PIANO CO., NEW CASTLE, IND. 
Tne INDIANAPOLIS CONSERVATORY OF MUSIC, 


BDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. Free advantages include Harmony, Musi- 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comperatively fireproof. ow location, Day and boarding students 
may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 
509 North Illinois Street, Indianapolis, Ind. 


BARITONB.——— 
HOMER MOORE, Address : 414 Central Park West, NEW YORK 


HAARRIEBET FOsTER, 


MEZZU SOPRANO GCONTRALTU. 
Conmnoert, @ratorio, RMecocitals. 
204 WPST 78th STREB1. *Phonc : 1601 River. Managemeat, HENRY WOLFSOHN. 


ALBERT OG. Baritone. 
Oratorio and Recitals 


JANPOLSA  wtecicm. 
































SOLO ORGANIST at | Sone just nes — 
ROYAL ponccid 2 Russia, Kowmanis, 
| nas aestaed : to jan . 


Wurtemberg. 
81X YEARS PUPIL of 
ALEXANDRE GUILMANT. 


Soloist Paris 
Trocadéro, ete. 19 Rue Cortambert, 


Organiste de l’Eglise 
de Passy, 


and August in America at 
Detroit, and will accept 
former puptis who studied 
with him in Paris and a 
few advanced organ 
students during this time. 


PARIS. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler eS la Scéne PP Rotes Canteens. 
41 rue des Martyrs, Paris. 


Axtowo BALDELLI 


Fee | Royal, Patiy 
ITA 2h ARITONE. 
te de Chant. 
6 Rue Euler (Champs Elysées), Paris. 








RICHARD HAGEMAN 


(Late Chef 4’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR aad ACCOMPANIST. 


WAGNER REPERTOIRE for Artists a Specialty. 


6 Rue sors atarcenr.r oe Sl 
Artists who 


mes. pa De M we Nos: cntjaa, Kaumay, Preet eat, 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE 


The Musical Courier 
ITALY anp FRANCE, 


4 RUE LINCOLN 
(Corner Avenue des Champs-Elysées), PARIS. 














‘SPENCER, == 


ITALY. 
M$ YITTORIO CARPI, 


VocaL TRacner, 
Viale Margherita 46, Florence, Italy. 


Italian School of Singing 


FOR LADIES. 
S/GNOR4 VITTORIA COPPI BALDISSERI, 
2 Piazza Cavour, FLORENCE, ITALY, 
Diploma Pupil of Marchesi of Paris. 











HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. 





i JAHN 


Basso Cantante. 
525 Park Ave., New York. 

















vt ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, . . . PARIS. 


LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA) 
Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZKY. 
Brilliant Autograph Testimonial. 
& Rue La Boétie (Champs-Elysées), PARIS. 








DELLE SEDIE, Paris, 

Pure Italien Method. Complete Stage 

fees aaa mise-en-scéne. — 
and single lessons. 


Regular course, three Terms moderate. 
wo rue St. Pasrchours. 


WAGER SWAYNE 


39 Rae de Prony, PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditions twice a moath. 
3 Rue Nouvelle, PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 


Private and Class Lessons. 
12 Rue Léo Delibes, Paris 














MR FREDERIC WARREN, 
TENOR. 


Care of N. Vert, 6 Cork Street, 
London, W 


ANNA BULKELEY HILLS 


VOCAL CULTURE 
157 West 124th Street. 








Bess-Baritone. 
Exclusive Management : 
ANDERSON BUREAE, 
1 West 42d Street, Hew York. 





Basso, 
140 W. 424 8. 
MANAGEMENT : 

J Nenay woursomn. 
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woe ORMSBY == 
GWILYM MILES {= .. 


BARITOND. 131, East 17% Street, New York. 























FRANK J. BENEDICT, 


VOCAL STUDIO. 


Send for “ Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 

338 West séth St. "Phone 4391) Columbus. 


DAVID SCHEETZ CRAIG 
VOICE CULTURIST 


Developmeat of the Whole Voice 
SUMMER TERM—SPECIAL RATES 
Colonial Buliding, 69 West 125th Street 


ELEANORE MARX, 


Concert, Oratorio, Recirats, 
**The Newton,” Broadway and Oth Street. 








WILLIAM J. FALK, 
Accompanist. 


INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave. 


Mise Bridewell, Mr. Emilio 
. Béward Johnson, Mr 

Young. Mra Marie 
Robert aed Camilie Seygard 








PIANO LESSONS. 
ANNA INGMAN. 
Dresden: Pranklinstrasse 2''. 
B. MERRILL HOPKINSON, M.D., 


5 weet ee Comes 
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ARE IDEAL 
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BALDWIN PIANOS 








CREATIONS OF 
ENDEAVOR. 

















PRIX. D. H. BALDWIN & co. | {9(0., 


142-144 West Fourth Street, CINCINNATI, ONIO. 
267-269 Wabash Avenue, - CHICAGO, ILL. 





















| Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


HERMANN WOLFF, (DERLI CONSERVATORY 


GUSTAV LAZARUS, Director, 





The World's Greatest Musica! Bureau. 


Germaay: Berlie aed Flettwelistrasse 1. Instruction in all branches of music 
Cable address: Masikwoifl, Beriia. from beginning to highest perfection 
Proprietor and Manager of the Philhar _ 
monic Concerts, Berlin; the new Subscrip- Charges, 100 marks to 300 marks annually 


tien Concerts Hamburg; the Bechstein Hall, 


i “ ; ee 
. oo ive of more than 400 artists, includ- Balow Strasse 2, Bei lia V., Germany. 
ing Joachi . 4 —_ > rt. pangs. sfeceres, ——— 
Sembrich er Van Rooy ekkin arasate 
Carrefio and many other celebrities ¥ Also man- The MONTREAL CONSERVATORY ot MUSIC 
ager of the Berlin Philharmonic Orchestra and (Founded 1898 by C. BE. Sairert). 
of Arthur Nikisch. 988 & 940 Dorchester Street, Montreal, Canada 


For Prospectus ap to 
Principal Agency for Music Teachers. c. R. feiprer. the Musical Director 


‘i NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 








Diegcrors: Cart Hein, Avoust Fragmcxe. 


Instruction given in ali branches of music from | Special Departments for Beginners, Amateurs and 


fret beginning to highest perfection. Professionals 

Thirty-eight of the most knewn and experienced | Pree advantages to students: Harmony lectures, 

professors. concerts, easembie playing, voce! sight reading 
TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUB, 








ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 2 Instructors. 


Education from beginning to finish F rses or single branches Principa 


admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. “ 


The Stern Conservatory of Music 








A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tur Musi AL c OURIER. 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, W 
IMPYPARAESARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 








CABLES: MUGONOTAS, LONDON. CONSULTATION PPB: TWENTY-FIVE DOLLA@e 


L. RAINBO 5 OES ere Seka Tn, 
FLORIZEL von REUTER} YSAYE 

; JOHANNES WOLFF 
CESAR ‘THOMSON Gertrude PEPPERCORN 


GODOWSKY ROGER-MICLOS 

















FOUNDED ie560 
22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyes Professor GUSTAV HOLLAENDER, Director. 





CONSERVATORY: Ih. OPERATI DRAMATI SCHO 
‘ I f Stag On [ESTRAT oe . . 
SEMINARY s x tf " Hoenkts s Time EMENTARY 
i AN \N VIOLIN & itwol j 
I I *: HARMONY AND COMPOSITION.Wilhelm Elatte Hans Pfitener, Prof. Philips 
Ruefer. Prof. E. E. Taubert. P. Geyer, Arthur Willner IAN Prof. Martin Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp ‘Chambervirtuosin Georg Bertram. Theodor Bohimann (from the Cin 
cinnati Conservatory Felix Dreyschock, Sandra Drouker, Sever.n Eisenberger. Guenther-Freudenberg 


Gottfried Gaiston, Bruno Gortatowski, Bruno Hinze-Reinhold. M. Landow, Dr. P. Lutzenko, Prof. A 
Papendick, Gustav Pohi, Prof. Philipp Ruefer, A. Sormann, Theodor Schoenberger, Prof. E. E. Tau 
bert SINGING Madame Blanche Corelli, Frau Prof. Selma Nickias-Kempner, Frau Lydia Holla 
Anna Wuelliner, Nicolaus Rothmueh! (Royal Chamber Singer Alexander Heinemann Wiladysiay 
Seidemann. OPERATIC AND DRAMATIC CLASS--N. Rothmuech VIOLIN Prof. Gustav Hollaen 
’ der. Alfred Wittenberg, Fritz Aranyi, Willy Nicking, W. Rampelmann, William Kritech. Max Mod 
ern, Clara Schwartz HARD —-Frenz Poenitz. ©(H‘:\N Bernhard Irrgang Royal Music Director 
ELIA} Joseph Maikin, Eugen Sandow, &c. & 
rges: From 125 marks (830 Elementary School) up to 600 marks ($150) Annually 
750 marks ($180 


Klindworth-Scharwenka Conservatory of Music. 


BSERLIN W., STECLITZERSTRASSE io. 
Director: Da Huco Gotpscummr. Principal Teachers: Pror. Xaver ScHARWENKA 
K. K. Hofpianist; Pror. Pa. Scmarwenxa, C. Ansorce, Pror. James Kwast, Paor 
W. Leremotz, Mayer-Maue (Piano); Gotpscumint, Lina Becx, Drericm and Faar 
Pror. Brancx-Perers (Singing); Zajyic, Grauenserc, Vow Brenwerserc (Violin) 
Van Lier (‘Cello); Kwurrex (Opera). Pupils received at any time 















CINCINNATI CONSERVATORY of MI SIC. 








instruc ta, trains and educates = er the best methods 
f é 






Conservatones numbers 
some of the | Genie and ite cl man” 
Blecution (oe & aw) Languages 
ith respect to home mfort and luxurious 








The finest anc] mest completely equipped build 
ings Gevoted to music in America Day and reser! students may enter 
cat, 5 li ww Catalogue FREE 

H AmRA BATT 
Sightend bonane, ‘teh thest ond Gonect Loe CMCINMAT! ONO 




























ENTH EDITION 
A. BUZZI-PECCIA 
THE VIOLIN AND BOW: 
From the Royal Conservatory of Music, Milan. | ~ it tone | om ene 
“ “ . am & master 
ITALIAN VOGAL SCHOOL. E. B. PO ZNAWSKI 
| pecial Tea price, 61.00 net (postpaid 
Traditional teaching of the classic Italian vocal! | te" Send fe prehensive Catelogve of Muste tor 
masters Indorsed by the greatest artists of ee eet Pree 
present time. See Pamphiet, which wil! be sent on 408. Ww. STERN & co. 
request. Stedie, 613 Lexiegiwes Ave... NEW YORK 34 East 2st Street, NBW YORK CITY. 
‘ anne = 
We make the only Ameri- MADAME MORIANI. 
can Violins that received a Complete Vocal Training for Ladies and 
prize at Paris, 1878, and Coonan Technique, Style, Repertoires of 
first prize wherever ex- Sole teacher of Alice Veriet, Prima Doane of 
hibited. the Grand Opéra, Paris; Claire Friché, who 
created La Tosca (Puceini), Opéra Comique, 


Paris; Madame Gherisen, the famous Flemish 


CHAS. F. ALBE Wagnerian singer, formerly of Covent Garden 
re Orery Lane, London; Mile. Simomey, 
*rima Donna, La Monnaie, Brussels; Mme. 
205 S. Ninth St. 1 Emma Birner, Classical Concerts, Brussels, 
PHILADELPHIA Paris, ete; Florence and Bertha Salter, Charles 

a Tree, J. C. Lyons and Hugh Williams 


Note number. N« 





with any house of « e name For terms and particulars write to the Secretary 
- ; 7 of Medeme MORIANI’'S SC BOO. 3 York Place, 

Send for FREE BOOKLET entitled Portman Square, London, England 
v ns, Good and Poor Acting and Mise-en-Scéne > M. Vermandele, 


who has sssisted Madame Merieni for the past 
eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 
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STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 














CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE. , 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








EVERETT 
PIANOS 


GRAND »» UPRIGHT 


Ossip Gabrilowitsclh, Richard Burmeister, 

Pime. Lillian Nordica, Carrie Hirschman, bw edice Blye, 

Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 
and other eminent virtues! use and unqualifiedly inderse them. 


REISENAUER hie ercstry, Soa gain “se Saly EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 
































Alfred Reisenauer, 



























CHICAGO. 





NEw YORK. 
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CHICAGO, ILL., U. S. A. 





NABE- 


BALTIMORE 
WASHINGTON 
NEW YORK 





















PIANOS 


NOLLE 








THE CELEBRATED 


Meade the List of the Highest Grade Pianos, and 





Are at present Preferred by 


the Most the leading 


Popular and Artists. 








SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 224 Stre_ | 





PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











